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This Senior Honors Project you see before you is designed and intended to be 
viewed on the Internet. Although I feel the work stands as a quality piece here in hard 
copy form, the time I've taken to design and execute the project as I envisioned is not 
easily seen in this format. 
To see the project in its true interactive and color form, visit the following URL: 
Http://www.geocities.com/SunsetStrip/Palms/5922/index.html 
Once the page has loaded, click on the bleeding clock (an image characteristic to 
Watchmen) and you will access the main page of my Honors College project. I thank 
you for taking the time to view my project and hope you enjoy it. 
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Statement of Intent: 
An Argument for the Importance of the Comic Medium 
This project is based upon my strong belief that the comic medium is an under-
appreciated art form that deserves a higher level of artistic respect than it currently receives. 
This project is an attempt to bring to people's attention the fact that the medium of comics is 
capable of producing a piece of art that is every bit as valid and unique of experience for its 
audience as the genres of novels, poetry, music, film and painting. It is my hope to challenge 
the pre-existing opinions and stereotypes that most people associate with comics and provide 
insight to new aspects of the art form that may have been overlooked. 
It is unfortunate that most people in western culture don't see comics as having any 
intrinsic value and reduce the whole genre of comics to being "juvenile" based on what little 
exposure they may have had. Obviously, the comic medium doesn't always produce great 
artistic achievements. Any notion otherwise is comparable to saying all literature, poetry, music 
and films are masterpieces. Clearly Howard Stern's Private Parts is not equal in literary merit to 
J.D. Salinger's The Catcher in the Rye, no matter how enjoyable one might find the former. 
Nor can a film such as Austin Powers: International Man of Mystery ever hope to claim a place 
in history next to the revolutionary classic Citizen Cane. 
What seems to set comics apart are the preconceived notions that we seem to have 
about them. When we think of motion pictures or pieces of literature, works such as Gone with 
the Wind and Tom Sa~ come to mind. When most of the general public thinks of comics, 
we immediately think of what is in the back of a newspaper or memories of watching an 
episode of the campy 1960's Batman television show. While ttlere have always been novels 
and movies undeserving of our praise or viewing, we as a culture tend to associate these 
media with the relatively few examples that have successfully utilized their format to produce 
an artistic gem that gflaatly affects an audience. Unfortunately, this is not the case with comics. 
I feel the best way to combat this unfair perception is for me to analyze a work that is 
worthy of mass recognition and highlights the unique possibilities available in comics. The work 
I have chosen is Watchmen, by Alan Moore and Dave Gibbons. Watchmen is an artistic work 
that utilizes the comic medium to produce a unique experience for its readers that cannot be 
obtained in any other format. 
<Click here to return to Contents> 
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This section is a brief look at the medium of comics and is written with the objective of 
sharing with you what comics are, how they work, why they are a truly unique artistic forum for 
_ expressing ideas and concepts. I feel that in order to truly appreciate something, sometimes it 
is best to understand what exactly it is and how it works. 
I used to think I knE~w a lot about comics until I stumbled onto a couple books that talk about 
this subject in detail. They are Understanding Comics: The Invisible Art by Scott McCloud and 
Will Eisner's Comics and Sequential Art. There are a few more noteworthy articles and books, 
which you'll find in my bibliography at the end of the paper, but I wanted to point these out to 
you if what you read here inspires you to seek out more information. As you'll soon notice from 
my citations, I have found these two books to be invaluable to this first section. 
What Are Comics? 
There are so many questions we could ask about comics, but probably the first question 
that would come from a person who has never seen one would be, "What is a comic?" Please 
notice that I am using the term "comic" rather than "comic book". The reason why is that 
"comic" (or "comics") refers to the entire artistic medium, while "comic books" are a single 
form the medium can 'Occur in. This is an important distinction that Will Eisner and Scott 
McCloud make. I make this statement here for the sake of consistency and because it allows 
us to include the comic strips from newspapers in our definition of "comic(s)." 
Funk and Wagnell's Standard Encyclopedic Dictionary define the word "comic" as, "Comic 
Strips or a book of comic strips." (Landau 126) This is, of course, a definition of little use and 
really tells us nothing if we do not know what the term "comic strip" is. When we go further 
down the page to SeE! what it says about "comic strip," it reads, "A strip of cartoons printed in 
a newspaper." (Landau 126) As I am sure you have concluded, dictionaries aren't that big of a 
help in telling us in detail what a comic is, but I do have to give this particular one credit for at 
least trying because many of the ones I checked did not even do that. 
My best guess as to why we have such a difficult time finding a comprehensive definition 
for comics is because, despite the efforts of film and television the last decade, the majority of 
Americans still regard them as a lower form of literature that is newsprint booklets that put 
words with pictures. This is a view that somewhat makes sense given that as children, we 
usually start reading by using books that only use pictures to tell their stories. As we 
developmentally progress, we get some words to go along with the pictures, such as, "Sam I 
am," or "Brown Bear, Brown Bear." Our books become a little more complex after we have 
mastered these books, so we go to books that have a single picture with the rest of the space 
being filled with words. Eventually, we rely more and more on words and the pictures are seen 
with less regularity within our book's pages. This goes on until we finally reach the point we are 
reading books that contain only hundreds of pages of words. 
I'm not bucking our educational system at all. In fact, I'm planning on becoming an 
elementary school teacher who teaches children not only to read, but also to love reading. The 
reason we start reading with pictures is because we, as humans, think in images. Don't believe 
me? When you stop to remember something or think about something you'd like to buy, do you 
see the scene or the object in your mind, or do you see a bunch a words that describe it (If you 
see the words, I'm really concerned about you). It is quite an impressive accomplishment to 
learn our written language and go from a few words to hundreds of pages of them in the span 
of only a couple years. However, I think that because we see this goal of reading without any 
pictures as such a high accomplishment, we dismiss the value of something such as a 
children's book or a Gomic book because it has words with pictures. While some comics are 
- just words with pictures, this is an unfair generalization to bestow upon the whole genre. 
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Here's That Definition I Promised (Finally!) 
Will Eisner defines comics to be "Sequential Art." (3) What this basically means is that 
comics are what results from placing individual artistic images in a sequence in order to send a 
message to its audience, the reader. Of course, this is Eisner's definition and his interpretation 
of the definition. I personally agree with his interpretation, but I think when we use ambiguous 
terms such as 'art,' we are opening up a big can of worms that can possibly distract us from 
what we are really trying to explore. A question as basic as "What is art?" is so loaded that 
without a definitive answer, it is easy to move to a questions such as, "Are comics art?" or 
even, "Is painting art?" 
For the sake of ar9ument, let us just say that for the purposes of this project, comics, music, 
literature, poetry, painting, drawing, sculpting and any other skilled human accomplishment 
are art. However, this discussion will stay neutral on matters of quality, style, or subject matter 
because those are, in the end, all a matter of personal opinion. 
Scott McCloud says to him art "is any human activity which doesn't grow out of either of 
our species' two natural instincts: survival and reproduction." (64) I think this is probably the 
most vague and encompassing definition possible, but I like the fact that it includes everything 
while remaining neutral on aspects such as quality. 
I shall again referE~nce McCloud because I believe he offers the best definition as to what 
comics are. His definition reads: 
comics (Kom'iks) n. 1. Juxtaposed pictorial and other images in deliberate sequence, 
intended to convey information and/or produce an aesthetic response in the viewer. (164) 
With a definition such as this, McCloud guides us into seeing that an art form that marries 
the concepts of word and picture (or icon) can be traced back farther than 1896's The Yellow 
Kid (considered to bE! the first comic strip ever) to pre-COlumbian screen folds from the 
fifteenth century, as well as crypt engravings of ancient Egypt. I only point this out because 
such a definition allows it to be arguable that the earliest writings were a form of comics 
because they meet this definition's criteria. Of course, the aforementioned writings look very 
different from our modern comics, but the same can be said of the fine arts as they went 
through impressionism, dada, and surrealism. To come to my point, we as a speCies have 
relied on this art of pictures that conveys information from sequence for a very long time and it 
has worked. Without discoveries of artifacts such as Lasco Caves, we would know far less 
about some of our earliest ancestors. I've never heard of anyone calling the above examples of 
sequential images anything but art. 
<Click here to continue> 
<Click here to go to Contents> 
5/13!99 9:25 AM 
readcom 
-
file: III AJ/readcom.html 
How to Read Comics 
What modern comic~ are today is the continuing exploration of words and pictures. This 
is an idea that we havE~ trouble legitimizing in our culture because visual art and writing are 
measured by different standards. Unfortunately, when we meld them together, we try and still 
judge them by the separate standards of both instead of seeing the result of their coupling as 
its own unique entity. This translates to most people looking at a comic's text as the whole 
story and then judging the pictures individually. When we do this to a comic, we have not read 
or seen it as it was intended to be viewed. This is like watching a movie for the first time, only 
leaving the sound off. After the movie finishes, the story line you constructed based on only the 
moving images you saw will probably be vastly different than if you had watched it with the 
sound. 
A panel of art from a comic book is only one part of an entire piece. Hypothetically 
speaking, lets say I cut Leonardo Da Vinci's The Last Supper into puzzle pieces and then 
stretched each one onto its own frame. If I showed you only one of these pieces that had only a 
single finger painted on it and it was the the entire painting The Last Supper by Leonardo Da 
Vinci, would you tell me that is an accurate representation of the work and that you could get 
the painting's entire meaning from that one piece? Since I am not going to prison for destroying 
a key masterpiece of Renaissance art to prove it, you'll just have to trust me that this finger, no 
matter whose finger it was or how well it is drawn, cannot possibly equate to seeing the 
complete painting of Jesus and the Apostles. 
By the same token, the writing in a comic is meant to go along with the image in a 
synergetic relationship. If you wrote all the words of a comic down as they appear and compare 
them with a book such as Moby Dick, it would be no surprise that Melville's novel would be a 
more cohesive piece. On the other hand, if I was to tear every other page out of a copy of 
.- Moby Dick, they may start to read at about the same level, provided the comic book was of a 
similar caliber of quality in the first place. 
-
10f5 
The Seven Distinct Combinations 
McCloud breaks the different ways in which words and pictures can combine into seven 
distinct categories (although he says the number of ways are really virtually unlimited, this is a 
good starting point). (152) Below I have scanned his artistic interpretation of each type. Since 
McCloud notes on the very last page of his book that he would appreciate a public discussion 
of these issues in any forum and I am not profiting from this project financially, I don't think he 
will mind me doing this. (216) However if I find out he does, I will promptly remove it. (McCloud 
also states that he is unable to answer mail, otherwise I would ask him personally). Enough of 
all this, here it is: 
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ft' (McCloud 153-155) 
I include the above because I think it is important to understand what a piece of art is 
composed of so we know what we are judging. As I said before, comics are written and drawn 
differently from other visual and written arts. Therefore, we need to look at them differently. 
Love and Marriage 
When I say that comics are an art form where words and pictures are married, it is 
because these are two equally important parts to their success in creating a harmonious and 
- lasting union. While often one of the two will take the lead in the relationship, both of these 
parts serve a distinct role and strengthen each others weaknesses, as well as amplifying their 
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respective strengths. 
McCloud says: 
"When pictures carry the weight of clarity in a scene, they free words to 
explore a wider areia. This means that if the pictures show us all we need to know, the 
potential for the scripting grows into unlimited proportion because they can do everything 
from create mood to describe something that we otherwise would be oblivious to. 
However, if words tell the reader all he needs to know, the pictures really take off." (157-
159) 
Basically, picturE~s can assume the power the words held in the other scenario and can 
zero in on something such as facial expressions or perspectives that couldn't be there 
otherwise without being overly blatant about it. 
Hopefully, you are still with me and have a basic idea as to what, in essence, a comic is 
and how it tries to convey its message. I know I'm not being all encompassing about it, but if I 
was, I'd be writing fon8ver without even getting to the other sections of this project, which I feel 
are much more interesting. If you would like to know more about what I have briefly touched 
upon, I highly suggest you track down a copy of Scott McCloud's Understanding Comics: The 
Invisible Art or Will Eisner's Comics and Sequential Art. 
<Click here to continue> 
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Why Comics Are Unique 
"If this is what comics are, couldn't the stories they tell be told just as well in any of 
the other mediums? I mean if these stories were really that good, shouldn't the creators take 
them to book publishers or movie studios since they obviously pay more?" 
These are good questions, and, in fact, creators (or their owners) have tried to take their 
comic creations into other media with a variety of different results. Countless movies have been 
made based on comic: characters. Practically any American living in the 1990's is aware of the 
series of Batman movies we have been subjected to and paid millions of dollars at the box 
office to see. On the surface, this crossover into film media seems successful, at least in 
financial terms. When we delve deeper, often there is another story. 
The first two Batman films were directed by Tim Burton. In the July 9, 1992 issue of 
Rolling Stone, Burton decided to decline any of the following sequels because he had come to 
the conclusion that hEl was unable to portray the character he has loved since childhood in a 
satisfactory manner in his career field's medium (Breskin 38). 
Although Burton did not go into much detail on his decision, I am willing to bet his 
frustrations were similar, if not the same, as the ones many people have experienced when 
they attempt taking a concept from one medium and applying it to another. The idea behind 
doing this is not necessarily bad, but the actual results can vary greatly. What we do know is 
that each project needs to be treated independently because no formula for success has ever 
been found. 
Perhaps the best example I can offer as to why the transfer of medium is so difficult 
doesn't even involve Comics. One of the most popular sources for film ideas is to base the plot 
on a piece of publishEld literature. There are many approaches to do this, but it seems that 
..- most often a film of this nature has the objective of staying as true to its source as possible. 
Some films, such as]fo Kill A Mockingbird or A Clockwork Orange, are able to accomplish this 
goal beautifully. Unfortunately, most people leave the theaters of these movies with the opinion 
that the book was superior to its film version. 
Let us examine how the two media compare with one another. A good film engages a 
person's sight, ears, and imagination. A book caters primarily to the imagination, although sight 
is used to decode the text so that the mind can construct its descriptions. A film, no matter how 
big, is always limited by a budget, the state of technology, and the limitations of the physical 
world. A book is only limited by the author's ideas and descriptive abilities, the number of pages 
it takes to convey them, and the reader's ability to perceive what is described. A film is 
designed to tell a whole story in a specified amount of time, generally two to three hours. A 
book can take as long to tell its story as determined by its reader's personal reading level and 
time allowance and th.le thickness the author and editor determined the book needed to be in 
order to tell the story. I could go on, but I don't think it is really necessary. 
I believe that usually a book requires more imagination, and therefore more participation 
from its audience than a film requires. When we read a book we are more personally engaged 
because since we think in images, we must construct the images of the story in our heads. A 
film does all that for us. We know what a character looks and sounds like. We know what the 
scenes look like in every little detail. We know this because the film makers made these 
decisions for us. Sadly, I think this is also why fewer people read and billions of dollars are 
spent at theaters each year. Reading requires its audience to give more than the price of the 
book. The reader must decide what each character looks like beyond what the author tells us. 
A reader constructs nuances for each person from their breathing pattern to any 
- inconsistencies in their speech. It is ultimately up to a reader to decide how dark an alleyway 
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really is or what fabrie a dress is made of if the author doesn't tell us specifically. A book's 
audience becomes more intimately entangled with its story so that when a film's interpretation 
_ of it disagrees with our own, we are, more often than not, disappointed. 
I once read an interview with author Mark Verheiden who attempted the reverse of what 
we are discussing. He took an assignment to write a limited series of comic stories involving 
creatures that debuted in film, particularly the Aliens movie. He pointed out that the comics 
allowed him the powE~r to create any scene he imagined because money was not an issue. He 
could literally write a scene requiring hundreds of aliens doing battle with hundreds of hi-tech 
soldiers and it wouldn't cost a cent more than a preceding page that had two characters sitting 
at a table talking. Verheiden also said, "Comics can be much more cerebral than movies. They 
allow you to get insid,e a character's head to see what kind of nasty, creepy things he or she is 
thinking about" (Nide!rfrost 52). 
My point is not toO say different media of expression should not be tried. I certainly will be 
the first to say I have seen many a book adaptation flourish on the silver screen, sometimes 
outshining the origina.l from which it came. Also, just because some of these adaptations are 
not as pleasurable as their original form does not mean they should not be attempted or would 
be worthwhile. Artistie growth, innovation and experimentation should be part of all the 
mediums we express our ideas in. What I am trying to say is that different media provide 
different experiences and some ideas may be better suited in one medium over another in 
order for the creators concept to be realized as it was originally envisioned. 
Obviously, as shown in my example above, we cannot expect a book to engage a person 
in the same way a filrn does because they are different art forms. The author of a book 
probably decided his or her idea would work best in that format and wrote it that way instead of 
the form of a screen play, and vice versa. 
Growing up, I WE~nt to many comic conventions and met many writers and artists who 
made the books that I loved and collected. When I would get a chance to talk to them after 
waiting in lines, I'd sometimes ask them if they had ever thought of writing a novel or dOing an 
art exhibit. Many of them told me they had considered it, but almost all of them added these 
prospects were very different beasts than comics that they didn't feel comfortable in. The 
reason they offered was essentially that they felt comics provide a good balance between 
producing their vision as they see it and still allowing the reader to add him or herself into the 
experience so that thHY could own it as well. 
Countless are the number of authors, poets, or visual artists that will claim that people 
misunderstand their work. To reference yet again a quote by Scott McCloud, "Ask any writer or 
filmmaker or painter just how much of a given project truly represents what he/she envisioned it 
to be. You'll hear twenty percent...ten ... five ... few will claim more than thirty" (196). Of course, 
a person's mastery of a medium will greatly affect their answer, but the point is, as I'm sure we 
all know, the things we envision creating, whether it be a painting, car, or bookcase, often in 
the long run does not meet its goals when produced in reality for a number of different reasons. 
Skill could be a big one, but it could also be money, or just things we hadn't had the foresight to 
see until we were halfway into the project and have a need to alter something. Now, if this is 
how the creator will often ultimately feel about his vision, you can be sure the audience will see 
even less of that as they unconsciously apply their own thoughts and experiences into the 
meanings they construct about it. 
While I said books engage their audience more and causes the reader to make more 
decisions concerning details, it also means the author's personal detailed vision will often differ 
from that of the reader's. As a hobby, I like to write songs. I know from the experience of letting 
others interpret my lyrics, they often give me a very different story than the one I was writing 
- about, even though the essence is the same. This is a problem many creators must confront 
and how comfortable they are with the subject dictates their choice of artistic medium. 
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Why Comics Are Important 
Comics are important because they have continually kept their subject matter current and 
relevant to the audience and potential audience that have existed. Perhaps why comics have 
been able to accomplish this is because their mainstream rejection has meant that comics have 
been relatively left alone to develop and follow their own path with relatively little scrutiny. 
It wasn't until June 1938 when people began to notice there really were such things as 
comic books. Action Comics #1 arrived on newsstands and introduced the world to Superman. 
Superman represented truth, justice and the American way in a time that Adolf Hitler was using 
the term "superman" to mean a man who dominated the world. Not only that, Superman 
managed to renew interest in the ancient mythology he was based upon and characters who 
were on, as Joseph Campbell would call it, "the heroes journey." Action Comics #1 surprised 
everyone when it sold a million copies in its first month. Given the state of the nation at the 
time, a hero of mythical proportions may have been what we desperately needed to believe in. 
Comics kept on levolving while only the children of the general public paid attention. 
Comics began movin~~ away from their pulp characters toward heroes who taught lessons to 
the children reading them. Superman represents the need to overcome great difficulties and 
rise to ne~ challenges. Batman shows the effects of violent crime and the path of vengeance. 
Wonder Woman was perhaps the earliest feminist character who stressed the needs of equal 
rights and the capabilities of women. Spider-man is the epitome of responsibility, while the Hulk 
shows the importancEl of controlling ones emotions. For the most part, comics have stayed 
relevant to the true circumstances of the times and have tried to teach social responsibility. 
When the 1990's arrived, the state of western civilization had reached a darker plane of 
existence. I would strongly argue that among the first art forms to recognize this tone was in the 
comics as the stories took a turn toward tragedy in order to stay relevant to the lives of their 
readers. However, comics have still maintained a positive aspect in all of these works that 
actually were recogni;zed enough by the public to become controversial. Most comics of the 
1990's have involved the theme of a quest for man to rebuild himself from a state of disrepair 
and regain his humanity. 
Author Les Daniels may have said it best when he stated: 
The comics show us ourselvesand our attitudes in a fun house mirror, the images 
exaggerated but still recognizable. The books record angry rebellion at the end of the Great 
Depression, a surge of self-confident patriotism and purpose in World War II, and then the 
confusion, disillusionment and search for suitable enemies that characterizes the postwar 
era. (14) 
"Why are comics able to do this so well?" Once again, Scott McCloud offered up a good 
reason why comics can be so appealing to the reader, even if we only see them in 
newspapers: 
When two people interact, they usually look directly at one another, seeing their 
partner's features in vivid detail. Each one also sustains a constant awareness of his or 
her own face, but this mind picture is not nearly so vivid; just a sketchy arrangement...a 
sense of shape ... a sense of general placement. Something as simple and as basic as a 
cartoon. Thus when you look at a photo or realistic drawing of a face-- you see it as the 
face of another. Blit when you enter the world of the cartoon--you see yourself. (35-36) 
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As I bring this section about comics to a close, the main idea I'm trying to convey is the 
comic medium has a ~Jreat potential to entertain and communicate. This is something that 
Japanese and European adults have recognized and embraced more enthusiastically than us, 
their American CountE~r-parts. 
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IMPORTANT 
Before You Read Further ... 
While I am very pleased that you have visited this site and have an interest in its 
contents, I would be remiss in my obligations as author if I did not strongly recommend you 
obtain a copy of WatGhmen and read it before progressing further. While I guarantee to put 
forth my best effort to make this an enjoyable experience, this page cannot, and is not intended 
to, replace the experiEmce of reading Watchmen. Many surprises within the book are discussed 
on this page, which may detract from the total experience of reading Watchmen for the first 
time. 
Although I was recently told the collected trade paperback of Watchmen is out of print, 
many fine comic book shops and book retailers still have it on their shelves and it is well worth 
the $19.95 that it costs. Watchmen originally came out as a twelve issue mini serial in the late 
1980's distributed by D.C. Comics. If a trade paperback is not available, there are many comic 
book specialty stores that have these original issues in stock. It may cost slightly more 
depending on where you live, but If you like what you see based upon the first few pages of the 
analysis, it is a good investment. 
Bibliographic Data: 
Moore, Alan and Gibbons, Dave. Watchmen. D.C. Comics. New York. 1987. 
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What is Watchmen About? 
For those of you who haven't read Watchmen, and are still reading this, I highly recommend 
you doing so. This is probably no surprise because why else would I do my Honors Thesis on it 
being a glaring example of the heights a comic book medium can achieve? However, there is 
something missing for a person who knows little about the series and is . 
undecided in whether they actually want to read the book or not; the book offers no story 
synopsis or summary on the back of it. 
The absence of some form of an annotation can be troubling to someone who is in the 
situation of wanting an idea about what the book is about before investing the time to read 
Watchmen. This is especially true if this person is skeptical of the comic medium's ability to 
tell a story that is beyond the childish stereotypes it has been plagued with. I personally think 
that the reason there isn't one is because Moore might have found to do so rather limiting on a 
work that is so encompassing. No matter what rationale was used for its absence, I honestly 
don't see how it would be possible for a person to assemble an accurate account of this 
roughly 400 page story if they picked it up in a bookstore and just flipped through it briefly. I 
say that because the book is one that requires a person's full attention when even reading it 
sequentially. In fact, I think doing so may detract from the experience because you are much 
more likely to see something that reveals too much too soon. 
Unfortunately, most people who have read it either are just speechless at being able to 
describe the book in an intriguing way that does it justice, or they either limit it down to being a 
super hero story set in the real world. So this route of gaining some insight into what the book's 
plot or story line can 'have rather slim chances. 
I've decided as I start this project, I should include a section urging people to read this 
work because of its quality and the simple fact that I don't want my work to be used as a 
substitute for the real thing. Unfortunately for me, I also decided I should attempt to write the 
type of synopsis or summary commonly found on the back of books. This is my best effort to do 
this and avoid the problems I referred to above: 
It is 1985 and Nixon is still president. Welcome to the world of Watchmen, an alternate 
reality that was once 13xactly like our own. In the 1930's, a handful of people decided to emulate 
the popular comic books of the time by dressing up in costumes and fighting crime in their 
neighborhoods. Their collective decision set forth changes that has affected life on the planet 
over the past 50 years. Despite their aid in winning the Vietnam War for the United States, 
Nixon signs a congressional act in 1976 to outlaw vigilantism, causing most of the active 
costumed crime fighters into retirement. However, when former heroes are attacked and left 
either dead or discreclited while the world grows closer to nuclear destruction, the remaining 
heroes find it necessary to break the law and return to their secret passion. 
Watchmen is a complex mystery that presents the reader with many issues and questions 
that one must answer for themselves. What is a Hero? Is saving the world more than just a 
matter of defeating a villain? Are their some decisions that only Gods should make rather than 
people playing god? 
<Click here to go to Contents> 
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Reviews of Watchmen 
My goal, aside from making an attempt to argue the importance and try to garner some 
attention toward the dl:mied respect for comic books, is for more people to read Watchmen. 
This is not because I am in league with DC comics, Alan Moore, Dave Gibbons, or anyone else 
whose name is associated with this limited series. I want people to read this book simply 
because it is a good example of quality modern art that touches and interacts with its audience 
to a very high degree. I strongly believe that the more a person chooses to interact with this 
work, the more the person gains from the experience because they begin to see things that 
were unnoticed before and it can dramatically affect the story. 
I realize, however, some of you who may be reading this and have not read Watchmen 
are saying, "I'm not sure if I should bother tracking down a copy and shelling out about twenty 
dollars just because some guy says so." While I can understand this viewpoint and skepticism, 
I assure you that this sight cannot ever hope or want to serve as a substitute for a person 
actually reading the story and the money and time you invest in doing so brings great rewards if 
you are open to them. I think the book says a tremendous amount about ourselves and the 
human race in general, as well as bringing to light a new interest in actual history that the book 
has been built upon to create such a diverse and complex story. The story is a quintessential 
example of how the best method to create a meaningful message to people's lives is to 
actually use real life experiences as the biggest influence and resource. 
My response as to why you "should" read this because I recommend it so highly is that I 
am not the only one who thinks so. Below are exerts from critical reviews in some various 
national publications with as full as possible bibliographical citations so you can look them up 
and read them fully yourself if you choose so. 
"If I were to give any of this year's books for Christmas, I'd begin with DC Comics' 
Watchmen, a bound edition of twelve issues of that name. Watchmen's time scheme is 'deja vu' and 
'presque vu, ' its political footing is treacherous, the color is super-saturated and the angels are oblique 
- Kissinger from the perspective of his right earlobe, Nixon from the jowl up. Even when you've put 
Watchmen down, you'llfind you haven't shaken it loose. the world begins to look like these frames, or 
perhaps, you think, it always has. 
-Elizabeth Pochoda 
Taken from The Nation 
(December 26, 1987/January 2 1988. v245, n22. 794) 
"In this year of conspiracies and costumed heroes, 1 can recommend no better distortion 
manual than Watchmen. With considerably more wit than the Tower commission report, 
Watchmen asks 'Quis custodiet ipsos custodes'? ' (translated, "Who watches the watchmen, " a quote by 
Juvenile and adorned the cover of the Tower commission report) through an alternative history of the 
past fifty years. In its political hall of mirrors, swashbucklers of Batman's ilk win the Vietnam War, save 
Nixon's presidency, run triple agents and vast corporate scams and almost destroy the world in order to 
save it. you might argue about the message, but you'll certainly enjoy the ride. " 
-Maria Margaronis 
Taken from The Nation 
(December 26, 1987/January 2, 1988. v245, n22. 796). 
"This material is wittingly crafted and weirdly interesting. Moore and Gibbons' work 
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might serve as nourishing fare for famished souls. They have deployed a more savage sense of our 
situation and inserted it into a comic book. " 
-Fredric Paul Smoler 
Taken from The Nation (October 10,1987. v245, n11. 386). 
"(Dave Gibbons) emulates the style of hyperactive TV shows, changing points of viewing 
nearly every frame and mercurially shifting to and fro in time in order to recap main character's 
careers or to juxtapose the story's real world with the imaginary past of a horror comic that a minor 
character is reading. It's all flat-out dazzling: you keep turning the pages just to be surprised and 
delighted by sheer visual-narrative virtuosity, and you're never disappointed. Speilberg and Lucas 
should make movies this flashy. " 
- from Booklist 
(January 15,1988. v84, n10. 820). 
"Although set firmly in the traditions of the Marvel comics, Moore's Watchmen 
super-heroes are not the one dimensional beefcake.\· of old but realistic and human characters 
involved in story-lines that have both contemporary relevance and moral complexity. Moore's 
characters might still be dressed in silly costumes, but when he starts quoting Jung and 
Nietzsche, you know something different is going on. " 
-Chris Riley 
Taken from Illustrated London News 
(January, 1988. v276, n7074. 14). 
"If you sometimes share your GBN books with colleagues, don't hold back on this one. 
The medium is the message -- an interesting one with an interesting future. " 
-Stewart Brand 
Taken from Global Business Network Newsletter 
(August 1993. 1 (see the review on the world wide web at 
http://www.bgn.org/BookClublWatchmen.html)). 
For reviews by readers and a place you can purchase Watchmen, Go to 
http://www.amazon.com/exec/obidosIISBN%3 ... 34/booksgaloreyourvAlO02-7746710-3443850 
<Click here to gO to Contents> 
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Foreword 
Hopefully at this point you have read the first section of my paper that attempts to 
explain how important and effective the comic medium is. The intent of this section is to 
demonstrate the artistic possibilities that are present in a comic format by examining their 
application in an actual work. 
As stated previously in the project, the work I have selected is the graphic novel 
Watchmen by Alan Moore and Dave Gibbons. This work was originally issued in twelve 
installments from 1986 to 1987. The book has since been collected into a trade paperback by 
its original publisher, DC Comics. Since its publication, Watchmen has been praised and seen 
as a standard to judgt3 other comics by because of its masterful use of the medium. The series 
was awarded the prestigious Hugo award for excellence in science fiction writing and remains 
as influential and vital today as it was over ten years ago. 
Watchmen provides physical evidence that (1) the comic medium is capable of 
communicating a complex story of artistic quality and, (2) the storytelling methods used in 
comics can express that complex story in a valuable and unique artistic way. Everything I write 
here about the Watchmen is a result of my research relying on the text as much as the 
illustrations, whether it be word by word, panel by panel, or, and especially, both collectively. 
By taking an in-depth look into the book, I hope that you, the reader, can either begin to 
or further appreciate why Watchmen is a shining example of how a comic book medium can 
create a unique and valuable experience for its audience. Although I really hope you at least 
like what is now considered a modern comic classic, I don't think it is required in order to 
recognize the artful storytelling that is presented within it. 
My analysis will focus upon the written text and the accompanying illustrations and how 
they work together to create a story that takes full advantage of the medium the story is 
presented in. As I pointed out in section one, Comics are a marriage between the text and 
image, so don't be surprised if sometimes I am speaking of both aspects simultaneously at 
times. Any material which I did not deduce on my own is credited, as it always should be, to its 
source. If you haven't read Watchmen yet, I suggest you stop reading this now and return 
after you have done so because much will be lost in the experience the book offers by learning 
about the work second hand from me. I also think what is written below will hold greater 
relevance if you have had the first hand experience of reading Watchmen at least once. 
<Click here to continue> 
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The StOry 
"Stories exist to be' read. In fact, we might even say that a story doesn't exist - doesn't fully 
exist, anyway - except as its being read. The words on the page are just that - words, or, more 
accurately, shapes on a page - until the reader, in processing them, turns them into a story. 
And this means that mading is an activity, not a passivity. You the reader have a job to do: the 
job of bringing a story to life, constructing the meaning and realizing its form. " 
-Dr. William Kennedy, 
Taken from his book, How to Read and Write About Fiction. (3) 
The Importance of the Story 
A comic results from the culmination of both word and picture. Both of these components 
rely equally on each other to communicate a story to a reader. Although the visuals of a comic 
is the ingredient that ~,ives comics their powerful means to provide an audience with a truly 
unique story, the actual quality of the experience does lie in the scripting of that story. It is not 
my intention to belittle the role of the artwork because I do feel the renderings in the sequenced 
panels do indeed fall in the category of art. However, without a quality idea and script to direct 
these renderings, the comic can become nothing more than panels of well done art that bore a 
reader. 
This is my reasoning for examining the story of Watchmen so much during this project. In 
order for Dave Gibbons to produce such expressive and organized pages of art that hold a 
reader's attention, Alan Moore first had to carefully nurse his seed of an idea into its full bloom 
of potential. It is through careful examination of the story that I hope to form a credible 
argument that Watchmen is a story that is every bit as developed as traditional literature and 
the medium it is told in takes the story to an even greater level of artistic expression. 
<Click here to return to Contents> 
The Choices of an Author 
The writer of a story faces a series of choices that are both conscious and unconscious. 
No matter what the nature of the choice is, the author is making significant decisions in regards 
to the product he or she is producing. Ultimately, these choices either lead to a story meeting 
its audiences expectations or flatly disappointing them. Depending on an author's motivations, 
either result may be acceptable. 
Shortly after Watchmen concluded its original series run of monthly installments, many 
readers of the story were disappointed with the ending. Unfortunately for me, I was not aware 
of this book existing when this occurred, so I can only speculate why these people generally 
held this opinion. My first thoughts say it may have been because they truly did not understand 
it because Watch mer! is a story in the comics medium that had really never been seen before 
by the industry or its fans. Whatever it was, I have never read an interview that has shown Alan 
Moore feeling any frustration with the initial reaction that the concluded story received. It is 
apparent that Moore wrote the book for a higher purpose than entertainment; Watchmen was 
an attempt at literary and artistic greatness within the comic medium. 
<Click here to go to Contents> 
Genre 
One of the first choices an author must decide is what type of book they would like to 
write. The unreal, scil3nce-fiction world of the future has always been a major interest to most 
comic authors, artists and readers. Alan Moore seems to be no different in regards to a number 
of his past works. Watchmen, however, pushed the boundary a little further by also 
_ incorporating story el13ments that has lead many people to label it as a mystery. I concur that 
this book is a mystery because we are presented at the start of the book with a perplexing 
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murder that the police have little clue as to how to go about solving. As the pages turn 
throughout this book, we see that this murder was the first domino to fall in a series as the 
_ reader is confronted with more and more questions that he or she must find answers to. What 
is atypical about Watchmen is that the resolution to the story does not come after we solved 
the murder. It is all rather anticlimactic, which would also explain many readers were 
disappointed in the books ending. Despite this indiscrepancy, Watchmen remains true to the 
genre of mystery and suspense fiction because the reader is placed in the role of detective for 
the majority of the book. 
-
20f6 
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Subject 
Perhaps the most critical of choices for an author to make is in regards to the subject 
matter. A subject of a work is not what is contained within the pages of a work, but it is 
something that exists independent of the book. Examples of possible subjects are young love, 
war, medieval chivalry, and an infinite number of other topics that we as readers generally 
choose our books by. Obviously, what determines the quality of a book is not the subject of it 
but how the author WE~aves a story around that subject. However, the subject can playa crucial 
role in determining a book's popularity. 
The subject of VVatchmen is the the fears of man and his attempts at combating them. 
This is a huge subject that is very broad, but if we consider the old adage that "a picture is 
worth a thousand words, II we can deduce that Watchmen has the capability to begin 
addressing it in its current 408 page form. I am sure Alan Moore knew a subject as highly 
philosophical and relative as this would not be readily embraced by the mass audience his 
publisher, D.C. Comics, was targeting. I am also fairly sure Moore also wanted to target the 
largest possible audience because he wanted his story to be read and discussed, as well as to 
challenge the comic reader and get them to expect more from their medium. This is why I 
believe Moore chose to tell this book's story in a way that incorporates the popular super-hero 
genre. Using this strategy, Moore lured in the comic audience and deceptively educated them 
of the possibilities of both the medium and the experiences it could provide. 
While a subject may not be good or bad within itself, the best subject is relative to the 
writer and its ability to call forth the deepest and most intense response from his or her inner 
core. Alan Moore confessed in Rolling Stone that Watchmen began as an answer to the 
question of what really terrified him. ("A Hamlet Covered in Snot" ) What came forth from him 
was a tale that he said took him through a journey where he found an inner resolution to 
dealing with his own mortality. 
<Click here to go to Contents> 
Plot 
One of the sourc~es of Watchmen's power in its narrative structure is the use/abuse of 
linear plot. A linear plot is well suited to comics in general because the events told within it 
occur in a temporal s,equence, just like the panels of art that compliment it. However, instead of 
simply following a format that takes advantage of this, Moore writes the story in a fashion that 
continuously takes u~; in and out of flashbacks and leaves gaps for the reader to mentally fill in 
order to illustrate how well the medium is adaptable in portraying the time continuum. Moore 
writes this book in a way that adheres and departs from the conventions of linear plot in order 
to tell a more mature tale of sophistication that asks for more activity and involvement of the 
reader. The purpose of the plot of Watchmen is not to just tell us the events in the story, but to 
involve the reader more intimately with the workings within cause and effect relationships. 
Moore's approach not only accomplishes this, but does so in an exhilarating manner that never 
puts the plot in any danger of grinding along in a mechanical way. 
While the story does have a beginning, middle and end, these concepts more accurately 
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label a reader's progress through the story rather than the ordering of events. Plots should 
definitely have a beginning, a middle, and an end to a crisis, but the end is the most terribly 
_ important part. Having a clear vision of what is to come keeps a story taut and moving in the 
right direction. This is why a number of writers of all medium often create the end first and work 
backwards, bringing a new interpretation to the philosophy that "the end is the beginning." I feel 
with a great level of cE~rtainty that Alan Moore had to have written Watchmen in this fashion 
due to its complexity in its sequencing of events and hidden details that are spotted by the most 
observant of readers. 
A good plot has three main ingredients: fear, time, and hope. Central to any plot is having 
someone a reader likes in either some form of peril, or possible peril, so that the reader feels 
fear for the character and the story cannot be abandoned. A sense of urgency, which can 
develop from the fear, is also needed to keep the story progressing at a pace that keeps the 
reader engaged. In the final analysis, none of this matters to a reader if the plot does not supply 
an element of hope so that there remains an amount of suspense about the ending throughout 
the story. Of course, the story must vary these components; the time limit must lessen, the fear 
must grow, and the hope must dwindle in relation to the stories resolution or turning point. 
Watchmen contains all these ingredients in abundance. Numerous characters provide us 
many opportunities to connect and care about the peril they are facing as the world grows 
closer to oblivion from nuclear war. The Atomic Clock is set closer to nuclear war early in the 
first chapter, with events such as Dr. Manhattan leaving the Earth increases that urgency in a 
world filled with a sense of impending doom based on people's attitudes and the products that 
exist. Our hope stems from our principle characters who are, or have been, super-heroes 
whose desires have always been to save the world at some level. No matter how grim the 
outlook grows within the book, the principle characters carry on their mission. 
What brings the plot of Watchmen to a new level of storytelling is that Alan Moore not only 
_ incorporates these eltaments in the plot, but utilizes the comic medium to place them in the 
setting as well. Newspapers on placed on tabletops or discarded in streets supply us with the 
most current events as the arms race escalates. Clocks set at five until midnight are carefully 
placed throughout thH book to remind us that time is running out. Advertisements for a candy 
called "Mmeltdowns" demonstrates the culture's familiarity with the destructive aspects of 
nuclear power, while the ads and popularity for "Nostalgia" perfume communicate a longing for 
better times than these people are currently experiencing. 
30f6 
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Characterization 
Characterization and plot development are often interwoven with one and other. Alan 
Moore takes full advantage of this fact with his use of the dramatic method of characterization. 
The dramatic method allows the characters in a story to reveal themselves to the reader 
through their words and actions. This is an appropriate choice for Moore because his book's 
subject matter has a worldly scope that is relevant to all humanity. Watchmen makes every 
effort to make this subject matter relevant by making the setting and events in the book as 
believably real as possible and the dramatic method is the method in real life that people truly 
use to show their inner character. We would not learn by an author that Daniel Dreiberg has 
low self-esteem, we would see it by his actions. Thus Moore uses these same methods to do 
so in scenes that involve his awkwardness around Laurie (such as 3;7-9) or his frustration and 
sorrow at abandoning his costumed personality (such as 1;13;5). In life, our conclusions about 
people are formed by actions and the words that relate to them. Moore attempts to execute this 
in his story by choosing a medium where we can see a characters actions and expressions 
relative to the words they speak. A reader who is free to make such conclusions will be much 
more engaged by thl~ story because the author does do his or her thinking for them. 
Most authors produce stories that center around a cast of only a handful of characters. 
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The scope of the story rarely moves beyond the lives of these characters and the heart of the 
story is centralized around a main character or characters. The advantages to this, in addition 
to the ease of synthe::;izing the final product, is that the story is relatively easy for its intended 
audience to digest in a short amount of time. An audience member only has to learn a limited 
amount of information about a small number of people. This basic story-telling format is 
unarguably rather simple in comparison to real life, where people's lives intersect and connect 
in a multitude of various ways and degrees, both directly and indirectly. This format is popular 
because the simplicity can be understood by a wide range of people that just wants to be 
entertained and escape from their own lives for a while. It is fairly easy for nearly everyone to 
mentally escape their own lives and focus their attention and energies on the life of a lead 
character whose world revolves largely around him or her, unlike the lives we ourselves lead. 
Alan Moore decided to travel the road less taken with Watchmen and made its story 
involve an army of characters from a whole world he created. By setting the story in the midst 
of daily life on a plane!t, the number of subplots and their far reaching effects become 
necessary to explore. By telling a story in relation to all the people it effects, the audience 
begins to see larger spectrum of how lives are interwoven with one another. Every character is 
portrayed as a lead cllaracter in their own personal stories, while also being a supporting cast 
member or bit part to every single other person's story. The more people who become 
involved, the longer our story takes to convey in order to portray each person as being equally 
authentic. 
A fictional character must be more than lifelike, he or she must also serve a purpose in 
order to warrant their existence in the story. A character is both a representation we can relate 
to and a functioning E!lement of a story that we view during the development of a plot. 
Characters should be considered part of a story's internal structure due to the fact they are the 
audience's strongest link to the story. A reader naturally compares him/herself and their 
experiences with any human element in the story. In order for the reader to identify and care 
about the character, the author must provide a character with relevance to the reader. 
When a story enlarges its scope to show the world it occurs in, few stories will ever 
coincide in timing or location. Thus, when an episode of one person's life begins, another 
person's is somewhere in the middle of its development, and yet another person's is nearing its 
resolution. To further complicate things, one character may be in New York City, One in new 
Jersey, and still another may be on Mars. This is not an easy task to communicate interestingly 
in any medium and is very difficult to make sense out of. A story of this nature is so difficult and 
multifaceted because, it operates in almost identically the same fashion as our own lives. Thus, 
a reader is more involved because his or her sphere of experience has been tapped into and 
he or she, to some degree, feels as if they have a place in relation to what is going on. 
As impossible of a task it may sound to tell a story in such a comprehensive method, it is 
not impossible to tell individual stories that are both coherent and straightforward while 
illustrating the depth of each character. Author Kurt Vonnegut is an author who has succeeded 
at doing just this. Vonnegut has been quite successful in demonstrating how life's stories 
overlap by taking minor characters from one novel and making them the lead in another. Alan 
Moore approaches this issue by showing nearly all his character's daily lives, connections and 
their ultimate fate. An example of this is the first time the reader meets the cab driver "Joey" is 
when she picks Laurie up from the army compound in chapter 3. As the story progresses, we 
learn her name, sexuality, and about her troubles in relationships and self-worth. We also see 
her die in the final chapter. The comic medium allowed us to deduce most of this without a 
great deal of dialogue or bluntly informing the reader. Only an observant eye would have 
noticed she was Laurie's cab driver in chapter 3, or that she worked for Promethian Cab. 
Since Watchmen is a story that can be said to be about something as broad as life, Alan 
Moore certainly wanted to convey his message in a format that placed his story in a world full 
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of many people's stories taking place at once, at varying stages of development. Why? This is 
exactly what occurs everyday in our own world. While Moore may have wanted to show the 
range of people who would be effected by what results from the events in his story, I'm sure he 
didn't want the book to be needlessly confusing for the reader. This meant establishing a 
hierarchy of characters who are important in terms of the story's progression, but also to give 
the lesser characters authenticity and life so that the reader cares about how they will be 
effected by the story's outcome. It is obvious that Moore takes great pains to have us, the 
readers, get to know and familiarize ourselves with the characters at a particular setting within 
this world; the newsstand, AKA "Ground Zero." It is with purposeful intention that Moore has 
the reader get to know characters such as Bernie, Bernard, and Joey, so that the audience 
feels a degree of loss when they meet their fate in Chapters 11 and 12. We are to feel that loss 
to differentiate ourselves from Veidt, who never has any true relationships with people so that 
he can not feel the anguish their deaths are designed to instill in the reader. Their deaths not 
only aid in engaging our emotions further in the story, but shows how interconnected we all are 
and how far-reaching actions can be. The newsstand is not only a connection to characters for 
the reader, but also the super-heroes because the majority of them had encountered it to some 
degree at some point in the story. It is a small world after all. 
While I shall say that the newsstand characters are all only secondary characters in the 
story, Moore includes them to show that life of worth exists beyond the lives of the main 
characters who had chosen to undertake an amount of authority that may not actually be theirs 
legally or morally. 
<Click here to go to Character Analysis section> 
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The Setting 
Watchmen begins ominously with violent images and a journal entry from a man most 
would consider beyond sanity. By the end of the eighth page, the reader has been securely 
drawn into the book and is most likely going to continue reading because the story has begun 
within the middle of a murder investigation. Moore has managed to depart from a linear plot 
before the reader is E!Ven able to feel introduced to the characters or setting we are immersed 
in. He does so to involve us as quickly as possible in his book and to show we are entering a 
place that has existed prior to the point in time the book was first opened. 
Setting is a dominate element utilized throughout this graphic novel. Everything that 
happens, happens somewhere at sometime. However, most readers discount the importance 
of setting in comparison to the plot and characterization. Even if the setting is merely just the 
background for which the work takes place, it is an element that is highly important in the comic 
medium and to this comic especially. 
The setting is a primary component in every panel of every page in Watchmen. Whether it 
is realized or not, reading with attention to setting is important to this book because of the 
amount of details and clues hidden within each panel. Only when we see the messages left in 
the background, havH we truly read the whole story. The details drawn into the interior and 
exterior of Karnak gives the reader very important information about Ozymandias and his 
idolization of ancient Egypt and Greece. The same holds true for the living quarters of 
Rorschach who has New Frontiersmen piled under his bed and lives in filth to feel closer to the 
element he seeks to destroy. Careful observation Daniel Dreiberg tells a reader he is 
somewhat wealthy wl1en we observe the fact he owns the building he lives in and the type of 
gourmet sugar cubes he keeps in stock. 
As said previously, Watchmen is a story that involves a world full of characters dOing 
several different thin9S at locations all across the world. The majority of the story takes place in 
- 1985, but flashbacks to previous times in the last 50 years occur often throughout the book. 
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Obviously, all this occurring in one story causes a lot of complications for a reader, but 
it is also why Watchmen is able to operate in the manner it does Instead of just creating a 
_ great story line for a number of characters to struggle through in a limited setting, Alan Moore 
has created a whole world for his numerous characters to exist and interact in. 
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Since the subject matter deals with mankind's nature, it is obvious that Alan Moore would 
want to demonstrate this subject in as many walks of life as possible. While the book does 
depict locations all across the planet, the majority of the book is set in New York City. The 
motivation for an En~llish writer such as Alan Moore to choose an American city as New York is 
due to its international reputation as being the "melting pot" of the world. The Statue of Liberty 
has greeted countless immigrants from all over the world and as a result, New York City has 
become a collection of the world's culture. Since the city has historically been inundated with 
people who come to this country poor, the high level of violent crime is utilized in the story's 
mood and nature. New York City is also a logical setting for this story because structures such 
as the Statue of Libel1y and the Empire State building give the city a highly recognizable visual 
aspect to be depictecl in the series art. 
Setting is a highly visual element that is utilized in a story that relies on its visuals to tell us 
what words cannot. It not only shows us the geographic location, but also the day-to-day life of 
the characters, the YHar and the season of that year, as well as the social and emotional 
atmosphere of the environment. 
<Click here to go to next section, The Art> 
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The Art 
Comics are often drawn in many different styles. Some artists choose to render their 
visuals in a rather realistic manner, while others use simple line drawings that leave the 
characters and settings looking rather crude in comparison. While readers usually have 
personal opinions on what they find attractive to their eyes, what ultimately matters most to 
both the artist and thl3 writer of a story is that the drawing style suites the story it will be 
portraying. 
file/IIAllart.htmi 
While great works in the comics are definitely fueled by the creative potential of the writer 
to tell a story balanced between image and text, artists are constantly pushing the boundary of 
how realistic their pictures are, or even have to be, in order to gain the greatest result. While 
most people still regard great art on the basis of its realistic qualities, the more abstracted work 
of artists, such as Picasso, made waves in their communities because so many people were 
able to see more personal meanings. The same effect can occur in comics because the 
characters are abstractions of real life through a cartoonish style of varying degree. We as 
readers are dealing with a more stripped down version of whatever is drawn. The more 
stripped down that image is, the more things or even people it could possibly describe, 
including ourselves. 
Watchmen is a prime example of this. At the time I first read the issues of the series, it 
was several years after it had come out. The hot artistic style of the day were names such as 
Todd Mcfarlane and Rob Liefeld , who added an extreme amount of detail to their characters 
that made them seem more heroic and panel design that challenged conventional storytelling 
methods. It wasn't realistic, but it was impressively more life-like and made their work stand 
way out in front of their artistic peers. When you compare it to the art in the Watchmen, as I did 
at the time, Dave Gibbons work comes off looking rather bland and mediocre. It wasn't until 
very recently that I noticed his style is the perfect choice for Watchmen because what I had 
once mistaken as dull and bland, I now recognize as a crisp and clear style that actually makes 
me think more as a reader as to what a character might be thinking. Not only that, styles such 
as Mcfarlane or Liefeld's would have cluttered up each scene and the hidden background 
messages would either be blatantly obvious or lost in a myriad of crosshatching. 
The way I am approaching the analysis of the artwork used in Watchmen is not in the 
traditional way one approaches art aesthetics and criticism. Although artistic elements such as 
proportion, perspectiv,e, and shading definitely do playa part in comic art, I am focussing in on 
how the artist utilizes these elements and his or her abilities to translate a story in sequence. In 
most cases, as well as in Watchmen, traditional art elements are definitely used in every panel 
of work and I feel that alone gives validity to the work of the artist. However, just as I did in 
relation to story, if I prove the artistic worth of the renderings of the comic artist, it is secondary 
to my intention to prove the worth of the comic form. I feel the later goal will ultimately fulfill the 
former. 
For as much as I praise Moore, I do not mean in the least to overlook Dave Gibbons' 
immense influence and contribution in realizing the great detail and intricacies that take place in 
Watchmen. Gibbons uses a style that is more supportive of content and clarity and allows us to 
see all the detail on a page. I have read and heard from numerous sources that Alan Moore 
scripts his books very concisely to the point that if a scene has two characters sitting across 
from each other sharing coffee, Moore tells the artist what kind of wallpaper is on the walls, the 
material of the tabletop, what type of lighting fixture and most importantly, how much coffee 
was in each characters mug in each panel they appear. 
It is significant to understand that such a comprehensive script is usually not the norm in 
the comic medium. Typically writers leave a certain degree of artistic license and interpretation 
in the hands of the artist. Due to the nature of the script, Gibbons really did not have such an 
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option because evel)lthing contained with it was important and could not be ignored. This is not 
to say Gibbons had no creative freedom, but he did have more rigid guidelines he had to 
_ adhere to in order for the book to work. 
-
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I have read many reviews of this collected limited series that criticized the artwork of the 
series. My reaction to this is that they probably don't understand the medium of comics and, 
most likely, the story they were reading. My judgment on this issue is due to personally sharing 
that opinion of the series when I first read it at age thirteen. I had been reading comics for most 
of my life and thought I understood comics then, thus I thought I understood Watchmen. I now 
look back and see how wrong I was because of what I know now. 
In order for Gibbons to have all those details in these small panels, he had to be 
conscientious of how many lines he put in each panel. Obviously, a panel can only have so 
many drawn lines in it before it begins to become darker and detail is lost. One solution to this 
is to draw the picture bigger to allow for the realistic style, but this is not a realistic option given 
how large in number the pages of Watchmen already is. The other solution is to reduce the 
number of stylized dE~tails within each panel, which is what occurred in this series. Gibbons 
lines are clean, crisp and beautifully executed using as little detail as possible so that the space 
those lines would take up can go toward creating clearer details in other portions of the panel. 
All of this is a constraint of the medium of comics, but it is also part of its power. 
I think this is why Alan Moore told director Terry Gilliam that his proposal of a 
Watchmen film is "unmakeable." (Christensen 1). A films camera can definitely capture a 
great amount of detail in each frame of film, but the lighting that is necessary to give the film a 
three-dimensional quality requires to making backgrounds darker so that the foreground stands 
out better and creates a realistic effect. If you combine the results of proper lighting techniques 
with the speed each "frame moves past the human eye in order to create fluid motion, there is 
little chance of an audience member getting the full story he would get in the comic. Comics, by 
their nature, are supposed to be visual representations and can afford to lose the realism in 
favor for detail. The medium is also physically in front of its audience who has the option of 
deciding freely when to turn a page forward or review the previous one. This is why the story 
of Watchmen works in the comic medium; the only other option would be for the story to be 
adopted to an all text format that most novels appear in. The problem with this pursuing that 
avenue is that if the details were written into a novel, the reader is no longer challenged 
because what was hidden pictorially in each panel of a comic would now be written very bluntly 
in words. 
If not for the comie medium, Gibbons' task would be nearly impossible at being both 
informative in his illu8trations and producing an aesthetically pleasing product. Given with what 
I said earlier about Moore's script, Gibbons' illustrations are literal examples of pictures being 
worth a thousand words because they say much more in the space we are seeing than could 
be legibly printed in the size of each panel. 
<Click here to go to Perspective> 
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Watchmen's Marriage of Story and Art: 
The approaches of Moore and Gibbons 
I like to think of comics as the happy medium between film (where almost all choices 
are made by the film makers) and books (where a reader has an enormous amount of choice). 
I believe a comic format can more easily represent a creators true vision as long as he/she (or 
with their collaborator) can write and draw it. The creator(s) has much more control over the 
proportion of their vision they can allow the reader to decide. 
This is particularly why I chose a work written by Alan Moore. Moore has been universally 
described by almost every artist he has worked with as writing very detailed scripts for the artist 
to draw from, giving everything from the amount a shade is drawn in a window to the time of 
clocks in the background of a single panel of story. Such things probably seem inconsequential 
now, but when we start looking at the Watchmen, you'll begin to understand that if you ignore 
those details, you're only reading half the story. 
The task comic writers and artists ultimately face is conveying their vision through a 
mono-sensory medium. In other words, Their amount of control can only extend its influence 
over one of our five Sl3nses; our sight. The reader will always decide how a voices sounds, 
food smells, buildings feel or blood tastes. Yuck! This all comes back to the marriage between 
the image and text. In order for the comic medium to be successful, the writer and artist must 
be in harmony with one another. The writer comes up with the story and decides what is to be 
told. The artist hears these descriptions and does his best to convey as many words in line as 
he is capable of. The artist decides upon the style of the storytelling. Make no mistake though, 
both are equal creators in how the story is best told. Of course, every pairing is different in how 
they communicate and how much direction one gives the other. This again is just like any 
marriage; it is not two people acting as one but two people acting together. 
As stated previously, the comic medium is an art form where words and pictures are 
married in a harmonious and effective union. In other words, the story relies on the 
accompanying art as much as the art relies on the story to communicate ideas and messages 
to the medium's audiEmce. The graphic novel Watchmen is one of the strongest and 
unarguable examples of this premise. 
Just as in film, literature and art, the quality of the final product in the comics medium 
depends on how well the creative team utilized the elements that the format is comprised of. 
In general, this statement ultimately holds true for all products of any origin because any idea 
that becomes a realization through an orchestrated design that relies on many pieces 
functioning correctly in conjunction with one and other. 
Alan Moore mak.es this point in the fourth chapter of Watchmen by referencing the 
philosophical argument for creationism that compares the exact nature of the universe to the 
precision of a pocket watch. The thinking is that a watch is made up of many tiny components, 
each of which serves a purpose and fulfills a relatively small role in executing the greater task 
of measuring time as it passes. Likewise, the universe is comprised of many regular 
occurrences that work together in order to lead to greater events, such as the regular 
revolution and rotation of the Earth's moon and its impact upon Earth's tides. The reasoning of 
this argument is that since both a watch is able to accomplish its time-keeping ability due to its 
masterful design and skillful assembly by the watchmaker, thus the precision of the universe is 
also accomplished thmugh a masterful design and assembly by its creator. When we examine 
either a watch or the universe, it is hard not to recognize the high level of order that occurs 
within each in order for both to continue functioning properly. Relatively speaking, both are 
rather amazing when we view them from the largest scope possible. 
Watchmen is not an easy book to read. This may be surprising to many people because 
few realize it during the first reading because they are totally engaged and entertained in the 
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story being told. The book is an unusually challenging experience for its audience, unlike most 
examples of comics, books, art, music, and movies that most people choose to partake in. As 
_ much as I champion tlhe form of comics, I am sorry to say that, as in all creative genres, the 
number of remarkablEl efforts released are far disproportionate in number to the ones that are 
unremarkable. While this is the sad reality, it is also a tremendous part of the reason why well 
executed works stane! out so remarkably due to their high quality. 
-
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There is no mistake to be made, Watchmen would never be worthy of the praise it 
receives or have impacted comics as greatly if the story that drives the work was absent from 
the final product. The book may have still garnered some of its notoriety for the artistry and 
page layout that is largely due to Dave Gibbons, but the book would have lost its substance 
that lies beneath the visuals. 
Although I have said, and strongly stand behind, comics are more than pictures, it is hard 
for me to discuss the merits of a form that combines the two in a unique and powerful way 
without ultimately breaking the art form down into these two components. A well laid out comic, 
such as Watchmen, relies as much on its images as it does the written text. The combination of 
the two produces a more powerful effect than either could when separated if the medium is 
utilized correctly. However, in the comics construction, it was not built all at once, drawn as it 
was written, not knowing the events that occur in the panels that occur directly after the one 
being worked on. Watchmen is a comic composed of many parts that required a process that 
was followed. Thus, it is best if we take the fully assembled work that you have hopefully read 
and look at the eleme!nts that form a stronger artistic expression in their union than anyone 
could do alone. 
What follows next are some areas I feel can be strongly identified as demonstrating the 
powerful marriage of story and art. 
<Click here to go back to Contents> 
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Perspective 
Looking out at the world through different eyes 
One of the benefits of using a large array of characters in a story is the opportunity to 
contrast their perceptions of common events to reveal new insights that one may not receive 
otherwise. Alan MoorEl takes advantage of this opportunity several times throughout the series. 
One instance of this is the multiple flashbacks by different characters to the first, and 
only, Crime Busters meeting. This meeting was the attempt by an aging Captain Metropolis to 
form another group of crimefighters in the vain of the Minutemen. 
The first to bring this memory to our attention is Adrian Veidt (2,; 1 0-11), who 
remembers every detail such as time on the clocks and headlines on the newspapers. Veidt 
would remember this vividly due to his phenomenal memory and the importance of this event in 
relation to the rest of his life. He would also find it even more vivid in his memory because the 
Comedian humiliated him in front of the other crimefighters causing him to crave revenge. Veidt 
would kill the Comedian, but first he would break him by proving the world could be safe and it 
was the Comedian Wll0 didn't get the joke. 
Dr. Manhattan also remembers that same meeting (4; 17), but his recollection reflects his 
state of mind. Dr. Manhattan found the whole idea to be silly and paid more attention to staring 
at Laurie Juspeczyk than to the significant event that was occurring right in front of him. 
We later see Laurie's interpretation of the meeting (9; 14-16) as well. Laurie wasn't 
interested in what was being said, or even in becoming a super-hero. Being a teenage girl, she 
was more interested in looking at the men in the room. The most significant event of this night 
would occur afierwar<:js, when she met the Comedian, her father, for the first time. 
What is interesting here is that in many ways, this is the event that set the wheels in 
motion that brought about all the dead bodies at the beginning of chapter 12. To Dr. Manhattan 
and Laurie, the meetilng was simply the impetus for starting their relationship and nothing more. 
Rorschach and Nite Owl II most likely wrote the affair off as a waste of time. The Comedian 
would remember it as the first time he saw his daughter. Captain Metropolis would have 
agonized over the groups failure. Each person, with perhaps the exception of Veidt, was 
oblivious to the fact the result of this meeting would lead to half of New York City's demise 
because they were too involved with their own perceptions of things that they never bothered to 
consider what really may be transpiring. 
This meeting is. not only important to the story in that it was a significant moment in the 
story's development, it is also important because we learn a lot about each character through 
their interpretations of the same events. We learn that Veidt is very serious, dedicated, 
arrogant, and a person who holds a grudge. We see that Dr. Manhattan is not interested in 
saving the world or battling its problems, but the concerns he does have are all very 
ego-centric. We also see that Laurie was very immature, unsure of herself, and naive to the 
undertones of the events transpiring around her. 
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The idea of revisiting a memory from several different viewpoints was a concept 
explored very little in the comics medium at this time. It is also a concept that has just recently 
been explored in the film medium with motion pictures like Jackie Brown. Moore uses this 
technique to add new dimensions to what tra 
Gibbons and Moore also take this concept of seeing events through different 
perspectives literally. At several points in the book, we, the reader, find ourselves looking out 
of a character's eyes and seeing events as they would have. A good example of this can be 
found in Chapter 2 ( pages 21-23), when Moloch recalls his early morning visit by a distraught 
and emotional Comedian. We peer out of his eyes as he lay in bed and feel as if we are in the 
intense scene with him as he relives it in his mind. Gibbons accomplishes this by first looking 
out of Rorschach's eyes into Moloch's and then we are looking out of Moloch's eyes as his 
memory begins. This is an example of the marriage of story and art where they harmoniously 
work together to involve the reader more deeply in the events of the story. This technique could 
be duplicated in film, but is nearly impossible in any other medium. 
<Click here to go on to Flashbacks> 
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Flashbacks 
While I am on a nelated topic, now would be a perfect time to tackle the use of flashbacks 
in this story. The flashback is a technique used to take an audience back in time to an event 
that has already occurred in relation to the story. Often these "trips into the past" provide 
valuable and insightful information in the story and about the character who is recalling the 
events. 
The flashback is a technique used several times in practically every chapter of 
Watchmen. This high of a use of the flashback technique is atypical in the comic medium, but it 
is a hallmark to the story of the series. It provides a subtle thematic idea that the future always 
stems from occurrences in the past. 
Within the series, flashbacks are used to reveal the character's biographies and key 
events that lead to current circumstances. Chapter 6 of the series mostly takes place in the 
forms of flashbacks as we learn the origin of Rorschach and what has happened to him in life 
to make him the way t1e is. In chapter 2, we see many flashbacks involving Edward Blake as 
his funeral takes placH. Hollis Mason has flashbacks to his prime as he is savagely beaten to 
death at the end of chapter 8. Laurie's flashbacks in chapter 9 leave her no choice but to 
conclude the Comedian was her father. Chapter 11 is filled with Veidt flashing back to the 
events that lead him to his current circumstances (it is interesting that Veidt never once faces 
the reader in these recollections; I theorize it is because he has already carried through with his 
evil plan and can not bear to look back into the past at all for fear it will trigger regret, remorse, 
and never-ending guilt). 
The most extensive and unconventional use of the flashback technique occurs in chapter 
4. The flashbacks in chapter 4 are used as a means to illustrate how Dr. Manhattan exists at a 
state where the past, present and future is all happening at once. Throughout the issue, the 
time sequencing of panels is highly manipulated to illustrate that this is a man who perceives 
twelve seconds ago tile same way he perceives now and 30 years into the future. The 
sequence may 
have been impossible! to read if not for Gibbons attention to detail and choice of colors, as well 
as the narration written by Moore. 
Due to the number of flashbacks and their inherit value to the story, It is hard for me to 
completely and honestly tell someone Watchmen takes place in 1985. The majority of the book 
does, and 1985 is the year seen as the present, but nearly a fourth to a third of the book is 
spent depicting different events over the half of century prior to that year. Each flashback is 
essential information lin understanding the world of Watchmen and aids the story greatly in 
engaging and challenging the reader. 
It should also bt~ noted that a flash-forward technique is also employed in Chapter 9. The 
image of a falling Nostalgia bottle is depicted on the cover and at different times during the 
issue, bringing a sense of resolution when the image finally becomes reality at the end of the 
issue. 
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Transitions 
As I've touched upon thus far, Watchmen is a complex story that utilizes multifaceted 
characters, varying pE~rspectives, and shifts in time in order to create a challenging and 
engaging work. Most of this can be credited to Alan Moore because he was the man with the 
vision and organization to keep the book coherent and interesting. It is Dave Gibbons, 
however, that receives the credit in pulling it off. 
Watchmen is told in a genre where the text is as important as its accompanying image. 
While many comics employ radical designs in their layouts, such as overlaying panels, 
unconventional angleB of scenes, and odd sequencing. Gibbons was smart enough to know 
that in order to balance the complexity of the story being told, he had to use the simplest of 
page 
layouts that would be based on a nine panel per page format. Not only this, but Gibbons 
decided to treat each panel as almost a separate still scene from a movie. Very little action is 
actually illustrated during this series and the number of panels that use motion lines can 
probably be counted on one hand. Had Gibbons chosen to illustrate the series in any other 
way, Watchmen would be an even longer book (the sheer size of the series is already a 
detraction to many readers). 
It should not be assumed that just because Gibbons choose a simple format to lay the 
book out in that his job was made any easier. In fact, in many instances, showing fluid 
sequencing through sE~lected still images can be an even more difficult task. Gibbons choices in 
what to illustrate and focus upon in each panel must have been the result of extensive 
planning. 
What I refer to as transitions is what Gibbons demonstrates when a readers eyes flow 
smoothly from one panel to the next, fully understanding what is taking place in each panel. 
A good example of Gibbons use of transitions is how he shows us pictorially we are about to 
go into a flashback at any stage in the series. A common approach is for an object in a panel to 
become increasingly bi!~ger until we are transported inside of it. A classic example of Gibbons' 
mastery at this can be found in the second chapter, page 4. In panel 4 on this page, 
Sally picks up a framed picture in the background. Panel 5 shifts our view of the scene so that 
the picture is larger and we can make out images of the Minutemen posing for a photographer. 
Panel 6 'zooms' in on the photograph and the glare off the frames glass leads us into the past 
as the camera's flash blinds us in a similar fashion. 
The same technique is used again in chapter 2 on page 9. Adrian Veidt is brought 
increasingly doser in th,e progression of the top four panels. His head is our focus because it is 
what our eyes are drawn to with it appearing in the center of each panel. The fourth panel has 
brought us inside his head to view the memory he is currently visiting in his mind. We are 
brought out of it in a similar, but quicker wayan page 11 when his clothes and the background 
- changes around him while he remains in the same stance as he was in the last panel of the 
flashback. 
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The above is the method of returning a character to reality is what Gibbons most often 
employs. Rorschach's flashback from his kidnapping case is ended that way (Chapter 6, page 
25, panels 8-9). Chapter 2 also offers more when Daniel comes out of his flashback (page 18, 
panels 8-9), as well as Jon (page 15, panels 7-8). 
While some transitions are made by focusing in on an image, Gibbons also employs the 
opposite technique of bringing the viewer farther away from a close image. The beginning of 
chapter three demonstrates this as we are slowly brought into the newsstand scene by pulling 
away from the fallout shelter sign to reveal the current setting at this point in time. 
Another popular way of creating a fluid transition during a scene is when gibbons draws 
three sequenced panels so that they all form one image. The gutter between each panel is left 
intact to show time is passing, but the image within the panels stays the same. An example of 
this can be found again in chapter 2, in the first three panels of page 10. The way this panel is 
presented shows that while there is little movement occurring, much is being said over the time 
that is passing and the break down of panels draws attention to the reader the characteristics 
and attitudes of all those in attendance. The first panel shows Nite Owl" with his arms folded, 
Rorschach with his hands casually in his pockets, Laurie looking down at the floor 
daydreaming, and the feet of the Comedian propped up on a table. Obviously this panel shows 
that despite the seriolJsness of the words being spoken, these people are bored and not taking 
the meeting very seriously. The second panel shows Dr. Manhattan looking distant and 
withdrawn while Janey Slater hangs on his arms. The comedian is also not even paying 
attention to the speaker since he is reading a newspaper. The third panel shows the speaker is 
Captain Metropolis (who is being characteristically long-winded), the Comedian who adds to his 
disrespect by smokin!~, and Ozymandias in the background who is the only only at all who is 
being attentive at this meeting. Had these panels simply been connected, the reader would get 
no real sense at how long and drawn out the meeting was and the reader may gloss over the 
- the body language of each character. 
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The sectioned off image at the top of page 16 in chapter two is another example of what I 
was speaking of above. This time, however, the break down is done more as a review and 
forecast. The first panel depicts Adrian who had the first Blake flashback at the funeral. The 
second panel has jon still pondering the flashback he had just experienced on the previous 
panel. The third panel shows that it is now Daniel's turn to have a memory of the Comedian 
and the transition abruptly joins his memory already in progress in the following panel. 
Gibbons also utilizes color to aid him in his transitions of movement in time. If we 
examine pages 22-23 in chapter 2 we see that the colors alternate in each panel inside 
Moloch's apartment. This is not a haphazard deciSion, Gibbons does this in his effort to pay 
attention to detail and show the passage of time between panels. Outside of Moloch's window 
is a flashing fluorescent sign for a bar called the Rum Runner. Edward blake is shown in a 
different pOSition in each panel to also aide in the smoothness between panel to panel. The 
whole flashback would take extenSively longer if we saw every movement that occurred 
between the panels we do see. 
As touched upon before, Alan Moore takes advantage of perspective in the series by 
having the reader peer out of a character's eye sockets. This is a difficult idea to get across, 
which is why it is an idea rarely attempted in both film and comics. To stay in chapter 2, 
Gibbons accomplishes this on page 21 when we are suddenly looking straight into Moloch's 
eyes and in the next panel we are looking out of Moloch's eyes, as we are for the rest of the 
flashback. This is a technique using contrast. 
Contrast can be used in many ways as a transition. As a rule, contrast is taking two 
opposing images and uniting them through their conflicting representations. Another good 
example is when Sally comes out of her flashback of being raped (Chapter 2, page 8, panels 
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1-2). In the first panel we see Sally looking pathetic and victimized on her knees from the 
Comedian's violent sE~xual attack. We are brought back into the present with another image of 
Sally's sexuality, only this time is one of an aggressor who wants to be mistreated in a Tijuana 
bible. The Tijuana bible scene that brings us back to the present also contrasts greatly with the 
family style photograph of the Minutemen that leads into the flashback. 
<Click here to go to Contrast> 
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Contrast 
Since I had just come to the topic of contrast in the transition section, I thought I would 
point out how much of an important technique this is to the way the story of Watchmen is told. 
Chapter six explores the use of contrast to create a more disturbing mood between 
Rorschach and Malcolm Long. The issue starts with Rorschach inkblot cards and Gibbons 
contrasts their shape with the images that come to mind inside Rorschach's mind. On the very 
first page of the chapter is an example of this; Rorschach is given an inkblot that looks very 
much like a butterfly and Gibbons shows us that Rorschach sees a similar pattern in blood 
coming out of a dog's head that has been split open. Another card is shown, but this time the 
contrast is used as a transition image into a flashback (a technique discussed earlier). 
Contrast in setting is also a technique employed by Gibbons and Moore in order to show 
events happening simultaneously. Chapter 8, pages 10-15, models this technique as it shows 
Daniel and Laurie be~~inning their mission in relation to events occurring around the world. 
Moore and Gibbons also use contrasting images and text often to either compliment or 
create dissonance in the story. Chapter 3 begins the reader's introduction to the Tales of the 
Black Freighter comie book, which was written by Max Shea, a minor character in the series. 
The idea here is that we'll be reading a comic inside of a comic. This could easily turn out to be 
a disaster in terms of damaging a reader's respect for the story, but Moore uses this as a 
story-telling device through contrast. 
Almost always, when the text of Tales of the Black Freighter appears on a page it is 
usually either complimenting or contrasting with what is happening with characters in the story. 
In chapter 5, the pages of "Black Freighter" are used both to contrast and as transitions 
between scenes. In the last panel of page 9, in chapter 5, the lead character of the comic book 
is eating a raw seagull he had just captured. On the next page, we join Daniel and Laurie in a 
meal just as Daniel has bitten a chicken leg in a comparable manner to the man with the 
seagull meal. Chapter 11, page 13, uses "Black Freighter" images alternating with scenes from 
the newsstand to show the contrast of the two scenes and how both have an eerie calm before 
the storm tone that foreshadows the future. 
Perhaps the most memorable use of contrast in the series occurs in Chapter 7 when 
Laurie and Daniel beeome intimate as the messages on the television narrate their love-making 
while in reality the mE~ssages speak of all the clues the two need to stop Veidt's plan. Perhaps 
in this scene though is the message of love Moore tries to convey about its importance and 
how man often casts all other attentions aside. 
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Details 
What sets Watchmen apart from other works is the attention to detail both Gibbons and 
Moore provide in the series. This is demonstrated in every panel of the entire work. Watchmen 
is not a book that can casually be glanced at in order to derive its full message. Once we 
examine it thoroughly (see Hidden Treasure section for my frame by frame findings), one 
begins to wonder how they did not predict the outcome of the story sooner or gains a new 
hidden message that was unseen before. 
Gibbons mana~les to put a product by Veidt throughout the series in order to comply with 
Moore's script. The entire series shows us the influence Veidt holds over the world long before 
we discover the specifics of his plan. Malcolm long takes Go-Pain and Pain Away drugs. On 
practically every corner is one of Veidt's patented electric hydrants. In alleyways there are 
posters everywhere tl1at portray his Ozymandias identity. Nostalgia advertisements on the 
television, in magazines, on walls, and the product itself can be found in Deiberg's bedroom, 
Laurie's handbag, anlj Sally's dresser. Dreiberg also uses a Veidt teapot and sweet chariot 
sugar cubes. Veidt owns the Nova Express that initiates Dr. Manhattan's exile. Pyramid 
Deliveries brings the newspapers to Bernie and the "alien" to Karnak. The destination in New 
York that Veidt teleports his "alien" to also has Veidt written all over it with The institute of 
Extraspatial Studies. There is a good chance that Veidt also owns Promethian Cab given the 
connections the namE! has to ancient Greek Mythology. If one pays attention they also notice 
Veidt hair spray, shoe-s, hats, and glassware. 
Gibbons and Moore also insert the images of silhouetted lovers in the series in multiple 
places. This serves a:s a reminder of World War /I because such silhouettes were all that 
remained of people atter the bombing of Japan. It is also serves as a representation of love. 
The smiley face also is an image Gibbons and Moore work into the details of the book, 
but not as blatant as one may think. The recurring image should really be seen as a face with 
its left eye obscured. This is a symbol of looming death every time it is seen. Veidt's left eyes is 
covered by blood as ~Ie murders the Comedian. Hollis Mason's left eye has strands of hair over 
his eye right before hE~ dies. The radar screen in chapter 10 has the image of a face with an 
obscured eye as Nixon and Ford arrive in hopes of avoiding nuclear death. A tear falls from 
Laurie's left eye when she arrives in New York and sees the dead masses. 
Clocks are worked into the background at almost every opportunity. Moore has gibbons 
set them at five minutes until midnight the entire series. The surprise with this detail is that this 
is not the time New York suffers from the teleportation of the "alien," it is the time Veidt reveals 
his master plan to the heroes and they discover they are too late to stop him. 
Newspaper headlines, music, movies, names affixed to storefronts, street graffiti, and the 
contents of trash are all things Moore and Gibbons pay attention to create realism and add new 
dimensions to the story. 
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Symmetry is the correspondence in size, form, and arrangement of parts on the opposite 
sides of a plane, line, or a point, each part on one side having its counter-part on the other 
side. 
Life is filled with symmetry. What is considered to be a normal body on any creature, 
usually is also a symmetrical body. Even our existence is symmetrical when we look at the 
human aging process. Most of us come into and exit this world frail, in need of care, and not 
much hair on the top of our heads. 
Symmetry is both a topic and a technique that Moore and Gibbons employ in Watchmen. 
The greatest example I can call attention to is the panel and content layout in chapter 5. The 
first page is nearly identical to the last, as well as the second to the next to last and so on. The 
issues climax is when the chapter is halfway through and the nine panel layout is totally 
abandoned in order to create two pages that dynamically mirror each other as Adrian Veidt 
survives an assassination attempt. 
The symmetry of the series goes along with the concept that history is repeating. The 
book begins with the image of a smiley face with a red stain and this image returns at the very 
end of the series. ThE! smiley face and stain may recur throughout the series, but only in these 
two instances is it this. blatant. 
Each chapter is set up in a similar fashion. A few words of a quote is introduced at the 
beginning of a chapter and the story closes with the entire quote. The Rorschach inkblot test is 
based upon symmetrical shapes. The patterns on his mask also echo this. 
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As I write this sE!ction, I decided that I should share with you the fact that most of the 
words written here have been written prior to this sentence that I am just now constructing. I 
began this project with only a vague idea of what I was doing and what it was going to be 
about. 
Nearly a year and hundreds of single-spaced typed pages later, I have been unsure if I 
have really come any closer to knowing what I was doing and what the final product of my 
efforts would look like. I found the more I read Watchmen, the more I researched, and 
especially the more I thought and wrote, the more I came to the conclusion this project is 
perhaps the most challenging puzzle I have ever embarked upon because my perceptions of 
the shapes of the pieces that I kept constructing were always shifting in fluid motion, exactly 
like the mask of the book's central character Rorschach. 
A week after my deadline had passed to turn the paper in for a grade, I looked at the high 
stack of my writings printed out. While this proved to me beyond a shadow of a doubt what I 
have been doing, whatever it was, has taken lots of effort. However, when I read through it, It 
wasn't taking the shape of what I had generally envisioned, which was a paper and web page 
that was exhaustive in exploring every aspect of my chosen work, Watchmen. What I had was 
intelligent and exhausting, but unsatisfactory to me. 
I took my pages and started laying them out on the floor side by side, covering rooms of 
the house. I gazed at this literal mess I had created. Around 2:30 am, I had formed two 
opinions: 1) This is the most maddening project I have ever been involved in because no 
matter what I do my efforts won't fall together resulting in a clean, clear, and flawless 
portrait of Watchmen, and 2) how utterly appropriate. 
The realization of why it has been maddening has ended up adding to my testimonial on 
the greatness of this book's orchestration, design, and execution of an idea that would have 
catapulted any effort into the category of good. Moore has said that he thinks the first great 
graphic novel has yet to be written, I highly disagree because I think this is it. 
My problem had been that what I had been looking for, a definitive analysis of 
Watchmen, is most likely not there. I say most likely because that is this books nature. I 
realized this when I bl3gan to realize many of the messages Moore has scripted have many 
applications, but most of them I believe are really instructions for how we, the audience, are to 
read and interpret the story. As I stared at all my sheets of paper I remembered one of the 
many lines spoken in the book that is full with meaning in many applications. The line is in 
Chapter 6, page 26 and is spoken by Rorschach, "Existence is random. Has no pattern save 
what we imagine after staring at it for so long. No meaning save what we choose to impose." 
I realized there was not one true definitive interpretation that is correct for this book 
because it is a book written with few definite within it. I am aware there are several annotations 
for Watchmen available. I even created my own for this project because I wanted this project to 
be based totally on my own work. I avoided even looking at the other pages because my 
preliminary impressions of them were that they often took the facts provided within Watchmen 
and colored it with thE~ir own personal perspectives. I do not fault or discredit their work 
because I realize there is no real way not to apply ones own personal reasoning and feelings 
about this work. The story is constructed for the reader to be challenged and to mentally work 
because much is left to deduction, assumption, and personal perspective in order for the series 
of illustrated and written sequences to be cohesive. 
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__ theories, pursuing motives and searching out answers. Most of all, we must pay attention to the 
details in life and ask ourselves to never assume, take for granted, or overlook anything. All we 
need is all there, but most of the time we just can't see it. It is fine if you disagree, but this is 
definitely the way life operates in the world of Watchmen. 
-
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Every frame of VVatchmen is filled with an amazing amount of detail that we easily 
overlook. From the vE~ry first page of Watchmen, for those who are paying attention, we not 
only have the obvious scene of a crime for the first time reader, the introduction of Rorschach 
for the person on their second and third read, but for those really looking we see the 
prominence of Adrian Veidt in modern society (panel 4-6, page 1) on the Pyramid delivery 
truck. Those are just t'he surface visuals. Rorschach's sign reads liThe end is nigh." This is in 
reference to the impending nuclear war as the atomic clock grows closer to midnight, but is 
also foreshadowing the death of Kovacs as he symbolically leaves a trail of blood where he 
walks. 
Watchmen is a book that is meant to be read multiple times because of the number of 
questions it presents if we are paying attention, and the number of different answers we can 
truly give those questions. Moore had described the process of writing Watchmen to have been 
like a Buddhist journey in which he confronted his most fearful questions and saw the reality of 
his circumstances ("/-1. Hamlet Covered in Snot"). Obviously, it must have been a very personal 
experience for him and somehow he was able to find a way for us to use the same vehicle to 
get at our individual destinations through uniquely personal journeys as well. I still marvel at this 
idea because even after all my reflections and new experiences with the book over the past 
decade, I still have no clue as to how he was able to do this in a way that works as well as it 
does. 
Well, then again, perhaps I do. 
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The Title 
Why is it called Watchmen? 
Most books have a title that is somehow representative of the work that it adorns. I 
believe the same is true of Watchmen, but making the normally easy connection between the 
two is not as easy as one might expect. Giving a work as ominous a name as "Watchmen" 
makes a perspective reader ask, "What is it about?" It is certainly a fair question since the title 
is far from explanatory and the work itself is relatively unheard of to most people. Unfortunately, 
this question can seem to be one of the hardest questions to answer when the complex 
structure of Watchmen is considered. After all, an adequate explanation of the book and the 
reasoning behind the title choice cannot be given in one breath. 
The most freqw:mt answer to the Question posed at the top of the page is that it comes 
from the quote, "Quis custodietipsos custodes," which is from Juvenal's Satires, VI, 347. This 
quote translates to "VI/ho watches the watchmen?" This phrase appears many times within the 
story as graffiti written on the sides of structures, although never once does it fully appear 
without some portion of it being obscured. 
Within the contE!xt of Watchmen, the phrase was a popular protest statement in 1977 that 
supported police foroes in New York City and Washington DC who went on strike in retaliation 
against both the existence and governmental endorsement of vigilantism that had once been 
illegal (See Chapter 2, Page 17, panel 6: newspaper headline in relation to the scene in 
progress). In response to this, citizens rioted because they wanted their police forces to return 
and the days of the costumed vigilante to end because the justice system was being obstructed 
if people were allowed to act as if they were above the law. This whole episode in the 
characters, histories is referred to as "the spirit of '77." 
"Who watches the Watchmen," was a motto the rioters wrote on signs and spray painted 
on buildings. The qUHstion was referring to the vigilantes as being unwanted authority figures 
who were acting above the law when no one charged them to do so other than themselves. 
Thus, Watchmen's Gharacters were branded as being the "watchmen" of a society who did not 
trust them due to their suspicious motives and lack of authority over them. 
Alan Moore add~, a little more inSight in the trade paperback version of Watchmen, 
with the addition of a blank page with the actual quote "Quis custodiet ipsoscustodes." This 
translates to, "Who watches the watchmen," and can be attributed it to Juvenal of Satires 
(Book VI, 347). The line is also quoted as the epigraph of the Tower Commission Report in 
1987 that had investigated the United States Presidency for acting above the law. 
Decimus Junius Juvenalis is considered to be the best of the Roman satiric poets. He 
wrote the Satires as a collection of 16 satiric poems that deal with life in Rome under the 
emperors reign. The main themes of these poems deal with corruption within the government, 
the degradation of Roman city life, and the brutalities of mankind. "Who watches the 
watchmen?" is a qUE!stion he poses in the sixth Satires that was meant to ask who was making 
sure the emperors were being kept in check and not abusing their power. The quote suits the 
riots and the mindset of those protesting the vigilantes almost perfectly. If the police did not 
have any power over the masked adventurers, what was to stop them from terrorizing society? 
Another reference to the title Watchmen is made in chapter 11 by Ozymandias (page 18, 
panel 9) when he quotes the speech John F. Kennedy had intended to make in Dallas before 
he was assassinated: 
"We in this country. in this generation. are by destiny, rather than by choice. 
the watchmen on the walls of freedom I " While the quote itself is about how we all must be 
looking after the interests of freedom within our own country and especially abroad. " 
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This use of the word "watchmen" again address the level of god-like authority these 
character's have felt 13ntitled to have assumed. With the exception of Dr. Manhattan, the choice 
each of these characters made in pursuing their super-heroic fantasies required a large amount 
of self-righteousness and self-importance. The adage that "god is always watching" comes to 
mind when we speak of the concept of a "watchman of society." A key notion to recognize is 
that these characters have assumed such powerful and judgmental roles in society by their 
own accord and this has altered this planet Earth greatly from our own. 
Even in retirememt it can be said the term "watchmen" can be applied to the lives of these 
costumed adventurers. Each one of them has somewhat lapsed into a passive state in which 
they merely observe 'life go by rather than being active within it. Hollis Mason and Dan Dreiberg 
sit around every Saturday night reminiscing and reliving the past, Ozymandias sits up in his 
glass tower looking down upon the world, Dr. Manhattan, despite knowing in advance what will 
happen and having the ability to help shape the future, is little more than a passive observer. It 
is only Rorschach who remains as a watchman that actively carries out the mission that all of 
them once were compelled to undertake. 
A link to the title has also been drawn to the the lyrics of Bob Dylan. Moore is obviously a 
fan of this musical artist since he choose to quote two of his songs in Watchmen. Personally, I 
do not see a lot of validity in this particular explanation based solely on Moore's musical tastes 
and the fact that the lyrics come from songs entitled "Desolation Row" and "All Along the 
Watchtower." These two songs definitely fit the characters, setting, and mood of the book, but 
as far as being the source of the title, I just don't see enough evidence to draw such a grand 
conclusion .. 
To me, the title is representative of almost all these things and more. If we break the 
compound word down to just "watch" and "men," than we might get a little closer to what I am 
saying. A watch is a timepiece and I think it is called watchmen because that is what we all are. 
We are all just peOplH existing in time, with our lives and memories measuring and recording 
the events of this time. Despite our great potential to influence the world in which we exist, we 
are just like the main characters in that many times we can't alter outcomes and are just 
reduced to merely watching from the sidelines feeling useless. 
Perhaps only Alan Moore himself can tell us the definitive answer. Despite the numerous 
interviews I have read with Moore, I've never seen the question of the meaning of the title 
discussed. As readers/fans of the series, we can never achieve a level of certainty in reference 
to the question. To me, this makes sense because, like the book itself, the title can mean many 
things and some, all, or none may be correct. If there is one thing about Watchmen that I 
believe can be acknowledged universally is that it is a complex work whose power is in the 
thoughts it stimulates and the questions it makes us ponder within ourselves. Why the book 
has its chosen title has become one of these questions for me. 
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How the Super-Hero Changed the World 
Well, lets take it from the beginning. 
On October 13,1938, the man who would be known as Hooded Justice took many school 
children's fantasy of becoming a costumed crime fighter and made it a reality. While the world 
has had vigilante's before, Hooded Justice's basis on comic book characters had never really 
been done successfuHy or taken seriously. When people saw the results Hooded Justice was 
producing in his one man war on crime, attitudes and perceptions changed and others were 
inspired to follow suit and become super-heroes themselves. 
This world became a little more divergent from our own when all of these costumed 
adults living out their fantasies formed their own super-group in 1939 called the Minutemen. 
While grown men ancl women pursuing heroic fantasies seems to be a ridiculous concept, what 
may be even more bizarre is that criminals decided they wanted to actually do battle with them 
and concocted enigmatic identifies for themselves. Perhaps this may have just been an attempt 
to liven up their regular routines of dealing with the police who were restricted to working under 
the laws of the justice! system, but these criminals took their battle against the "heroes" very 
seriously. This invent1ed representation of good versus evil proceeded and it appears good was 
triumphant in the majority of engagements, making them adored by the public. Soon the 
"heroes" came to be seen more as celebrity types than people who were working outside the 
law to dispense their own brand of justice. The fact that these" heroes" were themselves 
criminals in the eyes of the justice system was something the public chose to overlook until 
1977. 
Despite all this, these heroes initially had little effect on the world. One of the earliest 
changes that resulted was that comic books shifted more to a horror and pirate format since 
the fantasy aspect of super-heroes was no longer an escape for the reader since they had 
become part of reality. 
As the concept of costumed crimefighters became more acceptable to society over time, 
society in general became more comfortable with non-conventional fantasies and identities of 
individuals in general. During the 1930s and 1940s, homosexuality was a major taboo. In order 
to avoid certain assoGiations and stereotypes, the Minutemen dismissed one of their members 
for her sexual orientation (the Silhouette) when the public learned of it. This was a difficult 
public relations decision because a large percentage of the team members were homosexual. 
By avoiding any public link to homosexuality through this and arranged false heterosexual 
couplings for the gay members, the Minutemen were able to remain in good public favor. 
Society may have not been ready for homosexuality in the early part of the twentieth century, 
but the indulgence in costumed crimefighting ultimately helped create an environment that 
would be more accepting as time passed. By 1985, we can see below (taken from Chapter 1, 
page 25, panel 4) thalt there is an openly gay couple dining. Also in that same panel, there is a 
member of the Knot-top culture dining in this clearly expensive restaurant, showing that this 
new accepting environment has allowed even non-traditional spiritual movements to cross 
socioeconomic barriers. Knot-tops are seen throughout the entire book and characters such as 
Joey and Aline are VE~ry open about their sexual orientation to a much higher level than most 
homosexuals were in 1985 in our world. 
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The really dramatic differences between the world of Watchmen and our own began in 
1955 when a young physicist Jon Osterman is killed and then resurrects himself as Dr. 
Manhattan. Dr. Manhattan has transcended the plane of man entirely and has gained godly 
knowledge over spacl9 and time. His powers to appear to have limits, but it is unclear as to 
exactly what they are. When it does appear that there are things Dr. Manhattan cannot yet do, 
it is more likely it is due to him not yet discovering how to do it than actually being incapable of 
the feat. 
Due to the climate that costumed crimefighters have created, the government does not 
deem Dr. Manhattan as the chaos inducing element that he would be considered in our world. 
Instead, Dr. Manhattan is packaged by the government as the ultimate super-hero and is 
accepted by the public and the world. Dr. Manhattan is also used as a weapon and strategy 
when dealing with foreign affairs. As a result, the nuclear arms race hits new levels of crisis 
and his intervention at Vietnam leads to a United States victory that causes Vietnam to 
- become the 51 st statE~. 
20f2 
Dr. Manhattan brings about new materials and chemicals that lead to inventions that do 
not exist in our world, such as fluid-moving fabrics and electric cars. He is possibly also 
responsible for influencing the genetic engineering in foods and livestock that can be observer 
in the Chapter 1 panel referenced in the previous paragraph. While it is Dr. Manhattan who 
causes the majority of changes that cause this world to differ from our own, he never would 
have been able to do it if the public had never been exposed to costumed crimefighters and 
their god-complexes that drove them. 
Of course their are a few differences that seem to exist for the sake of distinguishing this 
reality from our own. For instance, Heinz in their world has 58 varieties, while ours only has 57 
(Chapter 1, page 10, panel 8), and a ball shaped pipe for smoking a ball of tobacco is very 
prevalent throughout the book. The purpose here, I believe, is to stress the world of Watchmen 
is not our world where! super-heroes became reality, but a whole new setting onto its own with 
large similarities to our own. 
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The Meaning of Life? 
As I was working on Watchmen. I had to ask myself, 'What is it that frightens me?' And I 
realized the truth is that when the world ends, there's not going to be any four-minute warning, 
there's not going to be a slow escalation to nuclear conflict. The truth is the missiles could be 
inthe air in five minutes. And If there is nuclear Armageddon, we're not going to just dust 
ourselves and reinvent" human values. There wouldn't be any human values after a nuclear war 
because there wouldn't be any humans. Our past would be eradicated. Our future would be 
eradicated. Our present would be eradicated. And I found myself thinking, 'When the children 
went to school this morning, did I shout at them or did I tell them that I love them? 
Once I'd reached a certain point with all this, it was liberating. It was almost like the old 
Buddhist ideal of keeping your death next to you constantly, as a way of enjoying life. I found 
that I actually faced and, in some ways, accepted this horror. I mean, I'm still violently 
anti-nuclear, but I'm not frightened of it now in the same way. Perhaps just the weight of this 
horror is forcing us to evolve into creatures that can go beyond it mentally. And perhaps that is 
how horror can be USE!ful: if something's scary, immerse yourself in it, even if it's unpleasant. 
Because if you don't, it will always be waiting there for you, just a horrible black weight in your 
stomach aI/ the time. 
- Alan Moore ("Like a Hamlet Covered in Snot") 
The story we comprehend on our initial reading of Watchmen (which usually is more 
focused toward the written words on each page) is amazing in its own right. For those of us 
who venture a second read, it becomes quite apparent that Alan Moore was orchestrating 
something much mOrEt elaborate and ambitious that takes advantage of every nuance 
particular to the comic: medium that I can conceive (and quite possibly even more that I can't). 
After almost twenty full readings of Watchmen, I am still noticing something new with 
each turn of the page and my perceptions of the book is still constantly changing because I'm 
considering new possibilities. The real mystery of this published work is, "What is this book 
really about ?" This is a mystery that Moore doesn't supply a clear answer for, although I am 
beginning to suspect perhaps the answer is something as big and vague as the words 'life' or 
'everything.' 
The solution to this mystery really depends on the individual reader and their general 
feelings about their bE~liefs and values at the time of each reading. I have heard some people's 
answers that have been better supported than others, but I have yet to hear a serious proposal 
that doesn't have some inkling of a connection to the piece. 
The meaning of Watchmen, or, more accurately, the message of Watchmen, is very 
similar in nature to the meanings and messages one finds in their daily lives. There are just as 
many answers as their are people to ask. Thus, what I write here may differ from another 
person's opinions. However, while I believe every opinion needs to be considered and that 
there may be no true correct answer other than one Alan Moore can offer, I do believe some 
opinions are better founded than others. So I will state my personal conclusion to this question 
and why I believe so. 
I believe the true message of Watchmen is larger than many of the things I have heard 
fellow readers offer, such as "war is bad," or "the government is corrupt," or that "people are 
easily mislead." I also believe it is a statement more than a question, although I also believe 
the work has intentions in causing a reader to question and do some introspective thinking on 
topics such as the existence of god and the role of freewill and fate in our daily lives. 
I believe that Watchmen states that time is everlasting and each man's life is but a 
small second hand sweep in its continuous clock. What is even smaller is the limited 
scope of things we are able to perceive and comprehend. While what we do with the 
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time our lives contain does matter, the state of existence at any time is a culmination of 
elements and actions that exceed those of each individual. Each man must realize his 
abilities and limitations in the minuscule amount of the larger picture that time paints in 
the small measuremEmts that our lives span. It is only when we pay attention to all the 
details that surround us that we can begin to form the necessary connections that we 
can influence when the inevitable will occur. 
Sooner or later, everyone and everything must expire and when that happens we have no 
idea what occurs afierNard if anything. Our time is all we really ever have and we have to use it 
to its fullest potential because every second hand tick of a clock is one more second we will 
never have again. Moore points out that while we are so afraid of death and dying, we surround 
ourselves with it because we might be even more afraid of living. 
No matter how hard it is for us to believe, no one man can save us. The heroes of 
Watchmen were not able to stop devastation from occurring, even when one of these heroes 
can almost be considered god incarnate. While no man can save us, one man can also not 
destroy us. Adrian Vek:lt would never have been able to vicariously murder all those people 
with his creature if the fears and resources he utilized had not already been there. It was not 
Veidt who created the Cold War or the nuclear bomb and the fears we associate with it. Adrian 
Veidt didn't create the capitalist economy that he was able to manipulate to get to the point 
financially that he could carry out his scheme. None of it would have ever worked if every 
human being had not been participating to the extent they were already. Our salvation and our 
destruction comes from nowhere else but ourselves. 
When we realize the above and are realistic about the terms of our existence, we can 
more readily be honest about what we can do and be neither overcome with or ignorant of our 
possibilities. What Dr. Manhattan is trying to say to Adrian Veidt in his characteristic way is that 
time will march on despite what man does, so there is no final analysis on anything because we 
will never reach the end to draw such conclusions. 
Change occurs everyday and man can only influence it as a unit. That unit, however, has 
to begin with each of LIS. Moore chose his characters to portray the roles people play or 
associate with our salvation so that we, the readers, could examine them and see what one 
would be most fulfillin~l. 
Dr. Manhattan is our divine influence and representation in the book and lives up to it by 
remaining mainly a passive observer who intervenes rarely in human affairs. He is not us and 
we can never be him. If God exists, he is about as active in human affairs as Jon is. We have 
freewill to act regardless if it was given to us or not. It is reasonably safe to say he would not 
stop us from inflicting (jeath and suffering on each other because he hasn't in the past. We 
can't blame God for wllat we do to one another and we can't look for him to be the one to make 
us stop. 
Adrian Veidt represents most humans; well meaning, ego-centric, and mislead. We hate 
him because we all have pieces of him in us whether we'd like to admit it or not. Adrian Veidt 
takes care of himself first and shows concern for others only if it will benefit him. The world 
revolves around him and his actions financially and villainously work to reinforce that belief in 
others. He is man worl<ing to achieve the power and influence of God without care for the 
responsibility that accompanies such a position. 
Rorschach is the ultimate missionary man we admire and could be, but don't really want to 
be because it requires great sacrifice and a special drive. The man has faults, lives in filth, and 
commits actions most would find appalling, but he demands respect because he has 
convictions he will not compromise and has always continually aspired to rise above the 
circumstances that beset him. Most people in his situation would have become criminals, not 
someone devoted to a value and belief system that is focused on cleansing the world of its 
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diseases. 
Ideally, most of us will end up being like Dan and Laurie, working toward a better 
_ tomorrow while still being able to enjoy today. Dan and Laurie are our representations of people 
who will live the fullest lives. Once Rorschach's journal is found and followers form, a major 
change may be attributed to him in the same way of Dr. Martin Luther King. Dan and Laurie's 
however will always bE~ happier because they didn't become martyrs and learned to let go of the 
pains that drove Rorsehach. Dan overcame his self-doubt while Laurie accepted the pain of 
growing up fatherless. They will continue to pursue their interests and fight crime, but balance it 
with a loving relationship and parenthood. At the end of the book, they have conquered their 
fears and know they can handle the trials of life. They were not the most interesting of all the 
characters, but the people who will remain after their deaths will be able to conclude they were 
the ones who had the most fulfilling lives because they did their part to improve the world, but 
left the time to enjoy what it already had. 
-
30f3 
Of course, there .are many things also going on in Watchmen, which adds to its 
authenticity and complex nature because life always has many messages and themes 
occurring at once. I just feel the main one that they all feed into is that man must elevate 
himself above his fears and come to terms with his existence. Only when he does this can he 
see the most effectivH and fulfilling ways to pursue the goal of leading a happy life. 
<Click here to go to Other Messages> 
<Click here to go to Contents> 
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The Messages in Watchmen 
Watchmen is a complex work that carries many messages, idea and questions for the 
reader to consider and explore. Some of these thoughts Moore instills in the reader have 
definite and definitive answers, while even more have personal answers that each reader must 
find for him/herself. Questions such as "is there a God?" or "What is the point in life?" are two 
of many that Moore asks the reader to grapple with for either the first time or in challenge to 
any pre-existing notions. I don't think Moore has any intention of educating us on anything new, 
but I do think Moore is trying to make a few comments on life ranging from World War \I to God 
to the McCarthy-era Comic Book trials. Below are some of the more subjective subjects I feel 
Moore is addressing. 
Is Life Meaningful? 
Dr. Manhattan is in the story partly to help us determine if life is a meaningful venture. 
Here we have the most powerful being in the universe and he is able to experience the entire 
time continuum at onee, leaving no distinction between past, present and future. The time 
which human life exists in appears to be preordained to him because people seem to follow a 
prescribed series of e!vents that he has foreseen. Knowledge of this nature makes it hard for 
him to feel passionatH about the planet and its life-forms because they seem so commonplace 
to him an unimportant. He is unemotional when a life is taken because he realizes that is the 
way things must be in order to continue. The futility of life pushes his interests toward logical 
sciences such as physics, which may still hold answers which are unknown to him. 
In chapter 9 of the series, Dr. Manhattan states his case on page 5, "Everything is 
preordained. Even my responses ... We're all puppets, Laurie. I'm just a puppet who can see 
strings." The idea of humanity not truly having freewill is not old, and it would be easy to 
conclude that we are all just actors in an elaborate play following a script. Who can really prove 
what I am writing right now wasn't already determined by an outside force before time was set 
into motion? From what little we do know, the universe seems to follow a predictable, 
never-ending pattern that we have little or no effect upon. The world will revolve around the sun 
and rotate on its axis, following a pattern we believe has existed longer than the existence of 
man. Who can really and truly say that people don't follow the same type of patterns and we 
just are not aware of it? 
If the world is seripted, then there can be no godly powers intervening because the script 
would be changing wilth every intervention. There is no such thing as chance and probability 
would be a futile exercise in mathematics. If this is true, what would the point in living be? Life 
would amount to nothing more than man be manipulated into going through motions that serve 
no purpose. 
The idea of fate!, destiny, and order exist to comfort us from the chaos that we'd face if 
we didn't. The problem is, as Moore points out, things do occur that defy order and any rule we 
would like to apply to the world. Dr. Manhattan is reminded that even in physics, the science of 
rules and laws, there are always thermodynamic miracles that come along and break them. 
The laws aren't always invalidated when this occurs because the majority of the time this is true 
and should be true. Childbirth is a miracle because the one single sperm that fertilized the egg 
that you or I came from was one of thousands of millions. The chances of that sperm being 
victorious was astronomical because it could have easily been one of the others it traveled 
_ with. 
I believe Moore is presenting us with the concept that life is both a mixture of patterned 
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order, fate, freewill, and events that occur for no reason whatsoever. In order to survive, one 
must have meaning in their life, but this is difficult to assign when we are surrounded with so 
much evidence that life has givens that appear impossible to have any effect upon. Moore 
communicates this message to inspire hope and awaken people who think otherwise. Life has 
many opportunities and we have an amount of power in what ones we are able to pursue. An 
issue such as nuclear war may seem distant and untouchable, but it is something that man can 
avoid if he applies the necessary efforts. Moore doesn't try to define what in life can and cannot 
be changed and instead offers us a similar message to the serenity prayer: 
Lord, 
Help me change the things I have power over 
Understand and survive the things I don't 
and bless me with the know/edge to know 
the difference between the two 
The Preservation of Life 
The clocks that are constantly reading five minutes to midnight are not suppose to shock 
us with how close nuclear war is; it is the figurative embodiment of how close we all are to the 
end of our lives. NuclE~ar war would never be such a vital issue or a concern if it didn't translate 
to certain death and the end of life. 
The moral dilemma the main characters face isn't about justice; if it was, then Veidt 
would have been exposed and imprisoned. It was about the preservation of life and the quality 
that everyone would E~xperience in that life. Their dilemma is an example of the hard choices 
everyone must make at times in their lives and seldom are they black and white. Rorschach is 
about justice and black and white, and that line of thinking has to be destroyed if man is to 
survive as a species. 
What is so interesting about the death of Rorschach is the circumstances under which he 
dies. The whole book he has been a man that views himself as doing what most be done to 
make the world a just and safe place world to live in if an innocent person was ever to exist 
again. He speaks of his idolization of President Truman who did what was necessary to end 
World War II by dropping two atomic bombs on Japan. However, when Veidt in essence does 
the same thing to New York in order to avert nuclear war, Rorschach is the only who stands in 
opposition. For once, the morality of the methods used against the people he claims are not 
innocent bothers him. Perhaps it was because these weren't faceless people to him. He lived 
there and had spoken with many of the people who died. 
The point I feel Moore is pushing here is, as Americans, we tend to rationalize our act of 
mass destruction, bu1 really we were no better than Veidt. I do not see myself as un-American 
and I really do love my country, but I do think we tend to forget about our own transgressions 
during this period of time and instead focus upon Germany's genocidal actions against the 
Jewish people. We justify the two nuclear bombs by saying they saved our lives, but few of us 
really consider the livles of the Japanese we sacrificed so willingly for that. Truman may have 
actually done what was right for all that I know, but it does appear that often life is sacrificed in 
order to preserve a greater quantity of it. 
The question Moore puts in front of us is, 'If you feel disgusted by Veidt's actions, why 
aren't you disgusted by your government's during World War II? Why aren't you disgusted with 
your current government as we rapidly approach World War III during the cold war? Are you 
really for the preservation of life, or just your own?" 
History Repeating 
or 
The Unexamined Life is Not Worth Living 
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Veidt's destructive action upon New York and the bombing of Japan is an example of 
history repeating itself In other words, similar actions will lead to similar results in most cases. 
As human beings who have been greatly exposed to the science of psychology, we 
know the habits we form and execute regularly will yield similar results. In order not to get 
these results we have to pinpoint and isolate the behavior and alter it so that we get the results 
we wish. Unfortunately, most people don't do this. We foolishly expect things to change over 
time, but it usually dOE~sn't. This is why most people who manage to get rid of excess weight 
usually gain it back or we fall into the same type of relationships over and over. History will 
repeat itself if we do not find the connection that leads to the result and change it. 
Obviously, this is Moore's point with the inclusion of World War II and the Cold War. If 
we look at the effects of World War II, we see that the actions we were engaging in at the time 
of Watchmen's publication seemed suicidal. We couldn't afford to claim ignorance when all we 
had to look at was prior experience and learn. 
My feeling is that, above all else, the strongest message Watchmen tries to communicate 
is the philosophical concept Socrates once shared, "The unexamined life is not worth living." 
Watchmen is a book that strives to create a world as complex as our own in order to allow the 
reader to view our own world from a new perspective. When we are not intimately entangled in 
all of our daily trappings, the vantage point we gain allows us to view details and make 
connections we would not be able to see. Daniel and Laurie are so involved with one another in 
chapter 7, pages 13-'15, that they are unable to see all the clues being laid in front of them on 
the television. 
Life may be complex, but as stated before, it does follow predictable patterns and if we 
pay attention we begin to make connections and better predictions. Life may be an active 
exercise, but we would benefit greatly if we all stood back to ponder the vast painting, of which 
we are only minimal brushstrokes. Moore asks us to all consider being the watchmen J.F.K. 
would have asked us to be by paying careful attention to the details that we can examine in our 
lives. We need to examine the present, but we also must examine our past in order to keep 
history from repeatin~J the same horrible circumstances we wish to avoid. 
When I say we need to examine our past, I am speaking of mankind's past. The most 
important and profound thing Dr. Manhattan says in the series occurs within its last few pages. 
Moore even has Dr. Manhattan finally commit god-like actions such as killing Rorschach, 
showing happiness toward Daniel and Laurie, walking upon water, and then through walls. Dr. 
Manhattan stands before Veidt, who sits as if on a throne looking upon the universe, and 
shatters Veidt's illusions by saying "In the end? Nothing ever ends, Adrian. Nothing ever 
ends." Manhattan thEm teleports himself to create life and further explore its possibilities (I've 
often thought that maybe the world he creates is our own). 
"Nothing ever E~nds." The world is a constant. Time has no beginning or end, as far as we 
know. Life does hOWiaver. Every living thing will expire, this ranges from individuals to entire 
species. If Veidt has had any effect, it is just a postponement of the inevitable. Mankind will 
die. 
Man is also a violent creature and war will come again. None of these things have 
changed. If mankind does end, it will really only serve as a new beginning for something else. 
It can't work out "in tl1e end" because there is no real end. All of Veidt's accomplishments are 
just part of a greater continuum and they can't last until the end, whether they amount to 
positive or negative I~ffects. Adrian wanted a legacy to rival Alexander the Great, but it is all 
rather futile in the scheme of things. Thus, the last image we see of Adrian is of him standing 
- defeated toward a w.all, unable to even face his shadow due to the guilt he is finally feeling for 
his actions. 
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Moore realizes with all the emphasizes he places upon examining ones life, he must also 
stress we live it to the! fullest as well. This is the function of Veidt's fragrances. If we were to sit 
and examine our lives, we are in danger of becoming monuments waiting to die, like Hollis 
Mason. Nostalgia is al fragrance that promises to keep the past close by. The last time we 
really 
see the product is in ehapter 9, when the bottle shatters Laurie's illusions of the past and it 
spills out everywhere. It was time to move on. An advertisement at the end of chapter 11 uses 
a song title of Bob Dylan's as a slogan: The Times They Are A' Changing. The past should be 
remembered and learned from but it is also comfortable and we must not be trapped in that 
comfort simply because we fear the changes the future holds. This is why at the end of the 
series (Chapter 12, page 31, panel 4), Veidt's new fragrance is more positive toward the future 
and asks people to look ahead. Clinging to ghosts of the past is futile because time moves on, 
as said before, and the life that exists with it does as well. 
Love 
Love is a topic that Moore only lightly touches upon, but does so enough to warrant me 
comment upon. The love we are talking about should be defined in its broadest application as 
merely being a feelin!~ of warm personal attachment or deep affection. There is the intimate 
and passionate love we are familiar with in the story, but I am not limiting this section to that. 
Rorschach ma~:es the first reference to love in Chapter 2 (page 25) when he says, "Was 
offered Swedish love and French Love ... but not American love. American Love, like coke in 
glass bottles ... they don't make it anymore." The quote fits in with the Nostalgia theme in the 
book. Rorschach feels that his vision of love doesn't exist any longer. Can we blame him? The 
person who should re!present love more than anyone else is his mother and she physically and 
mentally abused him despite the affection he held for her. His hate for her is so strong out of 
-- the love he always wanted to express. 
40f5 
I brought up the! Rorschach quote for another reason. I believe the silhouetted lovers are 
supposed to represent American love. American love is most likely defined as Rorschach 
would see it, which is too people desperately holding onto one another against all odds and 
despite the desperation of their surroundings. It would be quite a pointed comment to have the 
Hiroshima silhouettes represent American love since America was the party responsible for 
ending those lives. Their constant reappearance in the series serves as a reminder, an old 
ghost, to the fact we IKilled people that were really like us deep down. At the time, the United 
States tried to devalue the lives of Asians by imprisoning them in our country and using racist 
terminology to promote our morale. The silhouetted lovers are a statement of irony because 
they represent the romantic love we as a country embrace as an ideal and we as a country 
murdered that same love in reality. 
However, since "nothing ever ends," love did not die on August 7, 1945. Dan and Laurie 
remind us of this as tl1eir silhouettes are cast above Veidt's swimming pool (Chapter 12, page 
22). We also see tha1t Rorschach and Dan share a deep affection toward one another which is 
what continues to bind their friendship despite their difficulties and differences. There was also 
love between Dan and Hollis Mason, akin to that of a father and son. Love also exists between 
Bernie and Bernard 81t the newsstand as they embrace each other in their dying moments 
(Chapter 11,page 28). 
Love is an emotion that can even warm the coldest of people. Dr. Manhattan loves Laurie 
despite his inability to function properly in a normal relationship (mainly because he is 
everything but normal). When he sees Daniel and Laurie laying next to each other in chapter 
12 (page 25), he smiles because he is happy for her. The only emotion we had ever seen Dr. 
Manhattan exhibit up to this point is anger. When Manhattan pursues creating life, we can hope 
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he will do it with the compassion he exhibits here 
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gharacter Analysis 
The Characters 
There is an old cliche that "A story is only as good as its characters." As I've grown older, I 
have come to an increlasing conclusion that this is a true statement with every book I have 
read. Every single book (or comic, play, and movie) that I have ever enjoyed has largely been 
due to the characters and how well I liked and understood them. It also has helped to be able 
to see myself in them at times, a method that involves me more in the story. 
As noted previously, Watchmen has an army of characters involved in its story in order to 
tell its tale. The purpose of having so many characters is to appeal to a large variety of readers 
and to more fully illustrate the vastness of personalities that comprise the world, making the 
story occur in a more realistic setting. A story told through multiple perspectives and opinions 
contributes greatly to the story's complexity. 
One of the things that has always intrigued me about Watchmen is its ability to tell a 
story through numerous characters simultaneously, yet create a personal bond between the 
reader and them all. Normally, the purpose of having one sole main character is for the 
audience to learn a great deal about that person and identify themselves with some aspects of 
that character. Alan Moore must have spent some time thinking about the audience that would 
read Watchmen because in most cases each character has at least one quality that a reader 
can identify with. 
With such a large cast, it becomes difficult to define which characters are the significant 
main characters and which fall into the secondary category. This is an issue with many opinions 
and a shade of gray for each opinion. I shall define the main characters as being Rorschach, 
- Dr. Manhattan., Adrialn Veidt, Laurie Juspeczyk, and Nite Owl II because these are the 
characters who we gf3t to know in-depth from the beginning of the series until its end. 
Characters such as i3ernie, Hollis Mason, and Sally Jupiter are integral, but are not directly 
involved in the main focus of the story. 
--
lof2 
What follows is a brief analysis of each costumed character and a summary of their 
involvement in the story. I've grouped them by (1) perspective members of the Crime Busters, 
(2) the Minutemen, al1d (3) Supporting Cast of Non-Costumed Characters (See Supporting 
Characters section). I spent the most time analyzing the costumed characters because their 
existence is what is credited to the world beginning its divergence from our own, thus I felt I 
should spend a little more time on them. 
The Watchmen 
A) Comedian 
B) Dr. Manhattan 
C) Nite Owl II 
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D) Ozymandias 
E) Rorschach 
F) Silk Spectre II 
A) Captain Metropolis 
B) Dollar Bill 
C) Hooded Justice 
D) Mothman 
E)Nite Owl I 
F) Silhouette 
G) Silk Spectre I 
<Click here to go back to Contents> 
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The Comedian 
"Once you figure out what a joke everything is, being the Comedian's the only thing that makes 
sense." 
Edward Morgan Blake is a hard man to love or admire. During the majority of the book, 
the more we as reade!rs learn of him, the more we hate him. We hate him sometimes because 
he is despicable. We hate him sometimes because he knows the difference between right and 
wrong and still doesn't care which category his actions fall in. Perhaps, we hate him the most 
when he speaks and what he says is right. 
He started his costumed career as a young man who brutally punished criminals on New 
York City's waterfronts. His personal philosophy of this time was that the world is tough and he 
had to be tougher. He was asked to join the Minutemen by Captain Metropolis and did so in 
1939. I can only speculate as to why he joined because he is a man that doesn't work well with 
others. My best guess is that a comedian needs an audience. I think deep down, despite how 
rotten Blake was, he was a very lonely man who needed to feel needed. Decades after parting 
- ways with the Minutemen, he still kept their group photo in his most private of places showing 
he was as sentimental as the rest of the group's members were over the experience. 
Ion 
The Comedian was a violent man and was probably from violent origins. His rape of 
Sally Jupiter was most likely his way of showing his affection Uust like a the beast whose 
visage was displayed under glass in the room). When Hooded Justice attacks him, the 
Comedian is able to recognize the gratification violence brings him because Blake derived 
pleasure from his violent nature as well. Unlike Hooded Justice, Blake was expelled from the 
Minutemen because of his violent actions. Sometime afterwards, Edward Blake somehow had 
consensual sex with Sally Jupiter and a daughter (Laurie, Silk Spectre II) results from their one 
night of passion. 
The Comedian was somehow fortunate enough to become a government operative, and 
even became admired and respected for his viscous methods. He was the only one of the 
Minutemen to stay in the newspapers' headlines after the group's demise. It is unclear if he 
changed his costume before or after his enlistment, but he did so because during some 
altercation he was stabbed a year after exiting the Minutemen. His new costume was 
comprised of leather armor, American flags and a smiley face button. He was slowly groomed 
into becoming a patriotic symbol that was never in any danger of being found to be a 
communist in the McCarthy Era. 
The Comedian took an assignment to investigate the disappearance of Hooded Justice 
with the intention of unearthing him once he was located. Blake reported failure at this 
assignment. However, given Blake's demeanor and ability, he probably did find Hooded Justice 
to be Rolf Muller and murdered him in revenge for the beating he had received from Hooded 
Justice, and the expUlsion from the group that followed. Ozymandias questioned Blake about 
his investigation, felt the same suspicions, but could prove nothing. 
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Feeling a desire to continue crimefighting but needing help in his aged state, Captain 
Metropolis contacts thf3 Comedian and invites him once again to be part of a team he is 
_ forming. Blake attends, but humiliates Captain Metropolis, as well as Ozymandias (Veidt), 
bringing the meeting to an end. Blake may have done this partially to get revenge on Captain 
Metropolis for his expulsion from the Minutemen, but he also did so because the whole 
crime-fighting scene sleems to be a pointless exercise to him. At this point, the Comedian's only 
similarity to the other people in attendance is being known by a name other than the one his 
parents had given him. Ultimately, it is the Comedian's speech here and Captain Metropolis' cry 
for somebody to save the world that leads Veidt to form his elaborate plan. 
After the Crimebusters meeting, Blake sees his daughter Laurie for the first time. At this 
time Laurie is unawam of the rape of her mother years before, however Sally has not forgotten 
and takes her away from him. This is perhaps one of the few episodes we feel a small amount 
of sympathy for Edward Blake. 
The Comedian really made a name for himself when he went to Vietnam. Blake derived 
great pleasure by amorally killing the Vietnamese. Dr. Manhattan was also there with him and 
commented: 
I have never met someone so deliberately amoral. He suites the climate 
here: the madness, the pointless butchery. As I come to understand Vietnam and 
what it implies about the human condition, I also realize that few humans will permit 
themselves such an understanding. Blake's different. He understands 
perfect/y. .. and he' doesn't care. 
While at Vietnam, the Comedian's weapon of choice was a flame thrower, instead of the 
standard rifle. I'm sum he did this because it made his victims suffer more needlessly before 
him for longer amounts of time as their skin melted and bones turned to ash. 
The Comedian's sexual needs still needed filled as well when he was stationed in 
Vietnam. He found at least one Vietnamese girl and ended up impregnating her. He accepted 
no responsibility for the child. Understandably angry at a man who has used her for sex and 
slaughtered the people of her country, the woman smashes a bottle and slashes his face. In 
response, the Comedian shoots her fatally just above her enlarged stomach that carries his 
child. Blake shows no remorse or regret over the incident and adds a leather mask to his 
costume to hide his scar. 
In this world, thf3 Watergate incident is never discovered because Woodward and 
Bernstein turn up dead in a garage. The indication is that Blake saved Nixon by murdering the 
two and in gratitude throws a banquet in his honor. It is attended by almost all of the Watergate 
criminals such as G. Gordon Liddy. It is at this party that Blake sees his daughter again, only 
this time she has learned of his sexual assault on her mother. Blake is actually taken aback by 
his daughter's hatred of him. 
This is Alan Moore's genius in storytelling at work. The majority of the book we have 
learned to hate the comedian and we suddenly find ourselves pitying him by the end of the 
tenth Chapter. 
The Comedian next helps fight the riots of 1977 in response to the police strike. 
Although these are American's on American soil, to Blake it might as well be Vietnam to him. 
Blake tear gases and shoots people with rubber bullets as he insults them. To the Comedian, 
there is no reasoning with them, they are the enemy that he has to defeat. He may be under 
orders to do so with kids gloves on, but he still will defeat them. Moore contrasts Blake's 
personality here perfHctly by pairing him with Dan Dreiberg, the nicest guy to ever dare play 
- super-hero. 
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The only other thing we know about the Comedian's actions was that he coincidentally 
spotted Veidt's island where the fake alien threat was being created and somehow figured out 
_ Veidt's plan to create a new world. The problem with this plan was that this new world had no 
place for a person like himself in it. As a result, Blake is mentally defeated and the joke of life is 
once on him. His life has lost meaning and he is alone. When Veidt comes to kill him after 
discovering that he has been discovered by Blake, Blake just lets Veidt put him out of his 
misery and falls to his death. 
-
30f3 
The Comedian died a sad man. No love or means of loving. No purpose and no meaning. 
No legacy other than a daughter who hates him. It is Rorschach in Chapter 2 that described 
the situation the best: 
Heard joke once: Man goes to doctor. Says he's depressed. Says 
life seems harsh and cruel. Says he feels aI/ alone in a threatening world 
where what lies ahead is vague and uncertain. Doctor says, "Treatment 
is simple. Great clown Pagliacci is in town tonight. Go and see him. That 
should pick you up. Man bursts into tears. Says, "But doctor ... 1 am Pagliacci." 
(from Chapter 2, page 27). 
If you can read tl1e above quote in conjunction with the illustrations and not feel moved, 
then you are indeed a cold person. 
<Click here to go back> 
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Dr. Manhattan 
"/ don't think there is a God, Janey. If there is, I'm not him." 
Jon Osterman grew up in Brooklyn, New York as the son of a watchmaker. Jon had 
hoped to become a watchmaker himself, but his father destroyed these dreams on the morning 
of August 7, 1945, when the world learned the United States had dropped an atomic bomb on 
the city of Hiroshima in Japan. Jon's father realized a trade such as his was relatively obsolete 
compared to the pOWE!r of atomic science. Quoting Einstein about time being relative to the 
location one is in, Jon's father threw his old pocket watch that Jon had been working on into the 
Brooklyn streets. ThrE!e years later, Jon went to Princeton University and studied Atomic 
_ Physics. 
Upon achieving his Ph.D .. ten years later, Jon began working as a research scientist for 
the United States Government at Gila Flats, Arizona. While employed here, Jon worked under 
the authority of Professor Milton Glass and met another scientist named Wally Weaver, who 
soon became a good friend. Wally introduced Jon to Janey Slater, who also worked at Gila 
Flats. Sharing an attraction for one another, Janey and Jon soon also become good friends and 
then lovers. 
On one occasion, Janey and Jon visit Coney Island Amusement Park where a snapshot 
is 
taken of them. Soon afterwards, Janey's watch band breaks and the watch is stepped on by a 
fat man who passes them. Jon promises to fix the watch for her since he had at one time been 
studying to become a watchmaker. Jon fixes the watch and brings it to work a month later to 
give back to Janey. Jon accidentally leaves the watch in a lab coat in an Intrinsic Field 
Subtractor and becomes locked inside the units chamber when he returns for it. Unable to 
escape or stop the chamber from activating, Jon Osterman dies as every atom of his being is 
repulsed away from €!ach other. 
Over the next three months, strange sightings occur on the Gila Flats Test Base. First, 
two men in a bathroom see a brain and a nervous system floating behind them before it 
disappears. Days latElr, a cook sees a circulatory system walking through his kitchen before it 
too disappeared. Four days after that, two guards see a partially muscled skeleton stand before 
them and scream in agony before it too vanishes. On November 22, 1959, these weird 
occurrences culminate in the appearance of a perfectly muscled, hairless, blue, naked man 
floating in the base's cafeteria. Janey instantly recognizes this strange being to be none other 
- than Jon Osterman. 
Apparently wh€!n his intrinsic field was subtracted, the essence of Jon Osterman 
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remained intact. Usin~~ his knowledge of Atomic Physics, Jon systematically put himself back 
together like he woulcl a watch in his youth. There is no explanation given as to why the 
resurrected Jon Osterman is blue, but it could be representational of the frozen feeling that he 
is experiencing because he is unable to feel temperatures whether they are warm or cold. He is 
most likely hairless as a result of radiation during his rebirth or he is just unable to synthesize 
hair. 
As time went by, it was soon discovered Osterman had changed in more ways than just 
physical appearance. He was able to look at objects and see their atomic structure, dismantle 
objects using his mind, increase and decrease his size, and teleport. The Government decided 
the new Jon Osterman would best serve his country as a weapon against its enemies. As he 
did in his previous life, Jon Osterman follows the wishes of others in regard to the course his 
life follows. The government supplies him with a uniform and the name Dr. Manhattan, a 
reference to the Manhattan Project that was responsible for the creation of the atomic bomb. A 
helmet is also provide!d with an atomic symbol on it, but Jon rejects it and opts to burn the 
atomic symbol of hydrogen into his forehead with his finger. This is all very symbolic because 
Jon will soon replace the atomic bomb as the United States principle weapon of destruction. 
For all intended purposes, Jon has become a living and thinking atomic bomb. 
As Jon spends more time in his new state he begins to realize he is existing at a much 
higher level where he experiences at times the past, present and future simultaneously. The 
government decides that since the papers are calling Dr. Manhattan a crimefighter, it would be 
best if Jon began fighting crime and mingling with the existing costumed vigilantes. The only 
costumed vigilante that is the least bit interesting to Jon is Adrian Veidt, or otherwise known as 
Ozymandias. As Jon fights crime, his frozen feelings and loss of perspective on time begin to 
affect him as he becomes more detached from the known reality and less moral about his 
methods and activities. This results in Jon diSintegrating criminals heads and being passive to 
future events that he could prevent, such as the assassination of John Fitzgerald Kennedy. Jon 
defends the later of these by saying the future, past, and present are all melted together to him 
and events he knows of seem as if they have already occurred. 
Jon is asked by Nelson Gardener to join the Crimebusters, but he isn't really interested in 
it. He demonstrates this because he cannot remember the name of the group because he 
focuses his entire attHntion on Laurel Jane Juspeczyk. Jon has noticed that he does not age 
but everyone around him does. Soon, Jon trades the aging Janey Slater in for the younger 
version he finds in Juspeczyk. He even goes as far as to give Laurie the same earrings he had 
originally given to Janey, which is probably an effort to make the transition as easy as possible 
for him. 
Since Jon feels less and less part of this world, his actions seem inconsequential to him, 
much like how one feels about a dream when they realize during it that they are dreaming. The 
desires and goals of normal people do not seem to apply to Dr. Manhattan and this worries Jon 
because he may not know who he is. When he first came back, Jon tries to pick his life up right 
from where it left off, pretending that nothing had changed and that he and Janey could have a 
normal relationship. VVhen Jon trades her in for Laurie, I don't believe it is done so much out of 
lust for a younger women, but out of Jon's need to maintain the status que so that he feels as 
close to a normal person as possible. If he stayed with Janey, he would be reminded everyday 
that he is not aging as he watches her wither away. 
One thing that Dr. Manhattan seems to carry over from his previous life is his inability to 
be in charge of his own life. He barely ever makes a decision to use his powers on his own, 
preferring to pretend they do not exist. However, when an authority figure requests something 
of him, he always complies, despite the fact Jon has become the most powerful living being on 
- the planet. This is why Jon goes to Vietnam to win the war for the United States, but does 
nothing to stop the Comedian from his butcherous attacks and the execution of a woman he 
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impregnated. 
When Jon visits Adrian Veidt after he retires, the two discuss the advancements that 
_ have come to man from Jon's existence. Veidt says they are only limited by their imaginations 
now, 
while Jon hopes they also use their consciences as well. Jon says this indicates his preference 
to not be responsible for whatever results from his second coming. The world may see him as a 
god, and Jon may have the power of a god, but Jon refuses to assume the responsibility for 
when he does or does not act like a god. Veidt, on the other hand, has no problem using his 
influence to rule over the world, no matter what he needs to do in order to achieve the throne. 
Shortly after Laurie realizes how little Jon actually cares for her and leaves, Dr. 
Manhattan is accused of having given cancer to Janey Slater, Wally Weaver and Moloch. 
Unaware that this is a plot by Veidt due to the use of tachyons, Dr. Manhattan finally feels guilt 
over his existence and leaves the planet to ponder it. Dr. Manhattan goes to the lifeless planet 
of Mars so that he can affect no other beings life negatively. The reality of his existence has 
finally hit Dr. Manhattan and he sees that he cannot afford to be a passive observer when 
every move he makes has the possibility of escalating the world into nuclear war. 
After building a fortress of glass out of the planet's red sands, Dr. Manhattan retrieves 
Laurie in an effort to convince him that life on the planet Earth should be of any consequence 
to him. Everything ha.s come to be seen as predetermined in his eyes since he cannot make 
the distinction between future, past, and present. During their talk, Dr. Manhattan comes to 
realize he believes in thermodynamic miracles, which have no place in a world that is totally 
predetermined. 
After traveling back to Earth, Dr. Manhattan and Laurie are delayed by tachyons caused 
by Veidt's method of teleportation. While Laurie is appalled by the massive death they find in 
New York, Dr. Manhattan is more interested in why it took them so long to arrive. Dr. 
Manhattan isn't phasE~d by all the death because, as he said in Chapter 1, "a live body and a 
dead body contain thE~ same number of particles." When Dr. Manhattan finally does realize that 
the location is bothering Laurie, he teleports them to Karnak in Antarctica because he traces 
tachyon particles there that may be related to the ones he senses around the "alien." 
Upon arrival at !Karnak, Dr. Manhattan is surprised by the involvement by Veidt. He tries 
to capture Veidt but walks right into an intrinsic field subtractor. Having learned from previous 
experience, Dr. Manhattan reassembles himself only to be defeated by Veidt through logic. Dr. 
Manhattan acknowledges that the world may be better off in the long run if it is left ignorant 
about the "alien attacIK." Rorschach doesn't see it this way, so Dr. Manhattan subtracts his 
intrinsic field in order to silence him. Dr. Manhattan finds Dreiberg and Laurie asleep together 
after making love andi smiles. He walks on top of an indoor pool that is nearby and says 
good-bye to Veidt aftm verbally defeating him with the information that "nothing ever ends." 
This message makes Adrian realize that conflict can never be abolished and eventually it will 
rise again in the futuna, despite anything Veidt tries to do to prevent that. 
We are then left to believe that Dr. Manhattan has gone far away to somewhere else in 
the universe to creatE~ life. Perhaps the life he creates is our planet as we know it. Whether that 
is true or not is rather irrelevant because the point is that Dr. Manhattan has finally accepted a 
role as a god. The purpose of Dr. Manhattan in this series is for him to represent God and 
cause us to analyze the aspects we associate with that title. It is made clear that Dr. Manhattan 
is not the god we commonly think of because he doesn't know or see all. He doesn't try to 
guide, bless, or judge anything until the final chapter. 
The character of Dr. Manhattan causes us as readers to examine many things, the first of 
- which is our belief in !~od and whether the universe is predetermined or if people have freewill. 
My best guess is that Alan Moore is telling us the universe is a highly organized, predetermined 
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system, but it also allows in its design for unplanned changes such as thermodynamic miracles. 
There may be laws which things appear to operate under, but they allow and depend on 
_ random factors in the E~quation we live in. 
-
40f4 
Dr. Manhattan is also compared with the concept of the nuclear bomb throughout the 
series. He came from a nuclear testing facility, he was a physicist, he wears the atomic symbol 
of Hydrogen on his forehead, and his name stems from the project that invented the nuclear 
bomb. All of this is done to demonstrate to the thinking reader how we've come to worship the 
nuclear bomb as if it were god. After all, the detonation of a nuclear bomb definitely brings 
about comparable images to those of Armageddon and its presence often decides the fate of 
mankind and the judgment we pass upon it. 
The funny thing is, Dr. Manhattan is the only person among the costumed heroes that 
doesn't want to be seem as larger than life. This says as much about him as it does about the 
other heroes. Dr. Manhattan is the only one of the heroes that did not make a choice in 
becoming who he is btecause he is the only one who is created by something other than his 
own will. He is the only character that does not wear a costume (or clothes, for the most part) 
and the only one that dodges the responsibility of his existence. Him being blue, may be 
representational of how he is either frozen in time or has become cold inside to the everyday 
concerns of most men, but it definitely is yet another thing to set him apart from his "peers," if 
they really are that. 
At the end of the story, Dr. Manhattan kills Rorschach. This is puzzling because Dr. 
Manhattan has been passive the whole series and cares very little about the fate of man (it is 
arguable that he even cares very little about the people he claims to care about like Laurie or 
Janey). This is Dr. MSlnhattan's first judgment in his new role, which follows his first one that 
the planet should neVter learn of Veidt's plot. Personally, I think it is important because the 
whole series issues o'f God have been tapped upon. It is obvious that Veidt wants to be God 
and that Dr. Manhattan does not, but it is actually Rorschach who will come to be seen as 
somewhat of a religious icon, with his journal becoming a document that will most likely be 
compared with the bible. Dr. Manhattan doesn't really kill Rorschach; he kills Walter Kovacs 
and puts Rorschach into a new level of existence because it is dead people such as Jesus or 
Martin Luther King Jr. that become immortal legends that people will devotionally follow and 
believe in. 
Dr. Manhattan can easily be seen as a jerk when you begin to look at him deeply. I, 
however, have decided he is just someone at a level of existence he doesn't understand. He 
wants to be normal auain and be Jon Osterman, but he can't. Once I began to realize how the 
world might look to someone who no longer is able to see the sequence of time clearly or has 
stopped aging, normall human feelings and concerns become very detached from ones life and 
it may easily be seen as something of little consequence. 
<Click here to go back> 
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"An urge to experience rather than merely record had been rekindled within me, prompting the 
thought processes, the self-evaluation that has led to this article." 
Daniel Dreiberg is a text book example of a nice guy. He is polite, caring, sensitive, 
intelligent, and thoughtful. He is not bad looking, but he is a little overweight. Dreiberg became 
a costumed crimefighter because he wanted the adventure of that lifestyle and he wanted to 
help people. He is cautious and plans things out, and in most cases, we are probably most 
like him than any other character. I say this not only because of the unique traits of every other 
character, but also because Dreiberg represents the stereotypical image of a comic book fan. 
Daniel Dreiberg was the son of a banker who had hoped Daniel would also be a banker. 
Daniel, however, had no real interest in banking and spent most of his time enthralled with 
birds, airplanes, King Arthur, and mythology. Although his father was disappointed, he still 
- loved his son and left a small fortune to his son when he passed away. 
10f2 
Daniel used this money to pursue his secret fantasy of escaping his mediocre daily life 
and become a crimefighter. He used the money to secure a large building that had a basement 
that he outfitted as his workshop where he created a plethora of gadgets. When he heard that 
the first Nite Owl was retiring, Dreiberg contacted Hollis Mason and asked if he could use the 
name and carry on th,e legacy that goes along with that name. Perhaps sensing Dreiberg was a 
lot like himself, Mason agreed and Dreiberg now had a name and theme to model his 
super-heroics around. His costume was aimed to make him as much like an owl as he could 
get, being brown, having a cowl, a cape fashioned like wings, night vision, and a flying ship that 
also looked like an owl that was named Archie after Merlin's pet owl. 
It would make sense that Dreiberg may see himself as a Merlin type figure who lives by 
himself in his lair concocting gadgets, but by the end of the book he has become more like Sir 
Lancelot when he ha!, taken fallen in love with Laurie who was in a relationship with Dr. 
Manhattan (who in a way is the king of the planet). This was probably more like the life 
Dreiberg wants for himself since he saw the Crimebusters as an opportunity to join the "knights 
of the round table." However, all of these comparisons are not mine, but Dreiberg's. Daniel 
Dreiberg is a man who feels little pride in his life and imagines the life of a super-hero would 
bring him the glory, fulfillment, acceptance, and popularity he had been misSing his whole life. 
He may identify himsl31f with the isolated and withdrawn wizard who is misunderstood, but deep 
down he wants to be a great knight who receives the excitement and glory from dOing battle. 
At some point in his crimefighting career, Dreiberg is able to form a partnership with 
Rorschach. Dreiberg is the only hero who did so in this world and it is interesting he chose 
Rorschach, who is a man known for his inability to form relationships with people. Rorschach 
actually likes Dreiber!~ a lot, although he doesn't know how to show it appropriately. Instead, he 
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breaks into Dreiberg's apartment steals food and other items. Dreiberg seems unable to get 
mad at Rorschach amj sees his efforts as they are truly meant. It is uncertain who of the two 
._ initiated the partnership, but clearly both men wanted and needed it because they are lonely 
inside. 
-
--
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When the Keene Act passed in 1977, Dreiberg was crushed to lose his personal outlet 
that allowed him to be~come what he always had wanted. However, instead of ignoring the Act 
like Rorschach, Dreiberg listened to his inner self that tells him to play by the rules and retire as 
he has been asked by United States law. Just as Dreiberg was similar in demeanor to Hollis 
Mason, Dreiberg also started echoing Mason's retirement as he would sit around the relics of 
his past life and swap stories about Nite Owl adventures with Hollis Mason over a beer or two. 
Dreiberg's self-image hits a low because he feels forced into the mediocre life that he had been 
able to escape when he put on his costume. 
It is clear from t'he first meeting of Dan and Laurie in chapter 1 that Dreiberg is fond of 
her, but due to his politeness, manners, and overt shyness, he never gives any indication of it 
because of her relationship with Dr. Manhattan. Although Laurie may not have realized it at the 
time, she enjoys hers·elf with Dreiberg far more than we are given evidence of with Dr. 
Manhattan. Dreiberg l.istens to her, is concerned and they are both able to carry on a 
conversation with sonne added levity. Eventually Laurie does come to realize this and take the 
initiative to start an intimate relationship with Daniel, who is surprised at her interest in him and 
his life. From this Dreiberg is able to overcome his feelings of uselessness and decide to break 
the rules and pursue his dreams. 
To be honest, Daniel Dreiberg is possibly the most boring of the characters to us the 
reader because he isn't crazy, been given awesome powers, or having a past that haunts or 
motivates him. He is just a nice guy who wants. 
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"I'm not a republic serial villain. Do you seriously think I'd explain my master stroke if there 
remained the slightest chance of you affecting its out come?" 
Adrian Veidt was born in 1939 to Frederick Werner and Ingrid Renata Veidt. Upon 
entering school, Adrian's grades and scores were so high that he was met with suspicion to 
their authenticity. In re~sponse, Adrian decided to only obtain average grades for the rest of his 
career. His parents died in 1956, leaving Adrian a large inheritance that he could live 
luxuriously on for the rest of his life. 
Adrian Veidt's idol at that time (and still) was Alexander the Great. Craving to follow in 
his hero's footsteps, Adrian set out to achieve everything the world had to offer. He first gave 
his inheritance away and left for Turkey to retrace Alexander the Great's life. During his 
pilgrimage, Veidt visited the Black Sea, Gordium, Egypt, Babylon, Tibet, China, and 
Alexandria. Before leaving Alexandria to return to the United States, Veidt wandered into the 
desert and ate a ball of hashish. As a result, Veidt had a transforming vision in which he truly 
realized the wisdom of the ancient pharaohs that once measured the world in terms of their 
own shadows. Veidt adopted Ramses the second's Greek name, Ozymandias, and resolved to 
apply his new wisdom to the modern world. Veidt was on his own conquest, only it was not of 
men but of the evils that plague men. 
Veidt began immediately battling crime syndicates in his new identity but soon realized 
he was only fighting tl1e symptoms of evil and not treating the disease that caused it. Veidt 
began turning to obsE~rvation of the world to help him spot a key factor to concentrate his 
efforts on. To aid him, Veidt took three televisions and stacked them in a pyramid fashion in 
order to view them an at once and get the maximum amount of information. Veidt began his 
career as a true watchman at this pOint. 
At some point, Veidt met Edward Blake while investigating the disappearance of Hooded 
Justice. Veidt suspected fowl play by Blake but could prove nothing. Both men had an instant 
dislike for each other. The two would encounter one another numerous times in the future, 
furthering their dislike of each other with each meeting. 
It was after Blake humiliated Veidt, at the first and only meeting of the Crimebusters, 
that Veidt realized the answer to his quest was to first "stand back as far as I could, to view the 
problem from a fresh perspective." Veidt concluded he had found his own Gordian Knot 
problem for him to solve given the world's current state and mankind's nature. After years of 
watching the world and thinking, Veidt started to conclude that in order to unite the world he 
would have to trick it. The world would not unite in peace of its own freewill, but Veidt deduced 
the world would unite! if there was a stronger threat to humanity than itself. 
Ozymandias quietly retired and began building a fortune by claiming patents on 
inventions, such as tl1e electric hydrant which is the power source to today's cars. In addition, 
Veidt also gained funds through his body building methods, colognes and perfumes, and 
cookware. Using this fortune, Veidt bought more businesses which he had intentionally hire 
past associates of Dr. Manhattan. His plan was to give these people cancer in order to cause a 
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public scare over the safety of Dr. Manhattan at a later date so that Dr. Manhattan would be too 
preoccupied to be ablE! to interfere with Veidt's plans. 
Veidt began dev
'
910ping teleportation knowing it was a possible concept having seen Dr. 
Manhattan demonstrating it as his means of travel from one place to another. Veidt's scientist 
came close to duplicating the process, only things blew up when they rematerialized at their 
destination. Other Veidt scientists were experimenting with genetiCS. An early success of their 
work was Bubastis, his giant exotic cat that he kept at Karnak. 
Veidt began plotting how he could use his new technology. He gathered some of the 
worlds most creative minds and sent them offers to work on a movie for a large amount of 
money. The catch was that these people could tell no one about the project and it would be 
shooting at an undisclosed location (in actuality, an uncharted island Veidt had purchased). 
These minds created an alien creature using genetics and even gave it a brain of a man 
believed to be psychic. The brain was given information of horrific pictures and writings to 
broadcast into the minds of people. Veidt killed everyone involved in the project and then 
teleported the creatun3 to the center of New York City. The resulting explosion killed half of 
New York's population and sent the impression to the world an alien invasion was impending. 
Veidt claimed success at the end of the book only to be brought back to reality when Dr. 
Manhattan tells him the new found peace will only be relatively temporary because "nothing 
ends" and man's tendency to wage war will be awakened again. 
Adrian Veidt really isn't a likable character, yet you have to respect him to a degree. In 
fact, I would say he is a man we can compare with Hitler. Despite the horrors Hitler brought to 
the world, it is hard to fairly deny the man the status of genius in how he executed his career as 
he rose to power, mal1ipulated the masses, industrialized killing, and conquered Europe. 
Veidt's plans were just as well synchronized and thought out. He even managed to guiltlessly 
kill hundreds of thousands, if not millions, of people. It was interesting that Veidt is quick to 
label his personal nemesis Edward Blake a nazi since Adrian Veidt truly represents the product 
of a master race being blonde, blue-eyed, and highly intelligent. 
Aside from the 110rrific details of his plans, Adrian Veidt has logical reasoning for how 
and why he does it all. He wants to save the world from itself. However, he also has deemed it 
should be ruled by him in order to assure its success. While his intentions may be noble, his 
methods and personal arrogance keep almost all readers from liking him the whole book. After 
the final issue of Watchmen came out, many readers were disappointed with its ending and I 
think it is largely due to the fact Adrian succeeds and it is unconventional in our beliefs that the 
bad guy may win and defeat the heroes. 
While Dr. Manhattan possess the physical powers of god and Rorschach carries the 
message that will sti~lmatize him with the labels of lunatic and liar, Adrian Veidt is the character 
who wants to be god and rule over the world. While he is undoubtedly smart and holds 
considerable influenc.e over the world by having his name ingrained upon society, he lacks the 
heart or the responsilDility to be a leader. Every time he recalls a shameful act or goes through 
one, he looks away because he can not bear to watch himself do it, such as pressing the 
button 
that teleported his alien creature. He is a cold man and his fortress of solitude in the Antarctic is 
a fitting place for him to reside. For a man so intellectually advanced, he shows no evidence of 
ever exploring his emotions or bonding with fellow men. This may be largely due to his parents' 
deaths early in his lifl3, but it also due to the fact he sees himself above his fellow man and as 
having no true peer. 
-
<Click here to go back> 
4120/99 10:39 PM 
rorchar 
-
file:111 Alfrorchar.html 
RORSCHACH 
"Existence is random. Has no pattern save what we imagine after staring at it for too long. No 
meaning save Wh.3t we choose to impose. This rudderless world is not shaped by vague 
metaphysical forces. It is not God who kills the children. Not fate that butchers them or destiny 
that feeds them to the dogs. It's us. Only us. 17 
Walter Kovacs !~rew up without ever knowing his father. His mother raised him in a 
ghetto-esque area of New York where she earned her living as a prostitute in their apartment. It 
is unclear if Kovacs was the result of a bad relationship of his mothers or, possibly, the result 
of failing to use the proper protection against pregnancy. Either way, it is clear from Kovacs 
memories that he was an unwanted child and his mother was both physically and verbally 
abusive toward him. 
Nothing is known for certain about his father except what Kovacs envisions him as being. 
By his account, Kovacs' father was an honest and goodman who was a supporter of Harry S. 
Truman. His father was also somehow forced to abandon him due to the actions of Kovacs' 
mother. Since logically Kovacs has built a high level of hatred toward his mother for her 
rejection of him, he has cast his father as the ideal man who opposed his mother and escaped, 
thus making him an object of idealization for Walter. Probably the single most important fact of 
this is that since his father had supported President Truman, Walter does as well and later 
adopts a colored philosophy toward crimefighting that Truman had used as his rationale for 
dropping two atomic bombs on Japan in WWII (sometimes a relatively smaller sacrifice of life 
is necessary to preserve the safety of the entire race of mankind). 
Although Kovacs demonstrates that he clearly feels hatred toward his mother for her 
sinful lifestyle, abuse, and blames her for the absence of his father, Walter Kovacs still has 
some level of love toward his mother despite being deeply hurt by her rejection of him. This is 
demonstrated in an early childhood flashback in chapter 6 where he is confronted by older 
children who insult him and his mother because of her occupation. This scene is possibly the 
first time we see the inner demons below the surface of Walter Kovacs that reduce his 
behaviors to animal r.ages. Kovacs pushes a lighted cigarette into one boy's eye and then 
attempts to bite off another boy's ear. As a result of Walter's actions, social services 
investigate and find his mother to be neglectful toward Walter's needs and he is placed in 
foster homes until fin;ally being placed in an orphanage until he is released at age 18. 
In these years, Kovacs proved to be a withdrawn but very bright child who showed little 
development of sociall skills and no interest in forming personal relationships and bonds to any 
other person. This was no doubt due to the rejection he must have felt from the absence of 
both parents who ideally form the first and most important bonds with children. 
- Upon his release, he found work in a dress making factory. Kovacs seems to have shown 
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no real interest in his work until a material arrived at the factory that resulted from Dr. 
Manhattan. This fabric was primarily white with ink blot like patches of black that fluidly moved 
and altered their shape. When the lady who had ordered a dress made out of the fabric came 
to pick it up, she took one look at the final product and rejected it. Kovacs thought she was 
wrong and stole the dress from the factory and took it home. Walter probably found the dress 
appealing for two reasons: 1) The woman's outright rejection because she felt it was ugly made 
him feel sympathy for it having been told similar things by his mother, and 2) the black and 
white patterns that never mixed represented his dichotomous view of the world that reduces 
things to right and wrong (and black and white). 
Perhaps Walter had struggled with the concepts of good and bad because most of his life 
he had seen a mixtum of the two that had made little sense with how a person commonly sees 
the world. Somewhere, at some point, Walter had decided the world was too confusing and 
the only way to make sense and survive was to not see the shades of gray in which life exists 
in. Instead, Walter opted only to view peoples behaviors in the definitive, but limiting, black and 
white. 
If Kovacs had not reached his dichotomous philosophy at any earlier point, it was 
definitely in place after he had learned the woman who had rejected the dress had been raped 
and murdered while people watched without helping. This the incident Walter Kovacs credits as 
the reason he becaml3 a crime fighter. He made a mask out of the dress of the now deceased 
lady and took the name Rorschach after the scientist who used white cards with ink spots to 
determine personality characteristics of patients. 
Kovacs describl3s the forthcoming times of his career as himself being young, naive, and 
just pretending to be Rorschach. He refers to himself as being soft because he merely captured 
criminals and did not kill them for their crimes. It would also be in this time that he forms a 
partnership with the second Nit Owl, Daniel Dreiberg. This partnership seems to be cherished 
by both men, althougl, neither openly try to show it. In 1977, their partnership drew to a close 
as Rorschach began pulling further away from people and Dreiberg retired, following the orders 
of the Keen Act. 
Shortly before tl1e Keen Act was passed, Rorschach found himself working on a 
kidnapping case involving the disappearance of a young girl. While investigating, Kovacs 
discovered the kidnapper had fed the child to his two dogs after butchering her up on a cutting 
board. Kovacs pickecl up the butcher knife and proceeded into the back yard to kill the dogs. 
As his hand came down with a blow to the dogs head, Kovacs muffled the word "mother" and 
closed his eyes as thl3 warm dog's blood splattered upon the front of his coat. When he opened 
his eyes, the man Kovacs had been inside before this moment was no longer, and, according 
to Kovacs, only Rorschach remained when his eyes opened. 
What occurred here is monumental to understanding Watchmen's lead character, 
particularly the fact he said, "mother" right before his transformation. Kovacs does not believe a 
god exists due to the pain he has felt and seen in the world. The concept of a god who allows 
the world to exist in the state it is in does not make sense to him. However, Kovacs has 
needed someone to blame for his existence in this world of pain, so up until this point he has 
focused his hatred toward his more personal creator; his mother. Kovacs may have been a 
very disturbing man who was the result of years of neglect and feeling unwanted, but he was 
most definitely a man who feels because he was hurting. 
I believe Kovacs utters the word "mother" because while he is extremely horrified at the 
turn his case has taken, he has also realized that the world is in a much sicker state than he 
had 
- previously believed. VVhile he can blame his mother for her abuse to him and the fact he grew 
up without a proper childhood or father, she never butchered him and fed him to dogs. Kovacs 
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felt helpless inside realizing he couldn't direct his blame toward his mother here. Perhaps he 
says "mother" in a last attempt to keep himself centered, but when the dog's blood hits his 
_ chest, Kovacs dies inside because a man who feels as he does can not possibly save the 
world. In order for his mission to succeed, Kovacs must become Rorschach and Rorschach 
must be immune to alii emotion, pain, and conscience. 
30f4 
Rorschach spe~nds close to the next decade dispensing a harder brand of justice in 
which he views no om:~ as being innocent or above his wraith. While his mindset keeps him 
alive and unapprehended by the authorities, paranoia and his "at all costs" philosophy push him 
mentally to an animal··like state. He becomes so engrossed with his mission that he refers to 
himself out of uniform as "in disguise" and can no longer be bothered with earning an income. 
He lives in poverty and steals food to sustain himself. He even takes a bottle of Nostalgia 
cologne from Dreiber~J to use to cover up the stench of his body from no longer taking showers. 
Rorschach sees sleep as a lUxury he can not afford and is compelled to investigate every 
possibility in a ase, no matter how remote. 
Veidt manages to set Rorschach up by having him prompted to go to Moloch's apartment 
where He is discovemd with a murdered Moloch and the murder weapon by the police. 
Rorschach is arrestee! and put into a prison where many of the people behind the bars are 
there due to Rorschach's vigilantism. While there Kovacs sees the psychiatrist Malcolm Long. 
The 
sessions leave a lasting impact on both the doctor and the patient. Long eventually resigns 
from Rorschach's case feeling he can't help him. Rorschach also burns a prisoner to death 
within the 
jail, which starts a prison riot calling for his blood. 
As the crime mastermind, Big Figure tries to exact his revenge upon Rorschach during 
the riot, Rorschach first has to face his two "dog-like" henchmen. When on of these men's 
blood splatters upon Rorschach's chest in the same way the dog did in the kidnapping case, 
Walter Kovacs slowly begins his journey back into the mind of Rorschach. The slow 
transformation manifE~sts itself in Rorschach trying to be progressively nicer and more 
understanding for the rest of the series. He attempts to be polite to Daniel and Laurie, spares 
the life of his slanderous landlady for the benefit of her kids, and refuses to cooperate with 
Veidt, even though the sacrifice Veidt had made involved mostly the "scum" Rorschach has 
wished to rid the Earth of. Kovacs probably began reinserting himself into Rorschach because 
he knew both of their days would soon be up. Perhaps the idea here was that if Kovacs was 
the one who died, Rorschach would live on. This is my theory as to why he strips himself of his 
face (mask) before Dr. Manhattan annihilates him. When he peels it off we see the same eyes 
(Chapter 12, page 24, panel 3) as we saw in the child whose mother he spared (Chapter 10, 
page 6, panel 6) and as we saw on him as a child (Chapter 6, page 4, panel 7 and page 7, 
panel 1). He faces his death as Kovacs and Rorschach lives on in the journal he mailed to the 
New Frontiersmen. 
Most likely, Dr. Manhattan had no knowledge of Rorschach's journal due to the 
tachyons created by Veidt (interesting that these devices designed to keep Dr. Manhattan from 
stopping his plans may playa part in his plans undoing from someone as he views as 
unthreatening as Rorschach). Not only this, but it is no mistake Kovacs is disintegrated in the 
same Christ-like martyr pose that Jon Osterman had held (Chapter 4, page 8, panel 4). It is 
possible that Rorschach could actually reconstruct himself like Jon, but I doubt it since there 
was no real evidence of him having a background in Physics like Jon did. I think it is far more 
logical to conclude will live on past death through his journal just like Jon has in his blue body. 
It would be eas.y to believe Kovacs was a misogynist given his feelings toward his 
mother and his behavior toward Sally Juspeczyk. However one must be suspicious before 
concluding the level of his misogyny because Rorschach murdered a multiple rapist (Harvey 
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Charles Furniss) and 11as sympathy toward a little girl who was kidnapped in the 
aforementioned case involving the dogs. While he cites personal reasons for taking the latter 
__ case involving the possibility of an abused, frightened and neglected little girl, it is clear he does 
not make gender such a factor in his ability to relate to what she may be going through and the 
reaction he has upon discovering her fate. Unless Rorschach is addicted to the violence he 
incurs like hooded justice, I do not think he would have such an intense reaction toward a rapist 
either if he could not identify with and hated women due to his mother. Make no mistake that he 
did not have these deadly reactions toward these criminals because they preyed upon women, 
he had them because they preyed upon people who could not defend themselves just as he 
had been preyed upon by people his entire childhood 
-. 
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Rorschach may hate his mother, but it is because her actions and words told him 
undeniably that she did not love him despite the fact he loved her. I think his reaction toward 
Miss Juspeczyk is because she doesn't like him for any particular reason other than he 
"creeps" her out. It is a rejection with no real basis and is built upon her impressions of him 
from what she hears. He may be cold toward her, but she makes it clear in her attitude and 
comments she doesn't like him and Rorschach combats her with his statements that are rather 
cold and callus. He lailer probably even feels jealously toward her when she becomes intimately 
involved with his one friend Dan Dreiberg. 
I have spoken to a few fans of Watchmen who strongly believe Rorschach is a 
homosexual. Most of their argument is based upon his journal comment that suspects Veidt of 
homosexuality and says so in a negative connotation. The idea here is that sometimes those 
who hate homosexuals the most is often due to the fact they fear their own homosexual 
feelings. I could see Horschach as being a closet homosexual, but I don't think his one 
statement guarantees that is his orientation. I think he definitely has been perceived as a 
homosexual throughout his life from the taunts of other children that even exist on the day he is 
arrested (Chapter 5, page 28, panel 5), and I believe this has affected his perception of the 
homosexual lifestyle. I also think Rorschach also views all sexuality in a negative context 
because his mother used and abused it regularly for money. Ultimately though, I think, as I do 
in the real world, the sexual orientation is not really an important issue, just an interesting one. 
I think in relation to Rorschach and sexuality we need to look at what we know and 
deduce he is a person who has had little love shown toward him throughout his life from either 
gender. The only person who has ever treated him kindly was Daniel Dreiberg who Rorschach 
feels slightly estrange1d from when he chose to retire as Nite Owl, ending their partnership. 
Rorschach has cut himself off from all emotion, especially after the kidnapping case in which he 
began his more violent methods of combating criminals, but it is somewhat evident throughout 
the story that he does like Dreiberg and respects him and tries his hardest to demonstrate 
caring and kindness toward him despite never in all his life knowing or having the the 
opportunity to do so. I don't know if he is sexually attracted to Dreiberg and I don't think 
Rorschach even knows that if he is. He is a man who tries to escape those feelings entirely 
because he has only known them to cause pain and they may well be connected to the only 
thing Rorschach fears: his broken heart over the world's rejection of him. 
<Click here to go back> 
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Silk S ectre II 
"Oh, / give up! This is just round in circles! Can't you tell me how this conversation ends and 
spare me the agony?" 
Laurel Jane Juspeczyk is the only daughter of Sally Jupiter, who had changed her 
surname from "Juspeczyk" to "Jupiter" in order to escape any resentment of her Polish heritage 
during her career. Laurie changed her surname back to "Juspeczyk" most likely to spite her 
mother rather than an attempt to be proud of her family origins. 
Out of all the characters in Watchmen, it is my opinion that Laurie is the most outwardly 
angry. This anger is lTIostly directed at her mother, Sally, and for some good reasons. Laurie 
grew up with no father and had her entire life decided for her by her mother, who forced her to 
train for a career as a costumed crimefighter. Sally most likely figured that this would be an 
ideal career for her daughter since it had provided excellently for herself, and that she could 
live out her adventuring fantasies through her daughter. Although Laurie was able to obtain a 
lifestyle where she lives comfortably, it had very little to do with any crimefighting exploits 
since there was little need or desire for them anymore, followed by a complete ban on 
vigilantes in 1977. 
With the above said, it would be misleading to say Laurie wasn't a costumed 
crimefighter, even if it didn't provide her the life her mother intended. She became the second 
Silk Spectre in 1966, where she attended the first and only meeting of the Crimebusters at the 
age of 16. She remained quiet the whole way through, not really contemplating the reason for 
the gathering but "ChE~cking out" the male crimefighters as probably most hormonal teenagers 
would do. The only one who interested her was Dr. Manhattan because of his great body 
(which he himself hacl constructed and was not earned through hours in the gym). 
At the meeting, Laurie also mentioned that Rorschach gave her the "creeps," despite the 
fact Rorschach had not yet encountered his kidnapping case that sent him over the edge. This 
feeling about Rorschach grows into increasing dislike, but we are never really given a solid 
reason why Laurie almost reaches levels of hatred toward Rorschach. Rorschach knows of 
Laurie's dislike toward him, but while he never does anything to change it, he never quite does 
much to encourage it other than a few comments that are in return to her own about him. 
Personally, I believe Laurie doesn't like Rorschach because she senses they are two very 
similar people and sE~eing him makes her see herself in a new light. After all, Rorschach and 
Laurie are both fatherless children who have extremely mixed feelings of hatred and love 
toward their mothers. In the section of both their lives in the story, Rorschach and Laurie are 
both in an indirect competition for the attention of Daniel Dreiberg and both want to kill Veidt 
for his actions. While Rorschach never openly shows his anger toward the world like Laurie 
does, it does boil up from underneath in his violent methods. 
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As Laurie was IE~aving the Crimebusters meeting, she had her first encounter with her 
father, Edward Blake. Laurie did not know he was his father and had always figured it was the 
late Hooded Justice. Before Blake really had a chance to talk to Laurie, Sally walked up and 
kept her away from him, as she had been doing for the 16 years prior to this. Laurie felt sorry 
for Blake because he looked so sad as he watched them leave. Sally drove away with Laurie 
about three blocks and then told her that about Edward Blake raping her, causing Laurie to feel 
hatred toward Blake for the viscous mistreatment of her mother. Of course, Sally left out the 
part about how She had an affair with Blake years afterward that had caused the end of her 
marriage with her manager Larry Schnexnayder. Laurie had originally believed Schnexnayder 
was her biological father until she overheard an argument between her mother and father at an 
early age. 
Months later, Dr. Manhattan accompanied Laurie out on a patrol where he kissed her. 
He dissolved his long·-term relationship with Janey Slater to begin a new one with Laurel Jane 
Juspeczyk. Being young, Laurie saw this as love, and may have never really saw this as Dr. 
Manhattan trading in his aging girlfriend for a new one with similar characteristics. Although it 
is clear Dr. Manhattan cared for both Janey Slater and Laurie, he also exhibited extreme 
tastelessness when he gave Laurie Janey's old earrings as a gift, moved the two of them into 
an army base, and cloned himself so that he could be pleasing Laurie sexually elsewhere so 
he could keep his foclJs on his research. 
As Laurie came to realist around age 36 that Dr. Manhattan and her did not have an ideal 
relationship between them, she left him and found herself living with Daniel Dreiberg. As the 
two spent time together, both had a positive impact on one another. Dreiberg's self-concept 
skyrocketed as well as his zest for life. Laurie matured and began to see the career her mother 
had pushed her into was actually exciting and worthwhile. It was only a matter of time before 
they fell in love with each other. This was a big step for Laurie since Daniel Dreiberg is a 
slightly overweight, average guy who wears glasses and is interested in owls, books, and flying 
machines. He definite'ly is not Dr. Manhattan whose physical prescience commands respect 
and awe when he walks in a room. Laurie began to see that her and Dan were lovers who 
cared for one another while Dr. Manhattan had served as more of a father figure to her in how 
he provided for and took care of her. 
Dr. Manhattan c:ontinued to playa father-like role to Laurie when he took her to Mars 
and helped her realizl~ the late Edward Blake was her father. This was a very emotional 
revelation for her since she had devoted her life to hating this man. 
By the end of V\/atchmen, Laurie has adjusted to a new life with Dan that appears to be 
relatively free from anger since she has come to terms with the circumstances of her parents, 
her life and her new love. 
<Click here to go back> 
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Captain Metropolis 
"Somebody' has to do it, don't you see? Somebody has to save the world .. " 
Captain Metropolis was the leader of the Minutemen and is responsible for bringing the 
group together in 193!3. He tried to use his military knowledge (he was previously a Marine 
lieutenant) to strategically develop an organized task force to eradicate urban street crime. He 
remained active in trying to accomplish this goal after both the disbanding of the Minutemen 
and a failed attempt at forming the Crimebusters, until he was decapitated in a car crash in 
1974. 
Captain Metropolis found the McCarthy era very easy since he had such a strong military 
history. The only thin~1 that effected him was that he had to reveal his true identity as Nelson 
Gardner. Fortunately for Captain Metropolis, this wasn't his biggest secret that he had. Nelson 
was also a homosexual and romantically involved with Hooded Justice. It is unclear if this 
relationship broke up because of Hooded Justice's violent desires or if it ended when Hooded 
Justice disappeared. 
Nelson Gardner, referred to as Nelly by his friends, was the quintessential boy scout of 
the group. He put eVE~ry effort in being a good role model to children and living in a disciplined 
_ manner. Unfortunately, he was also too nice of a man in that he never wanted to be unpopular 
and hardly ever stooel up for himself. This made him ineffective as the group's leader and 
probably contributed !~reatly to the group failing in their objective to rid street crime. 
lof! 
Most likely, Nelson Gardner is perceived by the reader the same way most costumed 
crimefighters would be received in our world. Despite the noble intentions, by the end of the 
day such a person would be written off as looking silly and being unrealistic. Nelson Gardner is 
a man who believes the power of one man can save the world. Unfortunately, it takes more 
than one man to SaVE! the planet. His thinking does inspire Veidt to foster a belief he can 
orchestrate a plan to save the world. In a way, Veidt represents the man Captain Metropolis 
would have to be in order to come close to success. It wouldn't happen though because Nelson 
Gardner couldn't ma~~e the sacrifice of life that Veidt could. 
<Click here to go back> 
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Dollar Bill 
"Dollar Bill was one of the nicest and most straightforward men I have ever met, and the fact 
that he died so tragically young is something that still upsets me whenever I think about it. " 
-Hollis Mason 
So little is revealed about the man called Dollar Bill, that I couldn't give a quote from 
him because he has no speaking lines during the entire series. We, the readers, are given an 
image of what he looked like and that is about it. 
What we do know is that he was a former star athlete at a college in Kansas. He later 
found employment at a national bank chain as part of a publicity campaign. The idea was that a 
super-hero would be protecting their customer's money at all times. Perhaps this was not a 
very hip deal for a super-hero, but it did allow him to make a living outside of the Minutemen. 
He wasn't the only hero to do this either; Sally Jupiter capitalized on her celebrity in order to 
earn a paycheck as well. 
Dollar Bill's costume was designed by the bank for maximum publicity appeal, not for 
actually fighting crime!. This slight detail proved to be the undoing of the hero. Dollar Bill was 
shot at point blank range his cape got stuck in a revolving door during a bank robbery. Other 
crimefighters apparently learned from this tragedy and left their out fits "cape-free." (The 
exception is Ozymandias, whose cape seems to be detachable). 
<Click here to go back> 
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Hooded Justice 
"I don't go in lvr al/ this razzle dazzle. I'd rather be on the streets doing my job." 
This is the man who started it all. He was the first vigilante (debuting on October 13, 
1938), and he was not induced to do so out of fantasy or in pursuit of some dream. This man 
did it because he thought conventional crimefighting authorities weren't effective and set out to 
beat crime into submission with his own brand of violent justice. 
Upon joining thE~ Minutemen in 1939, a venture I'm sure he made to be more effective in 
punishing criminals, he met Sally Jupiter (the Silk Spectre I). An arrangement was made 
between him and her agent that they'd become romantically linked for publicity reasons. This 
put Sally in a more visible light being what women's societal roles were in the 1940's, and it 
also provided some cover for Hooded Justice since he was involved in a relationship with 
Captain Metropolis. Obviously, homosexuality was very taboo at this time, but Hooded Justice's 
sexual tendencies were further complicated because he derived great amount of gratification 
from inflicting viole nCB on others. This desire was exposed by Edward Blake when Hooded 
Justice began physically beating Blake after discovering him raping Sally Jupiter. 
During the McCarthy era, the Minutemen were forced to reveal their identities if they had 
not already done so and be investigated for "un-American" activities. Hooded Justice was the 
only Minuteman who refused to participate because he was not prepared to reveal his identity 
to anyone. Hooded Justice chose to disappeared into thin air to avoid the government's 
pressure. 
As with many of the original Minutemen, not much is known about this man. It is 
proposed he was a circus strongman named Rolf Muller. Muller disappeared about the same 
time Hooded Justice did in 1955 and their builds were almost identical. What is presumed to be 
Muller's body was found washed ashore in Boston with a bullet hole through the skull. Muller 
was originally from East Germany and his family's escape from that country when he was a boy 
may have been due to his family being affiliated with the communist party, which, if Muller is 
Hooded Justice, explains his motives for not wanting to reveal his identity during the McCarthy 
era. The evidence is flimsy and circumstantial, but since Alan Moore bothered to include it, 
Hooded Justice is probably Rolf Muller. 
Hooded Justice! was once heard making supportive remarks toward Hitler and his Third 
Reich. Given this information with the consideration of his vigilante name and costume design, 
Hooded Justice is much more likely to be a member of the Klu Klux Klan. Muller was also a 
bald man, which is a popular hairstyle among neo-nazi's and KKK members, though this alone 
does not guarantee affiliation. Personally, I find it far more believable this may have been the 
reason for Hooded Justice's refusal to reveal his identity because their is far more evidence of 
violent behavior and anti-Semitism than a love of the communist party. 
Watchmen also strongly implies that the Comedian was the one who killed 
__ Hooded Justice sincEl he had sworn revenge for thwarting his rape of Sally Jupiter. The 
Comedian was at one time assigned to investigate the whereabouts of Hooded Justice since 
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he had mysteriously vanished without revealing his identity, but Blake reported failure at being 
able to locate him. Given the Comedian's governmental ties, it would be fairly easy for him to 
have found him, murdered him, and make it appear as if communist officers had been the 
ones who had pulled the trigger to the fatal shot in Muller's head. 
The most significant part Hooded Justice plays in the story is that he was the first person 
to become a costumed vigilante, which probably made it easier for the others to follow their 
desires to become masked crusaders. Without Hooded Justice, it is possible the world would 
have turned out diffen:mtly because it always seems few people want to be the first to do 
anything. It sometimes takes another person's actions for other people to get their nerve up 
and follow in that direction they have secretly been having. 
The other key role Hooded Justice plays is that he is assumed to Be Laurie's (Silk Spectre 
II) father instead of th.a Comedian. In addition to this, Hooded Justice's disappearance serves 
as the reasoning behind Ozymandias and Comedian's initial meeting. 
<Click here to go back> 
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• "My friends. All my friends. What time is it?" 
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I really can't say much about this fellow because so much remains unknown about him. 
This is the case with CI few of the other Minutemen. However, Mothman is a bit more interesting 
because he has mentally broken down to the point he has been institutionalized. 
Mothman is Byron Lewis and his crimefighting career began in Connecticut. His 
costume actually allowed him to glide through the air, giving him a capability that none of the 
other Minutemen had when he joined the group. From the few scenes we see Byron, he is a 
rather unconfident and worrisome person. 
When he was asked to testify before the House's Un-American Activities Committee in 
the McCarthy era, Mothman encountered some difficulty due to some left-wing college buddies 
he had known before joining the Minutemen. Mothman was eventually cleared of having 
communist intentions, but the stress of the ordeal and its lengthy and intense investigations 
resulted in Byron Lewis developing a serious drinking problem. This problem only fed his 
emotional instability and he eventually wound up in an asylum in Maine. Lewis often doesn't 
know where he is or who he is talking to and must be taken care of. 
Graffiti in various places in the story says "One in 8 go mad." If this is true, of the eight 
Minutemen, Mothman was the one to go mad. 
<Click here to go back> 
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Nite Owl I 
"I don't know. Real Me is messy, inconsistent, and it's seldom when anything ever really gets 
resolved. It's taken me a long time to realize that. " 
At the age of twelve, Hollis Mason's family left Montana so his dad could become an 
automobile mechanic in New York City. Intrigued by his dad's love of cars, he would often visit 
the garage his father worked at and knowledgeable about automobile mechanics himself. 
Given this, one might think he'd pursue a career as an automobile mechanic. Instead, Hollis 
Mason joined the New York City Police Department. The only reason Hollis can fathom this 
decision was the influence of his grandfather who had instilled a faith in God coupled with 
discipline and values. 
As a pOliceman, Hollis saw there were many things he could do to improve society. It is 
likely this is the same reason he would later find it so easy to dress up in a costume and battle 
crime off the job as well. It was on his daily beat where he was first able to look at a copy of 
Action Comics #1. The story of Superman and his secret identity, Clark Kent, spoke volumes 
to Mason and his dreams of super-heroics began. It wasn't until he read of Hooded Justice 
that Hollis decided to make his super-hero fantasies reality. 
For the next three months, Mason engaged in a rigorous training program at the police 
gymnasium after work. After much deliberation on what moniker he should be known as, an 
employee sarcastically referred to him as a "Nite Owl" due to the long hours he spent after 
work at the gymnasium. Mason knew this should be his crime fighting name and set about 
designing a costume. After trials with cloaks and masks held on by elastic wire, he settled on 
an outfit made primarily out of leather and chainmail. In the early months of 1939, the first Nite 
Owl made his debut into the world. 
Hollis Mason's '3xploits were rather mediocre. He went out nightly protecting his 
neighborhood from evil threats such as deviant drunks. Despite this, Nite Owl made headlines 
in the paper on the merit that he was a man dressing up as an owl in order to better protect his 
neighborhood. This exposure caught the attention of Captain Metropolis who was forming the 
first ever crimefightinl~ team--the Minutemen .. Once Hollis received his invitation, he joined 
without hesitating. 
The Minutemen started out being comprised of eight heroes and heroines, but after 
many internal problems and tragedies (see other Minutemen entries), only four remained 
before the team disbanded almost a decade later. The group had formed under the premise of 
eradicating street crime, but had spent most of its time battling the more flamboyant criminals 
_ that interested them and they could make a visible impact on. Once these exotic criminals 
moved on to other criiminal frontiers, it became apparent that costumed crimefighters had been 
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little more than a fad of the 1940's. Hollis was a part of the Minutemen from its inception until 
its demise and their aclventures together had managed to inspire a newer generation of 
_ crimefighters. One of these younger people (Daniel Dreiberg) had great respect for Hollis' work 
and asked permission to borrow the Nite Owl name once Hollis retired. Hollis was honored and 
agreed. 
In 1962, Mason hung up his costume for good and a retirement party was held for him in 
order to commemoratE~ his years of selfless service to the city. At The retirement party, Hollis 
was awarded with a trophy featuring a likeness of him in costume. Hollis Mason treasured this 
item until the moment a Knot-top used it to smash Mason's face in. Many of the newer crime-
fighters came to the retirement party, including Dr. Manhattan. Dr. Manhattan is an actual 
super-powered being who was not only changing the face of crimefighting, he was changing 
the world. Dr. Manhattan and Hollis had a discussion about Mason's future plans after 
retirement. When Hollis told of his decision to open an automobile mechanic shop, Dr. 
Manhattan mentioned how he had just made it possible for electric cars to be viable 
alternatives to the ga~,oline automobile. Dr. Manhattan had not only made crimefighters such as 
Hollis obsolete, he had made Hollis' new career obsolete as well. 
Hollis opened his automobile shop anyway with hopes an electric automobile would be 
unpopular, but it was and his business failed. Undiscouraged and with the extra time Hollis had 
at his disposal, he beuan writing a tell-all book about himself and the other Minutemen entitled, 
Under the Hood. Although the book was honest, it was also damaging to a lot of the former 
heroes. Within the book's pages, the Comedian was exposed for his attempted rape of Sally 
Jupiter and Captain Metropolis for his homosexuality. Mason never received any retribution 
from these people however and somehow remained friends with most of the other living 
Minutemen. Since Hollis remained living above his garage many years after the book was 
published, it probably did very poorly and Hollis continued to live out his days on the little 
_ money that came from his police pension. 
20f3 
After the 1977 Keene Act that outlawed vigilantes, Nite Owl II found himself being 
retired and he and Hollis began a ritual of getting together on Saturday nights for what was 
called a beer session. This mainly comprised of both men sitting in front of a fire place and 
trading crime fighting stories while sipping on cans of lite beer. Both men found this very 
satisfying and forged a very close friendship out of mutual respect for each other. It also didn't 
help that they were each others only real friend that they saw on a regular basis. Both men 
lived remarkably similar lonely lives, constantly remembering what once was. 
Hollis Mason is a good man and does not appear to have changed much as he aged, 
other than natural physical ailments. One cannot help but to feel sad for him though. He lives 
alone 
with nothing to do all day but live in the past. His apartment is cluttered with newspaper articles 
and photographs of him in his prime. The books on his bookshelf are on automobile repair and 
crimefighters (including a copy of Gladiator by Philip Wylie; this book was partially responsible 
for inspiring Superman). 
Hollis Mason may not have been able to come up with any better reason for pursuing a 
career in the police department than the upbringing of his grandfather, but I have an idea for 
another possible reason. Perhaps Mason's reasoning for becoming a crimefighter is a little 
more involved than him claiming it was fun and it needed done. I'm sure his farmland values 
and disciplined upbringing played a huge part, but I believe the simple truth of the matter is 
Hollis Mason liked to make a difference in the world by fixing things, whether they be society's 
ills or an old carburetor. I think that perhaps his true ambitions for writing Under the Hood was 
for him to set the record straight on a lot of misconceptions. I think it bothered him the 
Comedian was seen as a patriotic hero when he was somebody who so savagely assaulted 
Sally Jupiter. I think he thought telling the world The Silhouette wasn't the only homosexual in 
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the group would make some difference in repairing her disgrace. I also think he wanted the 
world to remember that there once was heroes who couldn't rely on powers and that at the end 
_ of the day they were all just regular men and women who attempted to make a difference by 
risking their lives. 
-
30f3 
Unfortunately, I also think after he wrote Under the Hood, he truly felt his obsolescence 
and was waiting for someone to fix him. On Halloween night, 1985, the statute that was given 
to him in gratitude for his service was brought down upon his head and he was retired from his 
existence. 
<Click here to go back> 
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The Silhouette 
I 
"Perhaps the Poles thought so too, eh?" 
file:/// AI/silchar.html 
This quote evidE~ntly characterizes The Silhouette's personality, or at least her attitude 
towards Sally Jupiter who is pOlish and hid that fact by changing her name. Later in life, Sally 
Jupiter would remark how she didn't like the Silhouette but felt bad about her dismissal from the 
group for her homosexual lifestyle and her murder weeks later. 
The Silhouette's real name was Ursula Zandt. She made her crime fighting debut a 
month after the first Nite Owl by exposing a publisher who was peddling child pornography. She 
didn't stop there, howl~ver, she also gave a beating to the publisher and his cameramen. Soon 
afterward she accepted Captain Metropolis' offer to join the Minutemen. 
Perhaps she was surly to Sally Jupiter because women are often stereotypically 
competitive with one another. It also might have been misdirected anger at Jupiter because she 
could easily hide her embarrassing Polish heritage when she couldn't do the same with her 
homosexuality. Or it could have just been because The Silhouette is just plain mean. 
No matter what it was, she was the second member to be dismissed from the group when 
a newspaper revealed her to be a lesbian living with her lover. The Silhouette retired in 
disgrace and was murdered six weeks later by a minor. 
<Click here to go back> 
4/21/995:47 AM 
sslchar 
-
file:! II Al/ss I char.html 
Silk S ectre I 
"Listen, gettin' old, you get a different perspective. the big stuff looks smaller somehow. In the 
end, you just wash your hands of it and wash it away." 
Sally Juspeczyk. started out as a young girl who dreamed of being famous, particularly 
doing so by becomin~1 a model or movie star. As with most careers related to the entertainment 
industry, in order to make a lucrative living, you have to get noticed. She started out making a 
living as a waitress and burlesque dancer, which earned her enough money to employ an agent 
for herself (Larry SchI3xnayder). Schexnayder convinced Juspeczyk to change her surname to 
Jupiter to avoid any anti-polish sentiment. He then sensed a huge opportunity for publicity in 
the trend of vigilantism, so Sally Jupiter donned a sexy costume, took the name of the "Silk 
Spectre," and began 'fighting crime. She was a hit because of her outfit, looks, and gender 
(being the first female! crimefighter). 
When Schexnayder heard of a vigilante team being formed and Sally was invited to join 
by Captain Metropolis, he made sure the Silk Spectre was part of it. Once into the organization, 
an agreement was reached between Schexnayder and Hooded Justice that Jupiter and 
- Hooded Justice would become romantically linked in the eyes of the media. Hooded Justice 
needed this to help cover-up his homosexual lifestyle. Sally Jupiter used this for as a publicity 
opportunity. In general, people were suspicious of the relationship due to Hooded Justice being 
unable to appear interested in Sally Jupiter and the persisting rumors of his sexual orientation. 
Nothing ever really came from this relationship in terms of long term results and it was ended 
so that Sally could marry Schexnayder and quite the Minutemen. 
lof2 
Sally Jupiter pursued her film career and eventually did land a starring role in a movie 
after her resignation 1:rom the Minutemen. Well, sort of. What had started out being a film about 
her life story ended up being a pornography film that reduced her role and billed her as "Sally 
Juniper." It was no sllrprise that the movie received the poorest of reviews and her acting 
career was over before it even got a chance. 
Somewhere during her time with the Minutemen, Sally was sexually assaulted by the 
comedian. As fate would have it, Hooded Justice walked in on it and assaulted Comedian. No 
charges were pressed against the comedian because Schexnayder decided it wasn't in the 
best 
interest of the group's public image. At some point in the future, Sally would engage willingly 
in sexual relations with the comedian and a daughter, Laurie, resulted. Laurie was born and 
told her father was Schexnayder was her stepfather. Laurie figured out Schexnayder wasn't her 
father when she overheard them arguing. At that point, Laurie assumed her father was Hooded 
Justice, not knowing his true sexual orientation and violent desires. Eventually, Sally's marriage 
to Schexnayder failed and they divorced. 
Financially, Sally Jupiter did well in her divorce but her days of fame were behind her. 
She focused her attention toward making her daughter famous so she could live vicariously 
through her. Sally decided to do this the only way she knew, which was to train her daughter to 
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become a crimefighter. Feeling an obligation to her mother, Laurie did become a crimefighter 
(see Silk Spectre II) but never really found the lifestyle all that attractive to her. 
What is strange about Miss Sally Jupiter is that despite all of her shallowness in her 
youth, at some point she became a decent person, or at least the most adjusted of her fellow 
living Minutemen (for evidence, compare her living habits with Hollis Mason in the first few 
pages of Chapter 8). She became health conscious, introspective, and forgiving. She came to 
terms with her anger CIt Edward Blake (the Comedian) for raping her and is even able to refer 
to him as "poor Eddie" when she learned of his death (Chapter 2, page 1, panel 7). , believe 
she knew Edward Blal<e loved her and did not know how to show his love in appropriate ways. 
He was a violent man who wasn't capable of maintaining a long-term relationship with anyone, 
which is why he died alone without putting up a fight. I also think she loved him, if not for him, 
for the daughter he gclve her. This is why she kisses his image in the group photograph of the 
Minutemen and then cries (Chapter 12, page 30, panel 6). 
She isn't perfect and not all of her shallowness has disappeared. She does love her 
daughter and wants her happiness above all else. The book I leaves her living happily retired in 
a rest home in Califomia. 
<Click here to go back> 
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About the Characters 
Alan Moore had originally intended to use old Charlton Comics characters that D.C. Comics 
had acquired the rights for. However, D.C. Comics had other plans for these characters. 
Having already planned quite a bit of Watchmen, Alan Moore created new characters for the 
series that had many of the same character aspects as the Charlton Comics characters. Below 
is a list that identifies which character was based on a Charlton's Comics' character. 
The Comedian: 
The Comedian was based on the Charlton Comics character of Peacemaker, 
who was also a government operative. On a side note, the Comedian was also 
influenced by the Marvel Comics Group character Nick Fury. 
Dr. Manhattan: 
Dr. Manhattan was based on Captain Atom who was involved in a nuclear 
accident that caused him to gain molecular powers. 
Nite Owl I: 
Nite Owl is bas,ed on the first Blue Beetle, who was a policeman who fought 
crime when he was off duty. 
Nite Owl II: 
Nite Owl II was based on the third Blue Beetle who employed the use of 
technology in his war on crime. 
Ozymandias: 
Ozymandias was based on a character named Thunderbolt. Thunderbolt was 
a character who had honed his mind and body to the highest achievable level 
possible. 
Rorschach: 
Rorschach is based upon the Charlton character called the Question, who was 
a detective that wore a featureless face as he violently fought crime and solved 
mysteries. 
Silk Spectre: 
Silk Spectre is based on the Charlton character Nightshade who was a female 
crimefighter influenced strongly by her mother. 
<Click here to go back to Contents> 
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Supportin Cast of Non-Costumed Characters 
Knot-top Lesbian woman who has just left a relationship with Josephine (Joey). 
Aline may also possibly affiliated with a Knot-top Gang since she wears a jacket 
associated with such groups and it is insinuated she is a user of drugs. She works at a 
magazine that openly employs gay professionals. She dies in the midst of being 
assaulted by Josephine at Ground Zero. 
Anger, Benny: 
A talk show host much in the style of Merv Griffin, Dick Cavitt or Tom 
Synder. He is interviewing Dr. Manhattan when the cancer list is brought to 
Manhattan's attention causing him to leave Earth. He also conducts an interview with 
Red D'Eath of Pale Horse. 
Bernard: 
Bernie: 
This is the newspaper vendor who owns the central newsstand of the series at 
Ground Zero, right in front of the Institute for Extraspatial Studies. He took this job 
after his wife Rosa died to keep him busy and to meet people. Bernard is very 
opinionated and one can't help but be reminded of the character Archie Bunker by his 
demeanor and appearance. He is killed embracing Bernie at the time of the "alien's" 
teleportation to the site. 
A young African American child who sits in front of an electrical Hydrant reading 
comics at Bernard's newsstand. He does this because it is assumed he has nothing 
better to do because his mother and sister leave him alone during the day. He dies 
embracing Bernard when the 'alien" arrives. The reader of Tales of the Black 
Freighter. 
Big Figure: 
A crime lord who has been imprisoned after being subdued by Rorschach and 
Nite Owl I!. During Rorschach's imprisonment, he tries to exact revenge upon him 
with two of his henchmen. Rorschach is able to kill all three of them. Big Figure dies 
as Rorschach attempts to flush him down a toilet. 
Bourquin, Joe: 
A new York City police detective that is investigating the death of Edward Blake 
and helps apprehend Rorschach. He is killed with his partner, Steve Fine, during the 
"alien" arrival. 
Bubastis: 
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The beloved genetically engineered cat of Adrian Veidt. The creature is killed 
during an attelmpt by Veidt to destroy Dr. Manhattan. 
A Knot-top gang member who leads an angry drug induced rampage that results 
in him murdering Hollis Mason, Nite Owl!. Derf is most likely killed at the Pale 
Horse Concert since he is a Knot-top and a fan of the band. 
Fat Man: 
An unidentified man who steps upon Janey Slater's watch after her band breaks 
and it falls to 1he ground. This begins the chain of events that leads to the creation of 
Dr. Manhattan. In the 1950s, "The fat man" was a military code word for the atomic 
bomb. 
Fine, Steve: 
A New Yorl< City police Detective that is investigating the Edward Blake murder 
and received the anonymous tip that lead to the arrest of Rorschach. He is suspended 
from the force' after he decides to give Dreiberg an indirect warning rather than arrest 
him for violation of the Keene Act during the tenement fire. Fine is seen as 
responsible for Rorschach's escape from prison, which was orchestrated by Dreiberg, 
and than fails to apprehend both later at Drieberg's apartment. He dies from the 'alien' 
arrival with his partner, Joe Bourquin, while trying to stop Josephine from seriously 
injuring Aline. 
Glass, Milton: 
The director of Gila Flats, and author of Dr. Manhattan: Super-Powers and the 
Super Power~~. Originally Professor Glass was Jon Osterman's boss and witnesses his 
demise in the intrinsic field subtractor. He then is involved with Dr. Manhattan upon 
Osterman's relsurrection. 
Godfrey, Hector: 
The editor of The New Frontiersmen, a right wing publication enjoyed by 
Rorschach. Godfrey has a rather cranky disposition and is comparable to other 
newspaper publishers in the comics world, such as J. Jonah Jameson and Perry White. 
Gordian Knot Locksmith: 
Fixes Dan IDrelberg's lock several times after Rorschach "lets" himself in. He is 
killed while visiting his brother, Milo, at his workplace at Ground Zero. 
Happy Harry: 
The owner and manager of a run down bar and grill that Rorschach visits on 
several occasions to "work" his criminal customers for information. 
Joey: 
A lesbian cab driver at the Promethean Cab Company. She has a rather violent and 
surly disposition. She is a frequent customer at Bernard's newsstand where she enjoys 
buying Hustler Magazine. She dies at Ground Zero while physically attacking her 
ex-girlfriend Alin·e. 
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Long, Gloria: 
Dr. Malcolm Long's wife. She often fails to be understanding of her husband's 
work and his internal drive to help others. Due to this she leaves him, but ends up 
looking for him at Bernard's newsstand in order to reconcile as a result she is killed 
during the explosion from the teleportation of the "alien." 
Long, Dr. Malcolm: 
Rorschach's prison psychiatrist who is highly sensitive and driven to help 
others in order to make himself feel better about himself. He often places his work in 
front of the needs of his family, and as a result his wife leaves him. Dr. Long's biggest 
problem is that instead of confronting his own problems, he turns to temporary solutions 
to reduce his strE~ss over them and then escapes into the problems of others for 
comfort. His overall goal is to make the world a better place, and dies at Ground Zero 
trying to stop the fight between Aline and Joey. 
Manish, Hira: 
Milo: 
A surrealist painter recruited to work on the alien project on the island. She 
comes to the island after having many difficulties with her marriage. She makes a final 
sketch of the "alien" creature that is the only thing that escapes the boats explosion. She 
is killed upon thE! boat while making love to Max Shea. 
Manager of the Promethean Cab Company. He is also the brother of the Gordian 
Knot Locksmith and Joey's boss. He dies trying to stop the fight between Joey and 
Aline. 
Nixon, Richard: 
In this world, Nixon has repealed the 22nd amendment and is serving his 4th 
term. Nixon has. used Dr. Manhattan as leverage in domestic and foreign affairs which 
has escalated the nuclear arms race to new heights and led to Vietnam becoming the 51st 
state. He is most likely defeated in 1988 by Robert Redford. 
Phantom: 
Hollis Mason's dog. This may be the name of more than one dog. The first one 
apparently fought alongside him during his Nite Owl days. The possible second one is 
killed with Mason by Knot-tops. 
Roth, Doug: 
A writer for the newspaper Nova Express. He interviews Adrian Veidt in 1975 and 
informs Dr. Manhattan of a possible cancer that he may be giving people. Most likely 
Nova Express is owned by Veidt. 
Seymour: 
Hector Godfrey's assistant at The New Frontiersmen. He is often given only simple 
tasks such as getting lunch and picking out non important features for the paper. 
Shea, Max: 
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The writer of the comic book Tales of the Black Freighter for E.C.Comics in 1960. 
Later he went on to write novels such as The Hooded Basilisk and Fog Dancing, the 
latter was twice filmed. He was recruited to work on the island of the "alien" project for 
Veidt for the past two years, having been told it was for a movie. He was killed while 
making love to Hira Manish. 
Shexnayder, Laurence: 
Originally Sally Jupiter's agent who ends up also handling the press for 
the Minutemen. Shexnayder ends up marrying Jupiter in 1947 and divorces her in 1956 
after learning of a brief sexual encounter between her and the Comedian. 
Slater, Janey: 
An emploYf~e of Gila Flats who falls in love with Jon Osterman. It is her watch 
that leads to Osterman's death and his resurrection as Dr. Manhattan. After 
unsuccessfully trying to foster a loving and monogamous relationship with Dr. Manhattan, 
she leaves him in 1966. At some point later on she is employed by Dimensional 
Developments where she is secretly given cancer in a future plot against Dr. Manhattan 
by Veidt. 
Weaver, Wally: 
An employ,ee at Gila Flats who shows Jon Osterman around and introduces him 
to Janey Slater. At some point after Osterman's resurrection as Dr. Manhattan for some 
reason he becomes known as Dr. Manhattan's buddy (a reference to Superman's buddy, 
Jimmy Olsen). Later in life he is employed by Dimensional Developments who secretly 
gives him cancer in a plot ainst Dr. Manhattan. He dies of that cancer in 1971. 
...- > - ,'-~ 
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Real People Who Have Existed 
- Ford, Gerald: 
lofl 
In Watchmen, Ford never became a United States president and remained as 
Richard M. Nixon's vice-president from 1973 until 1985 (possibly longer if Nixon is not 
defeated by Robert RE~dford's bid for the office). Ford became Nixon's second vice-president 
after his original vice-president was forced to resign. Ford is generally seen as a nice man 
historically, but a bit o·f a klutz after he nearly fell down a flight of airline stairs. 
Nixon, Richard: 
In Watchmen, Nixon has repealed the 22nd amendment and is serving his 4th term. 
Nixon has used Dr. Manhattan as leverage in domestic and foreign affairs which has escalated 
the nuclear arms race to new heights and led to Vietnam becoming the 51st state. He is most 
likely defeated in 1988 by Robert Redford. 
In reality, Nixon was the first president of the United States to resign from office and the 
second president to face impeachment. Nixon was elected the 37th president after an 
unprecedented political comeback. Prior to being president, Nixon had served two terms as 
vice-president under Republican Dwight D. Eisenhower. Although elected in a landslide victory, 
his impeachment was inevitable as a result of numerous political scandals involving his staff. 
Rorschach, Hermann. Dr.: 
European Doctor who invented the psychological test that is designed to be able to 
characterize a persorl's general personality based on their interpretation of inkblots. The 
process relies on pariodolia. The Rorschach inkblot test is the source 
of Rorschach's name and the actual test is administered to him by Dr. Malcolm Long while he is 
incarcerated. 
Truman, Harry S.: 
Former United States president that served terms from 1945 until 1953. 
Truman was originally vice-president to Franklin Roosevelt who died in office, placing Truman 
in the position. After'Nards, Truman ran for the office once Roosevelt's original term came to an 
end and was elected in 1948. The most distinguishing historically significant characteristic of 
Truman's presidency was that he ordered the atomic bombing of Hiroshima and Nagasaki. 
History books portray Truman as a good man who did what was necessary to preserve 
American lives and end the war as soon as possible. 
Woodward and Bernstein: 
Two Washington reporters who broke the Watergate Hotel Scandal by connecting it with 
Richard Nixon, leading to his resignation when faced with certain impeachment. In Watchmen, 
Woodward and Bernstein are murdered (by the Comedian, by all indications) before they can 
alert the world of the level of corruption in the Nixon administration, thus Nixon remained in 
office. 
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Literary Connections 
- Blake, William: 
A Romantic British poet and artist who is regarded as the most popular of the canon. In 
his lifetime, Blake's work was seen as far too adventurous and unconventional and was not 
accepted until the second half of the nineteenth century. Blake's personality exhibited an 
unconventional and rebellious quality that was conscious of any pomposity and falsity in himself 
and others. 
His best known work is Songs of Innocence, which is a collection of poems he wrote 
around 1784. Included in this collection is the poem, "Fearful Symmetry." 
It is highly likely that Edward Blake, the Comedian, was modeled after William Blake. 
Burroughs, William S. : 
A twentieth century beat author who is known for his drug-inspired writings. Burroughs 
hypothesized that by rearranging words and images within his works would distract rational 
analysis of them and allow subliminal hints of the future to come into the reader's conscious 
mind. He termed this the Cut-Up technique. 
Veidt tries to reGreate the Cut-Up technique through his multi-screen television viewing. 
The publication Nova Express gets its title from a Burrough's book by the same name. 
Laing, R.D. : 
Ronald David Laing was a controversial but world-renowned psychiatrist, lecturer, and 
author of numerous books. He is know within his profession for attempting unorthodox 
treatments and finding new treatment techniques for "madness." In the early 1960's, Laing 
.-- experimented with illElgal substances in hopes of expanding his mind through transcendental 
hallucinations. Laing studied Buddhism and Hinduism under spiritual masters. He is know as a 
vegetarian and a pacifist (it is rumored that he could not bear to even cut his grass). 
10f2 
The book Knot~! is centered on relationships one finds themselves in and what it does to 
their inner self. It was published in 1970. The book is used in Watchmen as a possible solution 
to resolve conflict. 
Shelly, Percy Bysshe: 
Romantic British poet who is know for having a passion for reforming the world 
according to his own set of standards. His work shows he desired more from the world than it 
could ever offer but he was continually trying to close the gap between his vision and fact. 
Shelly believed man was perfectible. 
His most popular work is Prometheus Unbound, a psychological drama that asserts the 
power of the mind to transform the world. Shelly is also the author of "Ozymandias." 
It is most likely the personality of Adrian Veidt is modeled after Percy Bysshe Shelly. 
Stevenson, Robert Louis: 
The renowned children's book author. His works include Kidnappedl and Treasure Island. 
Stevenson was also known for his writings as a novelist, poet, essayist, and writer of travel 
books. He was born in Edinburgh, Scotland on November 13, 1850. He studied law and was 
called to the bar in 1875, but he did not accept. Stevenson toured Europe and the South Sea 
Islands extensively. He eventually settled in Samoa in 1890. 
Treasure Island, according to Stevenson, "was a story for boys, no need of psychology 
or fine writing." (Commire 324) Treasure Island is just one of many books Stevenson wrote 
that focused in on ttle topic of pirates fighting and hunting treasure. 
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White, Terence Hanbury: 
T.H. White was born in India on May 29, 1906, and educated at Cheltenham and Queen's 
College, Cambridge. He later became an English master at Stowe School, where he complete 
his first critical success, England Have My Bones. 
In 1939, T.H. White began retelling the story of King Arthur in his own fashion with the 
book The Sword in the Stone. This book was later made into a Walt Disney movie. 
Wylie, Philip: 
I was unable to find much on this author. Many sources tell me his book Gladiator played 
a key role in influencing the creation of Superman. 
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Publications 
- Hustler Magazine (5;21 ;3) 
National Enquirer, The (3; 15;3) 
National Examiner, The (3;3;2) 
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New Frontiersmen.: A right-wing political publication from Pioneer Publishing, whose 
motto is "In your heart you know its right." The Editor in chief is Hector Godfrey and his 
assistant's namE~ is Seymour. These two seem to comprise of the publication's entire staff. 
This is Rorschach's paper of choice. 
Headlines: 
Missing Writer: Castro to Blame? (3; 1 ;4) 
Our country's protector smeared by the Kremlin (3;22; 1) 
Honor Is Like The Hawk ... Sometimes It Must Go Hooded (8; 1 0;6) 
New York Gazette, The: This is the main Newspaper of New York in the pages of 
Watchmen. 
Headlines: 
Woman Killed While Neighbors Look On (6; 1 0;6) 
Dr. Manhattan an "Imperialist Weapon," Say Russians, Heart transplant patient stable, 
French withdraw military commitment from NATO (2;10;2-3,2;9;5) 
Cops Say "Let Them Do It" : Senator Keene Propose Emergency Bill. (2; 17;6) 
Keene Act Passed: Vigilantes Illegal (6; 15;6) 
Russia protests US adventurisim in Afghanistan (1; 1 0; 1) 
Congress approves Lunar Silos (1; 14;5) 
Nuclear Doomsday Clock Stands At Five To Twelve Warn Experts (1; 18;4) 
Soviets Will Not Tolerate U.S. Adventuresome into Afghanistan (2;20;2) 
Dr. Manhattan Leaves Earth (4;22;3) 
Russians invade Afghanistan (3;25;9) 
Afghanistan: is Pakistan next? (5; 12; 1) 
Industrialist in murder (5; 17;4) 
Nixon promises maximum force (6;27;2), (plus article on Nuclear Alert Procedure (6;28;3» 
Reds Cross Pakistan Border (8;4;6) 
Tanks Mass In Eastern Europe: "Purely Defensive" say Reds. Other Article reads: California 
Governor Urges Hard Line (8;8;5) 
Sing-Sing Erupts; Captured Vigilante Sparks Riot; 5 Dead (8; 13;6) 
Eastern Europe; Tanks Mass as Conflict Escalates (10; 13; 1) 
War? (11 ;6;5) 
RR to run in '88 in Newspaper (12;31 ;2) 
New York Times 
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Headlines: 
Scientists Make First Artificial Wonder Element: Plutonium (2;5; 1) 
Atomic Bomb Droppe!d on Hiroshima. (4;3;3) 
Vietnam 51st State (1 ;4;3) 
Nova Express: A news publication most likely owned by Adrian Veidt and whose chief 
reporter is Doug Roth. The title comes from a William S. Burroughs novel of the same 
name. This is the news organization that broke the "Cancer List" story. 
Headlines: 
How Sick Is Dick? (2;8;5) 
Dr. Manhattan CancE!r Links: New Evidence, Inside: Janey Slater Speaks (3; 18; 1) 
Spirit of '77 (8;3;5) 
Time Magazine 
Headlines: 
Issue commemorating Hiroshima Week ((August 1985) 4;24;8) 
Watchtower (10;13;7) 
Unknown papers: 
Headlines: 
President Shot - Fear .. ?.Critical ((Kennedy) 4;16;1) 
Newspaper headline proclaims victory in Vietnam, thanks to Nixon and Dr. Manhattan. 
"Third Term for Dick?' and, "Ozymandias quits: Smartest man in world goes public." ((most 
likely this is a copy of the New York Gazette) 4;24;8) 
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Musical Sources/References 
In an attempt to reach our sense of hearing in the pages of Watchmen without subjecting 
the reader to sound effect words placed in already full panels, Alan Moore attempts to construct 
somewhat of a soundtrack for his tale. Below are the references to musicians and links to more 
about them. 
Cale, John: Founding member of the Velvet Underground and as a solo artist wrote the song 
"Sanities," which is quoted at the end of chapter 12. 
Cole, Nat King: Famous singer/songwriter whose song "Unforgettable" is played in a 
commercial for Nostalgia. 
Costello, Elvis: British songwriter and performer whose song "The Comedians" is quoted at 
the end of chapter 2. 
Devo: Laurie and Daniel refer to this band in reference to the similarities between the groups 
fashion sense and the look of Dreiberg's Nite Owl II goggles. 
Dylan, Bob: Popular 1960's songwriter and artist whose song "Desolation Row" is quoted at 
the end of chapter 1, and his song "All Along The Watchtower" is quoted at the end of 
Chapter 10. 
Farjeon, Eleanor: Wrote the lyrics to the song "Hallowe'en" that is used as the quote at the 
end of chapter 8. 
Grateful Dead, The: 1960's rock group whose poster for their album Aoxomoxoa was hung 
at the crime scene where a father killed his wife and two children in order to escape the 
possibility of facing nuclear war. 
GWAR: A humor/metal band whose name is used as an acronym for the concert for Gay 
Women Against Rape. 
Holiday, Billie: Female Jazz singer whose song "You are my Thrill" is played aboard Archie 
during the Tenement fires. 
Manhattan Transfer: This band's name is used as a joke by Daniel Dreiberg about Dr. 
Manhattan's ability to teleport. 
Police, The: Band of the 1980's whose song 'Walking on the moon" is being sung by the 
army officer who paints radiation symbols on Dr. Manhattan's quarters after the 
"Cancer List" is unveiled. 
Presley, Elvis: Regarded as the king of Rock N' Roll in music. Referred to in Chapter 4. 
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4/20/99 2:05 AM 
film 
. -
lof2 
file:!!! AI/film. html 
Film References 
Casablanca: 
This is one of the most beloved American films of all time. The story takes place during 
the height of World War II in a nightclub in Casablanca. The nightclub, despite pressure from 
authorities, has become a haven for refugees looking to escape to America. The nightclub's 
owner, Rick, is approached by a famed rebel and his wife who wish to escape. The rebel's wife, 
however, is Rick's true love who deserted him during the Nazi invasion of Paris. 
Besides the obvious World War II related topics, Casablanca and Watchmen share the 
line, "Here's looking at you, kid." (3; 9; 9). Another parallel is that the film has in its cast a man 
named Conrad Veidt. 
Day the Earth Stood Still. The: 
Most movie critics see this as a film that "legitimized" the sci-fi genre in the early 1950s. 
The film's premise is that an alien arrives at the White House warning that unless the Earth 
ceases its headlong race into nuclear war, which is endangering the entire universe, his race 
will be forced to destroy the world. The United States government doesn't take him seriously 
and imprisons him. He escapes and begins to lead a life that is comparable to Jesus Christ in 
that he becomes a carpenter and tries to spread his message to the Earth's citizens. As a 
demonstration of his powers, the alien makes the Earth's time to stand still at precisely twelve 
o'clock. The alien is 'betrayed and killed only to return to life before leaving the planet and 
giving his message one last time. 
Watchmen uses the significant time of twelve o'clock throughout its story to represent the 
time the world will end. The Day the Earth Stood Still is playing at the Utopia Theater at the 
moment Veidt's "alien" arrives and seemingly demonstrates the power it possesses. The 
representations of Christ are also among the things the two works share . 
Things to Come: 
Adapted by H.G.. Wells from an essay he had written previously, the film covers from 1940 
to 2036 in its time period. This film documents the effects of a second world war despite the 
fact the actual thing did not occur until four years after it was made. After the war has occurred, 
the planet returns to an existence similar to the Dark Ages. A few scientists still believe 
technology can save them and begin a campaign to free the world from its crude and 
uncivilized natural state. By 2036, the world is full of automation, artificial sunlight, and state of 
the art telecommunications. Despite these leaps in scientific knowledge, many people believe 
that humanity has been sacrificed in the process and an attack on a missile base. The film 
closes with the question, "All the universe ... or nothing. Which shall it be?" 
Things to COmE! is another movie that is shown at the Utopia Theater at one point in the 
series. It is influential to Watchmen because it ponders the effects of a world war on society 
and advancements in science that perhaps should not be made just because we can. 
This Island Earth: 
This film has been described as the best science-fiction film of the 1950s. The story 
begins with an alien scientist invites several noted scientists from Earth to work on a top-secret 
project at a remote location. Soon, a few of the scientists discover the alien's true motives are 
to use their atomic know-how to build a defense shield to protect his home planet. This film is 
based on a novel by Raymond F. Jones. 
This Island Earth is one of the movies playing at the Utopia Theater. The film's plot is 
utilized in Watchmen when Veidt arranges for several of the Earth's top creative minds to work 
on a secret project in a remote location. Watchmen also echoes the idea that atomic power can 
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_ Taxi Driver: 
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This film came out in 1975 and is considered one of Martin Scorsese's greatest 
accomplishments. Taxi Driver is the story of a New York City taxi cab driver who has become 
fed up and delusional from the grim environment which he works in daily. Eventually the cab 
driver, named Travis Bickle, decides the only way to clean up the city is for him to take matters 
into his own hands. 
The similarities between this film and Watchmen is less apparent but the lead character 
does retain the same general attitude and habits as Rorschach, such as the paranoid writings 
that are showcased in each of their respective journals. 
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Quotes 
- Chapter I: 
At midnight, all the clgents and superhuman crew, go out and round up every one who knows 
more than they do. 
-
lof3 
-Bob Dylan 
from the song "Desolation Row" 
This quote refers to Rorschach because he is the only active agent left of his 
"superhuman crew.' For the first half of the series, he is also the only one who seeks out 
information pertaining to the death of the Comedian. 
Chapter II: 
And I'm while the dawn is breaking, even though my heart is aching. I should be drinking a 
toast to absent friends instead of these comedians. 
-Elvis Costello 
from the song "The Comedians" 
Even though Edward Blake and Rorschach were never friends, Rorschach still honors his 
death in a heartfelt way, rather than mere obligation that the others had earlier. Rorschach no 
longer has friends so all he is left with is a Comedian. 
Chapter III: 
Shall not the Judge of all the earth do right? 
-from Genesis chapter 18, verse 25 
At the end of this issue, we see the consequences falling upon the planet because Dr. 
Manhattan has chosem to leave. It is our first real evidence that he is not God because he has 
acted human and put his own needs in front of the planet's. 
Chapter IV: 
The release of atom power has changed everything except our way of thinking ... The 
solution to this problem lies in the heart of mankind. If only I had known, I should have become 
a watchmaker. 
-Albert Einstein 
This quote is about responsibility. Einstein is saying that the new nuclear knowledge 
greatly affects the world, yet we don't behave as if it does. We are lacking in our responsibility 
to respect such pOWElr. The quote counters Jon Osterman's father earlier in the chapter when 
he declares his profession as a watchmaker as being dead. Osterman's father urges his son 
into the nuclear age while Einstein wishes to retreat from it. 
Jon Osterman became Dr. Manhattan out of the nuclear knowledge we did not respect 
and he fails to take msponsibility for the great power he now beholds. 
Chapter V: 
4121/9910:09 PM 
quotes 
-
20f3 
Tyger, Tyger 
burning bright, 
In the forests 
of the night, 
What immortal hand or eye 
Could frame thy fearful symmetry? 
-William Blake 
from Songs of Innocence 
The entire chapter features symmetry in its layout and design. It even features a 
character that wears CI mask that is continuously making symmetrical shapes. 
Chapter VI: 
Battle not with monsters, 
lest ye become a monste" 
and if you gaze into the abyss, 
the abyss gazes also into you 
-Friedrich Wilhelm Nietzsche 
file:!!! AI!quotes.html 
Rorschach's battle against crime has turned him into a creature no better than the ones 
he brutally punishes. Rorschach has become the same type of monster as they are, and as a 
result is locked up with them. 
Dr. Long has attempted to penetrate Rorschach's mind in order to guide him on a road to 
"recovery." What Dr. Long did not realize was that as he was analyzing Rorschach, Rorschach 
was doing the same to him. Instead of filling Rorschach's mind with meaning and fulfillment, 
Rorschach has openE!d Dr. Long's mind to his world of meaningless horror. The tables were 
turned and the abyss ended up seeing more than the doctor who gazed into it. 
Chapter VII: 
I am a brother to dragons, 
and a companion to owls. 
My skin is black upon me, 
and my bones are burned with heat. 
-JOB chapter 30, verses 29-30 
This quote is in reference to Daniel Dreiberg. The black skin and burned bones speaks of 
a death, but under such circumstances it can also be a rebirth, such as with a phoenix. Daniel 
has arrived from his place of isolated suffering to a place he feels alive once again. The owl 
and dragon references are particularly appropriate due to his love of King Arthur and his other 
identity. 
Chapter VIII: 
On Hallowe'en 
the old ghosts come 
about us, and 
they speak to some; 
to others they 
are dumb. 
-"Hallowe'en" 
Eleanor Farjeon 
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The death sequence of Hollis Mason on Halloween night showed images of old memories 
(ghosts) that Mason lives with on a daily basis. To his Knot-top killers, however, they are dumb 
_ to the images Hollis is recollecting in his final moments. 
-. 
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Chapter IX: 
As far as we can discern, the sole purpose of human existence is to kindle a light of meaning in 
the darkness of mere being. 
- C. G. Jung 
Memories. Dreams. Reflections 
For this entire issue, Dr. Manhattan has attempted to find some meaning in human 
existence so that he Gould justify saving it. Although his justification comes from the existence 
of thermodynamic milracles, Jung's statement offers an alternative while reinforcing the fact life 
that little in life can bE~ ultimately attributed to a foreseeable plan. 
Chapter X: 
Outside in the distance 
a wild cat did growl, 
two riders were approaching, 
the wind began to howl. 
- Bob Dylan 
These verses from Dylan's song "All Along the Watchtower," are a restatement of the last 
page of Chapter 1 O. Bubastis is the wild cat who growls, while Rorschach and Nite Owl II are 
the riders on the hovBrbikes traveling through the howling wind. 
Chapter XI: 
My name is Ozymandias, 
king of kings: 
Look on my works, ye mighty and despair! 
- "Ozymandias" 
by Percy Bysshe Shelley 
Veidt and Shelley are rumored to share many of the same attitudes and opinions on 
worldly matters. SheHey's poem fits Veidt by name and the demonstration of influence and 
power he has upon life in the world. 
Chapter XII: 
It would be a stronger world, 
a stronger loving world, 
to die in. 
- John Cale 
This quote echoes the feel of the last few pages of Chapter 12. The world has obtained a 
new level of peace due to a united world against the new "alien" cause. 
<Click here to go back to Contents> 
4121/9910:09 PM 
authors 
-
-
-
10f2 
file:/ / / AI/authors. html 
About The Authors 
(Taken from the back cover of Watchmen) 
ALAN MOORE 
Alan Moore entered the comics scriptwritingfield in 1980, contributing to Doctor Who Weekly and 
Britain's much ce1ebrmed science fiction title 2000 A.D. This was followed by the super-hero series 
Marvelman (published in the United States as Miracleman) and the downbeat thriller V tor Vendetta, 
which earned him the British Eagle Awardfbr Best Comics Writer in 1982 and 1983. DC Comics' 
Swamp Thing series, which he took over in 1983, also garnered him several Eagle awards, as well as 
two American Jack Kirby Comics Industry Awards. In 1987, Moore won yet another Kirby Best Writer 
Award, this time for Watchmen. 
\ 
DA VB GIBBONS 
Dave Gibbons began his comics career in 1973. Afrequent contributor to the magazine 2000 A.D., he 
illustrated such renowned strips as Harlem Heroes, Dan Dare, and Rogue Trooper for that publication. 
Gibbons has also worked on the popular Doctor Who strip, and in 1982 he began his association with 
DC Comics, drawing the Green Lantern series. His work with Alan Moore on Watchmen helped win 
that team a Best Writer/Artist combination award at the 1987 Jack Kirby Comics Industry Awards 
ceremony. Gibbons has also worked with Frank Miller of The Dark Knight Returnsfame on the series 
Give Me Liberty. 
Watchmen is a glaring example that comics can be about anything because this book is 
about such a diversEl number of topics, dilemmas and issues. This 400 page plus opus was 
intended to be author Alan Moore's farewell work in mainstream comics by being his super 
hero masterpiece. However, it also became his farewell to the whole super-hero type genre he 
had been working in previously (such as Swamp Thing, Miracle Man, and V for Vendetta). 
Logically, Moore's ambition for this limited series was to tell the greatest super-hero 
story he COUld. Perhaps Moore did it too well because after its conclusion, he returned to work 
on book three of the Miracle Man series and found he had nothing to say after Watchmen, 
"After having already given my ultimate super-hero statement, I would have to come up with a 
post-ultimate super-hero statement. That was a bit of a problem. " 
-Alan Moore on Watchmen (Wizard 27, 1993) 
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Quotes by Moore, such as the one above, almost seem to imply Moore made Watchmen 
_ his last and greatest super-hero story by accident. If this is true, it would seem to be the only 
thing about the intricately complex piece that occurred without any scripting from Moore since 
the book is very careful and purposeful in every detail on every page. 
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oHEITDADIELNs 
TREASURES 
Watchmen is full of hidden messages, foreshadowing, and ironies throughout. Here is 
my list of what I've no1ticed after painstaking examination of each panel and the greater picture 
they form. 
The format for which I've used gives the chapter (or issue), page, and then panel number. 
Watchmen is told in a nine panel per page format that is has three rows and three columns. It 
is to be read left to right beginning with the top row and then proceeds to the next row under 
that. Therefore, panel number one is at the top left corner of the page, panel 2 is to the right of 
it, panel three is at the top right corner of the page, panel 4 is directly below panel, and so on. 
Although the majority of the pages have 9 panels, some panels have been joined and only 
counted as one. The bottom row of page 1 is an example of this and is called panel 7. As a 
rule, all panels are numbered in the order they are to be read. 
Each chapter has a cover illustration that serves as the first panel of the story for that 
chapter. since this is not the first page, it is designated by first the chapter number followed by 
the label "cover." On each cover is also a symbolic representation of a watch face with two 
hands. With each issue, one minute elapses until it reads twelve o'clock at the beginning of 
Chapter 12. At the end of each chapter (with the exception of the last), is a small article or 
excerpt of a book or of the like. I do not comment on these much, if at all. These documents 
are highly valuable for further insight into the story, but I also feel they are rather clear in what 
.- they attempt to communicate. The purpose of this section is to point out things people may 
-
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miss and how the medium that Watchmen is told in works. Since documents are not in a comic 
medium and are clea,", they are excluded from this analysis. 
Chapter I 
Chapter II 
Chapter III 
Chapter IV 
Chapter V 
Chapter VI 
Chapter VII 
Chapter VIII 
Chapter IX 
Chapter X 
Chapter XI 
Chapter XII 
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Chapter 1 
"At midnight, all the agents ... " 
1 ; cover The first appearance of the blood splatter shape and the smilely face button. 
1; cover & 1 This first page uses a technique that shall be used a lot in the series; an object is 
focused upon up close and is slowly pulled away from to reveal a much larger picture. 
1; 1 ;2-4 This man is Rorschach. 
1; 1;3 Rorschach's comment about "whores and politicians" is in reference to his 
mother and the Nixon Administration, respectively. Rorschach sees himself as 
some kind of executioner who is just doing his job since his forecast of their 
violent demise is really not his choice but one they made long before. 
1; 1;4 Rorschach says, "Followed in the footsteps," while leaving blood footprints trailing 
behind him. This is ,important because he is referring to following the path of 
people he sees as 900d men such as President Truman, who dropped nuclear 
bombs on Japan. It is interesting Rorschach makes the comment, "a day's 
work for a day's pay," since we learn he does not have a job and, subsequently, very little 
income. 
1; 1; 5 The vehicle with the triangle and the circle is a Pyramid Delivery truck, a 
company owned by Veidt. 
1; 1;7 The man in window is Joe Bourquin. 
1 ;2; 1 The character in foreground is Detective Steve Fine. 
1 ;2;3 Note the design of shoe. First use of flashback technique by alternating present day 
panels with those that took place in the past while unifying them together with the 
. same dialogue that applies to the illustrated events in both times. Man in chair is 
Edward Blake, the Comedian. 
1 ;3;3 The Comedian's button gets blood splatter over its right eye. This is a recurring symbol 
of forthcoming deatll. Note the contrast of Blake's frown with the smile of his button. 
1 ;3;6 Elevator operator is smoking from a strange pipe design that many people have. I 
am really unsure of its significance, if any. 
1 ;3;7 First use of narration device where the picture and text come from two different 
sources, but remain directly related to one and other. 
1;4; page This is first glance of what can be termed "Ground Zero." This area of New York 
will be visited often in New York so that readers can become familiar with it and 
the people who inhabit it. This allows readers to grow some sort of attachment to 
the location before it becomes a wasteland in Chapter 12. 
- 1 ;4;3 Newspaper stand shows first differences between this world and our own: comic 
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books are about Pirates mostly instead of super-heroes, and Vietnam is the 51 st 
state in the United States. Note: This is a different Newspaper stand than the one 
that will be frequently visited throughout the story. 
1 ;4;5 First signs of the ever-present threat of nuclear war can be seen in advertisement 
for Mmeltdowns candy. Also first sign of the youth counter-culture group, 
Knot-tops. First appearance of the Gunga Diner. 
1 ;4;7-8 Rorschach passes police on street as they discuss him. Rorschach holds his sign 
with his left hand, and wears his watch on his right, indicating that he is left 
handed. Time on his watch is 12:05. 
1 ;4;8 and 1 ;5; 1 Same scene and an advertisement for Mmeltdown Candy can be seen. This 
is a transition Llsed in comics to show time has passed at the same location. 
1 ;5; 1 The first appearance of blimp transportation. 
1 ;5;3 Mysterious man (Rorschach) picks up button with left hand. 
1 ;5;6 Rorschach draws grappling gun from coat and shoots in the next panel with his 
left hand. This is our first clue that Rorschach is the sign man on the previous page. 
1 ;6; 1 Framed picture of nude woman is splattered with blood on stomach, as if shot. 
This is worth mentioning because it is almost karmic for the blood to have 
landed in this particular area; Edward Blake once killed a woman whom he had impregnated. 
1 ;8; 1 The group picture of the Minutemen can barely be seen left of the Comedian's 
costume. 
1;8;6 
1 ;9;2 Scene transition by use of the first appearance of the group picture of the 
Minutemen. 
1 ;9;3 The time on the clock is 11 :55. This is closer than the clock on the 
cover of the issue. This may be so because Hollis Mason has less time in the 
story to live. Perhaps not because this is a time that will be repeated over and over 
within the series. 
1 ;9;4 In foreground is the statue given to Mason celebrating his retirement from 
crime-fighting (and will also ultimately be what is used to kill him). Also in 
foreground are sevElral owl-related objects, two copies of his Under the Hood 
autobiography, an automobile maintenance guide, and a copy of Gladiator, 
(which is credited with giving Superman's creators inspiration for their hero). 
1 ;9;6 Pale Horse Graffiti on staircase. This band's name appears numerous times in the 
background and has a huge sold out concert at the time of the "alien attack." Pale 
Horse also has connections in the Knot-top community, members of which will be 
responsible for Hollis Mason's death. 
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1 ;9;7 Graffiti of "Who Watches the Watchmen." Also, Pale Horse Graffiti. 
_ 1 ;9;8 Discarded Gunga Diner box. This shows the proximity to Ground Zero. Pale 
Horse and Ozymandias posters on brick building. 
-
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1; 1 0; 1 Knot-tops on street; one has swastika tattoo and pipe and other has a Pale Horse 
Jacket. Veidt electrical hydrant also in scene. Also has reference to real world 
with Buick Automobile Company advertisement. Newspaper headline in box 
reads, "Russia protHStS US adventurisim in Afghanistan." In our world, similar 
headlines would have read the opposite. 
1;10;2 The store beneath Nostalgia advertisement is called "Treasure Island," a 
reference to a children's classic about piracy. Also, a veiled reference to the 
island that will give birth to the fake alien. 
1;10;3 Brass plate 011 wall reads, "Dreiberg," and identifies floors one through four as his. 
1; 1 0;5 Dan Dreiberg looks like an owl. 
1; 1 0;7 Calendar on the wall differs from our worlds because it begins with Monday on 
each line instead of Sunday. Calendar could be from Spanish origins whose 
calendars also start with Monday as the first day of the week. 
1;10;8 The can of Heinz baked beans says, "58 varieties," while in our world its only 57. 
Time is 2:28 am. 
1; 11;5 Another obvious, yet often overlooked, fact; Rorschach takes some of the Sweet 
Chariot brand sugar cubes that later link him to Dreiberg. 
1; 13;5 An example of a picture being worth a thousand words. The look on Dreiberg's 
face conveys the shame, regret, and sadness he feels about being forced into 
retirement and giving up the thing that makes him feel alive and useful to 
society. 
1; 14;4 A "Stick with Dick" campaign poster. 
1; 14;5 "Viet Bronx" is spray-painted on the outside of Happy Harry's. Newspaper on the 
ground shows extent of America's nuclear capabilities with the headline, 
"Congress approves Lunar Silos." 
1;14;6 Knot-tops in the bar as well as several people smoking pipes. 
1;15;2 First appearance of Happy Harry. 
1; 15;6 Pale Horse Jacket and pipe. 
1 ; 16; 5 Man with ball pipe. 
1; 16;7 Knot-top in the background 
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1; 16; 9 Knot-top and pipe. 
1; 17; 1 Blimp traveling in background. Clock on tower reads 11 :55. 
1; 17;2 Ozymandias on wall. 
1; 17;3 First appearance of Adrian Veidt. 
1;18;2 Rorschach says, "Be seeing you," an indication that Veidt will playa role in story 
to come. Foreshadowing. 
1; 18;3 While Rorschach is leaving through a window Veidt says, "Have a nice day" This 
is almost said as a huge hint to Rorschach that Veidt killed the Comedian. In the 
1970s an often used symbol was a smilely face that was associated with the phrase, 
"Have a nice day." 
1; 18;4 Newspaper on Veidt's desk mentions Dr. Manhattan in smaller article, while 
Headline reads, "Nuclear Doomsday Clock Stands At Five To Twelve Warn 
Experts." This is the! same time that Hollis Mason's clock read. Veidt also seems 
to have a fascination with ancient Egypt given the designs of his action figures 
and desk top ornaments. 
1; 19; 1 Sign has a symbol resembling Superman's insignia. Not only shows another of 
Moore's ties to early comic books, but is also related to the importance of Dr. 
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1; 19;5 Door to Dr. Manhattan's Building of residence is labeled, "Special Talent 
Quarters." A tongue-in-cheek reference to his importance to the government. 
1 ;20; 1 First appearance of Dr. Manhattan and Silk Spectre II. 
1 ;21; 1 Reference to Lybia is grounded in our world because of high tensions between US 
and that country. 
1 ;21;6 Rorschach unwraps a stolen sugar cube from Dreiberg's apartment. 
1 ;23;7 The bestiary refers to a list of subatomic particles whose existence has been 
confirmed. The bestiary is also a bar from Dr. Manhattan's past. 
1 ;23;9 Dr. Manhattan is smiling,. Why is that noteworthy? He is smiling because he 
knows this is the be'ginning of a relationship between Dreiberg and Laurie that 
will fulfill her needs in ways he cannot. 
1 ;24; 1 Alleyway has a poster for the Madison Square Garden concert by Pale Horse. 
Graffiti for another Knot-top German group Krystalnacht, who is opening up for 
Pale Horse. Other graffiti has symbols for peace and anarchy, as well as 
"Who watches the VVatchmen?" and an estimate that "one in 8 go mad." The last 
one is a reference by Moore to the Minutemen who had 8 members and Mothman 
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went mad and was put in an asylum. Or, perhaps it is just some statistic that one 
in eight people go insane. In trash, Gunga Diner box. 
1 ;24;2-4 First showinq of lovers embrace in the windows. The embrace comes as a 
showing of affection between lovers as Rorschach comments, "Nobody cares but 
me." His comment is in connection to Comedian's death, but it is also of 
Rorschach's overall mentality that views the world as cold an harsh and he is the 
only one doing anything to save it since the other heroes have retired. 
1 ;24;5 Copy of Tales of the Black Freighter sticking out of garbage can. A campaign 
poster is on the wall for "Four More Years" with Nixon (poster can be seen in 
detail in panel 7). 
1 ;24;6 This is foreshadowing and the reasoning why Rorschach decides no to 
compromise the punishment of wrongdoing for a chance at world peace under 
false pretenses in cllapter 12. 
1 ;25;2 It is five minutes until midnight on Dreiberg's watch. Glassware has similar 
design to the pen-holder on Veidt's desk. Laurie writes with her right hand. This 
in contrast to Rorscllach being left handed. These characters are often at odd with 
each other and perhaps jealous of each others importance to Dreiberg. 
1 ;25;4 Female Knot-top showing no social status connected to the group or gender. Man 
with strange pipe al:;o in the scene in the mouth of a gay man. Apparently 
homosexuality is more accepted in this world. 
1 ;25;5 Empire State Building can be seen in the background. 
1 ;26 This last illustrated page is in the same format as the first page of the chapter in 
its design and pulling away from the smilely face button (symmetry). 
<Click here to go back> 
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Chapter 2 
"Absent Friends" 
2;cover, 1; 1 Statue is pulled away from with the reader's visual perspective lense. 
2; 1-3 Two events at two locations are being unified by using the same dialogue and 
applying it to the altf~ration of images from the two locations. This is highly 
similar to Chapter 1's scene that alternated Blake's death with dialogue from the 
two detectives, only this time the two events are occurring at the same time. 
2; 1;2 Copy of Nova Express underneath Nostalgia advertisement. 
2; 1;3 Scene contains Moloch, Veidt and Dreiberg. with people. 
2; 1;5 Rorschach being prevented by police from attending the funeral. 
2; 1;6 Laurie has a pipe in her hand. 
2; 1 ; 8 Another copy of the Minutemen group photo. The date is now October 16th. 
2;2;4 Rorschach sign reads, "The end is nigh" The text said by Sally in the panel is 
"Life goes on." This thought is echoed later in 12;27;5, where Dr. Manhattan says, 
"Nothing ever ends." Contrast. 
2;2;7 The name of Sally's retirement home is Nepenthe Gardens. Nepenthe is a drug 
from ancient times that was believed to drown pain and sorrow. 
2;3; 1 Underneath thB panel is the title of the chapter, "Absent friends." As Blake is 
being buried, only his enemy and three peers who disliked him have shown up to 
pay their respects. Sally, the woman he loved, stays in comfortable California, 
Rorschach who admired him is prevented from attending, and Laurie, his 
daughter is unawarE~ of their relation. Anyone who really cared for Blake has not 
come to lay him to rest because he was never able to form any healthy friendships 
and deep connections 
2;3;3 Inscribed on Blake's coffin is "Edward Morgan Blake; 1924-1985." Blake was 60 
or 61 years of age, depending on his date of birth. 
2;4;3 Tijuana bibles really did exist in our world. 
2;4;6-8 Transition from Minutemen group photo. The Photo is focused in upon until we 
are transported to the time of its occurrence. 
2;5; 1 Newspaper headline: Scientists Name First Artificial Wonder Element: 
Plutonium (Plutonium is often used in nuclear reactors). Calendar's date is 
October, 1940. 
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- 2;6;3 The Comedian is scratched by his right eye and is bleeding. This incident ultimately 
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brought about Hooded Justice's death. 
2;6;7 Reflection within the reflection of the rape. 
2;6;9 Contrasting animal behavior in front of ape-like mask. 
2;7;9 Clock reads five until Midnight. 
2;8; 1-2 Transition of flashbacks through contrasting images related to sexual behavior 
and Sally. 
2;8;5 Nova Express Headline reads, "How Sick Is Dick?" Nova Express is the title of a 
novel by William S. Burroughs. 
2;8;7-8 Scene transi1tion through contrast of weather. In panel 7, Sally says, "It Rains on 
the just and unjust cllike." The next panel shows Veidt protected from the rain. 
Ultimately, it is each reader's personal decision whether Veidt was justified in 
sacrificing a relative amount for the preservation of the greater whole. Whatever 
that decision is, it is clear that Veidt takes precautions to always be shielded so 
that life is not unfair to him. 
2;9;page Veidt is brought closer to us until we are inside his mind at the first Crimebusters 
meeting. This is a variation on the method of transition where an image is focused 
upon and brought closer to us until we are there (like the Minutemen photo prior 
in the chapter). 
2;9;5 Headlines of the Comedian's paper on the wrong side. Headlines read "Heart 
transplant patient stable," and "French withdraw military commitment from 
NATO." This scenf3 here will be seen many times in the future from contrasting 
pOints of view. 
2;10;1 The time is 1'1 :55. 
2; 1 0;2 Headline: Dr. Manhattan an "Imperialist Weapon," Say Russians. 
2; 1 0;3 The Comedian's appearance is reminiscent of Marvel Comics' Nick Fury. 
2; 1 0;5 Janey and Dr. Manhattan are speaking in the background. Note how 
Rorschach is speaking; this is prior to his kidnapping case. 
2; 11;5 The Comedian makes reference to super-hero background in the newspapers. 
2; 11;7 Adrian Veidt is in the foreground as Captain Metropolis asks, "Somebody has to 
save the world." Foreshadowing. 
2; 11;7-8 We are brought back into present time by Veidt being shown in the exact same 
stance, although his expression in panel 8 is one of stress and sadness rather than 
one of intrigue in panel 7. 
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Vietnamese woman occurs: 
2; 15;7 -8 We are brought out of the flashback again by changing the background while the 
character is in the exact same stance: 
2; 16; 1-3 Transitional device showing the order of people and the order of flashbacks. 
What is also interesting is that "earth to earth" is said with Veidt, who wants to 
rule the world; "ashE~s to ashes" is said with Dr. Manhattan who has died and 
reformed, and; "dust to dust" is said in relation to Dreiberg, whose life has stopped 
since retiring and all his beloved objects in his basement have collected dust 
2; 16;4 Scene takes place in front of the Treasure Island store seen in chapter 1: "Who 
Watches the Watchmen," is being spray-painted on storefront that is boarded up 
due to the riots: Unlike other flashbacks, the transition to this one is rather abrupt, 
but still works: 
2; 17;6 Newspaper ht~adline: Cops Say, "Let Them Do It" : Senator Keene Proposes 
Emergency Bill. 
2;18;3 Kidnapping is in reference to flashback story in issue 6: Foreshadowing: 
2; 18; 7 -9 We are brought out of this flashback very smoothly by first unifying panels 7 and 
8 with the concept of change. Panels 8 and nine have Dreiberg standing in the 
same stance he remembered himself in (following the pattern of Veidt and Dr. 
__ Manhattan): 
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2;19;5 Moloch leaves as the priest speaks of "our trespasses:" This scene is seen again 
on 4;25;2: 
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2; 19;6 Dr. Manhattan and Veidt shake hands while priest speaks of forgiveness toward 
those who "trespass against us." 
2;19;7-9 Rorschach follows Moloch. 
2;20;2 Headline: Soviets Will Not Tolerate U.S. Adventuresome into Afghanistan. 
2;20;5 Moloch obviously doesn't care about housekeeping or what he eats. 
2;21;7 Rorschach and Moloch wear same brand of shoe as Comedian's killer 
2;21 ;8-9 Transition to flashback by looking into Moloch's eyes in panel 8 and then 
through them in parlel 9. 
2;21;9 Moloch, who has spent a decade in prison, is very religious by the decor. 
2;22-23 This flashback is told as if we are in Moloch's head peering through his 
eye-sockets. (point of view) Every other frame the light changes in the room 
because its source Gomes from the neon blinking sign "The RumRunner" next 
door. 
2;23;8-9 Transitional device of having the same pose held by two different characters. 
We are still looking from Moloch's point of view. 
2;24;4 Laetril is a real drug in our world with the same history. 
2;24;9 Once again, Rorschach says, "Be seeing you." 
2;25; 1 A sign reads, "Enola Gay and the Little Boys." This is a reference to the first 
atomic bombs and the plane that carried them in WWII. 
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2;25;5-7 Rorschach realizes that the Comedian's murder is his Gordian Knot. Unfortunately, 
he will be the one cut to pieces when he finds out the solution (12;24;4). 
2;26-27 Pages read like a slow motion cinematic sequence in conjunction with the text. 
2;26; 2-3 Reference is alluded to in relation to the title. 
2;26;4-7 
2;27 
2;28;1-3 Text is used from the present that also directly relates to images of Blake we have 
seen so far in the series. It is executed very cinematically. 
2;28;3-4 Transition from the past images is made through the color of the blood and the 
roses. 
2;28;6 Rorschach takes a rose to remember the dead, just as Veidt does in 
11;12;6. 
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2;28; Page layout is :same as Chapter 1 's last illustrated page. 
<Click here to go back> 
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Chapter 3 
"The judge of all the earth" 
3;cover,1 Scene begins with image of radiation symbol on a Fallout Shelter sign which is 
pulled away from to reveal the bigger picture. 
3;1;1 First use of Tales of the Black Freighter captions. The caption says, "Black sails 
against 
the yellow indie skies," while the image is a black radiation symbol on a yellow 
background. Bernard is also speaking of nuclear war, unaware of the sign being 
put up behind him. 
3; 1;2 Full sign is in view. The sign being put up is a result of the "Doomsday Clock" 
being moved ahead (1; 18;4). Bernard foreshadows war by making reference to 
the newspaper headlines and ,indirectly, the Fallout Shelter sign. The text from 
"Black Freighter" forecasts that it's "No use! All's Lost!" 
3; 1;3 Cover of New Frontiersman features the writer of Tales of the Black Freighter 
who is missing (he is on Veidt's island working on the "alien."). Cover proposes 
a Cuban connection. 
3; 1;4 Newsstand has a Knot-top magazine, A music magazine featuring a Knot-top 
band (probably Pale! Horse), and the same issue of Nova Express seen in Chapter 
2. Boy on the street is reading an issue of Tales of the Black Freighter that has an 
advertisement for "The Veidt Method." Gunga Diner bag lies on the ground. 
Promeithean Cab Company on street behind. First appearance of Bernard the 
news vender and B(~rnie the kid. "Black Freighter" text makes reference to the 
title of the chapter; "In despair I sank beneath those foul, pink billows, offering 
my soul to almighty God, his mercy and his judgment." 
3;2; 1 Facing the newsstand is the Institute for Extraspatial Studies. Bernie is leaning 
against a Veidt electric hydrant. The symbol on the electric hydrant is strikingly 
similar to the symbol of the comic book hero, "The Flash." The Black Freighter 
text can be applied later to Laurie's arrival in New York from Mars with Dr. 
Manhattan. 
3;2;3 Bernard poses a question about his newspaper sales and the accompanying text of 
Black Freighter answers it. 
3;2;4-6 Black Freighter panel is focused upon and brought closer into view. 
3;2;4 Bernard says, "Everything's connected." His comments can be applied to the 
character in Tales of the Black Freighter. 
3;2;5 Bernard makes reference to Atlas, a Greek titan, in comparison to Black 
Freighter's character's circumstances. The character stands in a similar pose as 
Dr. Manhattan in 4; 'I 0;4. 
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3;2;7 The reference to Nova Express is foreshadowing to upcoming events in this 
chapter. 
3·2·8 "Life had no worse news to offer me." The world will receive much worse news 
in'its headlines before this chapter is over. Foreshadowing. 
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3;2;9 Rorschach arrives. Upon several readings, it becomes evident that both the text on 
this page and the prior from Black Freighter and Bernard can apply to 
Rorschach's life and philosophy about himself and the world. It should be pOinted 
out that in 1;1;3, Rorschach sees himself as a "judge of the earth." Behind 
Rorschach is the Utopia (Cinema), a concept Rorschach hopes will come about 
from his violent efforts. 
3;3;2 National Examiner is a tabloid. 
3;3;3 Bernard says the phrase, "Have a nice day." 
3;3;5 "The end (is ni9h)" is sneaking up on Bernard, despite all the information he 
absorbs and his survivalist skills as a news vendor. 
3;3;6-8 We are brou~lht into the world of Black Freighter by bringing the book closer 
into the foreground of the panel. Transition. 
3;3;9 
3;4; 1 Scene shifts through having Black Freighter text apply to images of a living 
man trying to show love toward an a dead piece of wood shaped as a woman to a 
"dead" man (Dr. Manhattan) trying to show love toward a living woman (Laurie). 
Use of contrast. 
3;5;9 
3;6; 1 Scene shifts through transition of text that is about an experience with Dr. 
Manhattan while showing the end of a scene involving Dr. Manhattan. In both 
cases, Dr. Manhattc.m has shown he knows "how every damn thing in this world 
fits together except people," despite the passage of time between the two 
incidents. 
3;6; page 
3;7;page This page is cut in half showing two different scenes occurring at the same time, 
while the text from one applies to both. The words of Janey Slater apply to 
Laurie's feelings despite the bitterness Janey feels toward her for becoming her 
replacement. 
3;6; 1 We are at the offices of Nova Express. The fan on the shelf in the background 
looks like the radiatiion symbol from the Fallout Shelter sign. This is the first 
appearance of Jane~y Slater, who is smoking one of the pipes. The ashtray has Veidt 
triangle motif. 
_ 3;6;2 A model of the earth with its orbiting moon is on the tabletop. 
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3;6;6 Cab driver is Joey, whom we meet in a later chapter. 
_ 3;7;2 Laurie is droppHd off in front of the Treasure Island store, which has a poster for 
Mutiny on the Bounty in the window. Treasure Island is most likely a comic 
book store. Nostalgia sign poses the ironic question, "Where is the essence that 
was so divine." Laurie and Janey are wondering this about Dr. Manhattan. 
3;7;4 Gordian Knot Lock man repairing Dreiberg's door after Rorschach's visit. 
Gordian Knot Locks is owned by Veidt. 
3;8;3 Kleenex also exists in this world. 
3;8;5 Dreiberg is out of sugar because Rorschach stole it in Chapter 1. 
3;8;6 The time is 6:0:3 PM. 
3;9-3; 14 Scenes alternate in panels while text remains the same, but applying to both. 
3;9;5 The tea kettle is made by Veidt. 
3;9;9 "Here's looking at you kid." This is a famous line spoken by Conrad Veidt in 
Casablanca. 
3; 1 0; 1 Laurie looks Cit her distorted reflection and says, "Sometimes I look at myself and 
- I don't understand." 
3; 11;2 Utopia Cinema advertisement for the film This Island Earth, a film about an evil 
alien invasion. Ground Zero is hardly the place to have anything Utopian on it. 
Also, the Newsstand is in the background. 
3; 11;4 "Who Watchels the Watchmen?" and "Anarchy" icon graffiti. 
3; 11;6 Dan and Laurie's attackers are Knot-tops. 
3; 12;3 The television show Dr. Manhattan is appearing on is called the "Benny Anger 
Show." Significant t)ecause it is one of the few times we see Dr. Manhattan 
display his anger. Benny Anger is on the ABC television network. 
3; 12;4 Pale Horse poster, Krystalnact poster, and "One in 8 go mad" graffiti. It appears 
from the distance that the Krystalnact poster has a Veidt logo near the top of it. 
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3; 13;2 Daniel also wears the same type of shoes as Rorschach, Moloch, and the Comedian'S 
Killer. This clue is turning out to be a false lead. 
-
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3; 13;3 First appearance of Doug Roth. Wally Weaver is contrasted with Jimmy Olsen, 
Superman's buddy. 
3;14;6 Gang graffiti on wall reads, "K Town Kings." 
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3; 15; 1 Reference to real world paper The Washington Post. 
3·15·246 Dan and Laurie's reactions after the battle are similar to those after sex. 
Fo~e~h~dowing. Ozymandias poster on the left of panel 2. 
3; 15;3 Reference to real paper, The National Enquirer. 
3; 15;6 Laurie with pipe. 
3;16;2 Pale Horse si~Jn on left hand wall. 
3; 16;6 Time is 6:45. 
3; 17;2 New Frontiersman billboard: If its in your hearts, you know its right ("wing" is 
gratified on afterwar(js). This is a phrase used by Barry Goldwater when he was 
running against Pre8ident Johnson in 1964. Johnson changed the slogan to "In 
your hearts, you know he might," trying to capitalize on the fears of nuclear war 
in an attempt to get votes (Comparative technique to Veidt's scheme). 
3; 17;3,4 Pale Horse poster and Graffiti, respectively. Seen before but its presence in the 
panel only brings us closer to the importance of the day of the concert (and the 
day of the "alien" attack). 
3;17;7 Hollis has moved his prized trophy that will be used to kill him. 
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3;17;8-9 Television image is brought closer for scene transition on the next page where Dr. 
Manhattan's image will appear on the cover of Nova Express. 
3; 18; 1 Nova Expres~~ that was being held back from delivery has now arrived with Dr. 
Manhattan cancer story on the cover. 
3; 18;2 Gunga Diner box from down the street. Figures walking in the background could 
have been Daniel and Laurie, which means this scene occurs before or during 
their attempted mU9lging. 
3;18;9 
3; 19; 1 Nuclear radiation symbol used as transitional device between scenes as it is 
brought increasingly closer. 
3; 19; 1 Army (as labeled on paint box) man painting is singing "Walking on the Moon" 
by the Police. Signil1cant because soon Dr. Manhattan will be walking on Mars, 
whose terrain is portrayed not too differently than that of our moon in Watchmen. 
3;20;1 Sign reads, "Gila Flats Test Base: Per Dolorem Ad Astra." The "Per Dolorem Ad 
Astra" translates to "To the stars through suffering." An actual Latin phrase is 
"Per Aspera Ad Astra" which means "To the stars through hope." Dr. Manhattan leaves Earth 
with feelings of regret. 
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3;20;3 First sight of ttle Bestiary. 
3;20;5 Title of the enclosed bulletin board/scrapbook is "At play amidst the strangeness 
and charm." It would seem a government nuclear testing ground would be a 
strangely charming place to play. The terms 'strangeness' and 'charm' are 
properties of quarks. A quark is a particle that is studied in investigations 
pertaining to the nature of matter. 
3;20;4 Dr. Manhattan's teleportation is similar to the explosion of a hydrogen bomb in 
appearance. It is sudden and instantaneous. 
fiJe:IIIAlfchap3.html 
3;20;6 Between SlatE~r and Osterman is a bucket of popcorn, a food that starts as a small 
kernel and explodes outward from its shell. 
3;21;7 Transition through text different images that use the same text to apply to both. 
It ponders Dr. Manhattan's God-like status that most people of the world have 
understandably given him. 
3;22; 1 Scene transition s complete and showing the next day as the sun rises as Black 
Freighter text speaks of the sun. 
3;22;2 Gazette: Dr. Manhattan Leaves Earth. New Frontiersman: Our 
country's protector smeared by the Kremlin. 
- 3;22;7 
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3;23; 1 Transition is made from Ground Zero to Rockefeller Military Research Center 
using the word "gone." 
3;23;3 More radiation symbols. Foreshadowing. 
3;23;4-5 The man who has been questioning Laurie bears a striking resemblance to Clark 
KenU Superman. 
3;23;6 
3;24;1 Scene changl3s smoothly from the text of the prior scene and the concept of 
realizing how much the world is in trouble because of Dr. Manhattan's departure 
from the planet. 
3;24;6-8 Rorschach picks up and takes Dreiberg's bottle of Nostalgia. Rorschach's visits 
to Dreiberg bring ba.ck the memories of earlier times for both of them. This bottle 
will later be found 011 Rorschach when he is arrested. 
3;24;9 Rorschach once again exits with the phrase, "Be seeing you." 
3;25;1 Bernard says, "Super heroes are finished," indicating their time is up. He also tells 
us how their comic books are different from our own and why. 
3;25;4 Gunga Diner can be seen in the back ground. 
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3;25;8 Headline read::;, "Russians invade Afghanistan." This actually happened in our 
world in 1980. This insight has made Bernard's views change full circle. 
3;26-28 Scene changl3s alternating images of United States Government contemplating 
war and Dr. Manhattan wandering the surface of a lifeless planet. The text is from 
The meeting but applies to both scenes that are occurring. 
3;26;2 From left to ri~lht: G. Gordon Liddy, Richard Nixon, Henry Kissinger. 
3;27;4 More nuclear radiation symbols that are focused in upon on following panels. 
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3;28;4 Title of the chapter comes from Genesis, chapter 18, verse 25. Its use here is more 
as a true question rather than making a point through a question as it is used in the 
Bible. It also suggests that Dr. Manhattan is not God incarnate, as many people 
believe. 
<Click here to go back> 
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Chapter 4 
"Watchmaker" 
4; chapter The whole issue is told in the present tense by Dr. Manhattan, while panels 
rapidly go in and out of time. The narration is what unifies the rapid time 
changes. Unless stated otherwise, all panels take not commented upon take place 
in the present unless they fall between the start of a flashback episode and the end 
of that episode. 
4; 1; 1 Panel takes place now 
4;1;2 Panel takes place 12 (10) seconds in the future. This is the image from the cover. 
4; 1;3 Panel takes place once again in the present. 
4; 1;4 Panel depicts Dr. Manhattan 27 hours in the past. This is also how long he has 
been away from earth and probably how long he had been sitting on the rock on 
Mars since Chapter 3. 
4; 1;5 This panel takE~s place now but is an enlarged image from panel 4. We are looking 
through Dr. Manhattan's eyes. In seven seconds the photograph will lie on the 
ground, as seen in panel 2. 
4; 1;6 We are now looking from behind the photograph in the present. Four seconds in 
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_ the future the picture will lie on the ground. 
-
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4; 1 ; 7 -9 All take plaCE~ in the present in order. Panel 9 is the cover image. 
4;2; 1 Panel takes place now. Dr. Manhattan is basically saying we see time how we see 
light from a star. He however doesn't have to wait nearly as long for the future to 
travel to his mind as it does to ours. 
4;2;2 Image is 4;1;7, but now it has already happened 12 seconds ago into the past. 
4;2;3 Panel takes place now. Dr. Manhattan's comment about his father admiring the 
shy for its clockwor~: precision is in reference to the title. 
4;2;4 Panel is from flashback #1 in this chapter and takes place roughly 40 years in the 
past. 
4;2;5 Dr. Manhattan's first life as Jon Osterman began in 1929. 
4;2;6 This is panel is 1; 1; 1, only is now a past image. 
4;2;7 The title "Watchmaker,"----- see last entry on this page. 
4;3; 1 Flashback epi::iode #1, August 7, 1945. Narration takes into the past by directly 
telling us so. 
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4;3;3 Calendar in the background confirms August 7th date. Not really noteworthy but 
it is an example of the consistency found through detail. New York Times 
headline: Atomic Bomb dropped on Hiroshima. 
4;3;7 Jon Osterman watches his father pronounce the end of his trade by scattering the 
watch parts. This is in reference to the quote at the end of the chapter. 
4;3;9 Transition to nE!xt flashback is by narration of Dr. Manhattan while we see images 
of watch cogs from the first flashback. 
4;4; 1 Flashback episode #2 begins, May 12, 1959. First appearance of Milton Glass 
and Wally Weaver. 
4;4;3 This machine is very similar in appearance to the one Dr. Manhattan is toying 
with in Chapter 1. 
file:!11 Al/chap4.html 
4;5; 1-2 Dr. Manhattan and Jon Osterman enter the same place walking exactly the same 
and seen by the viewer from the same perspective. What is different is the time 
(panel 1 occurring in 1959 and panel 2 occurring in 1985). Contrast of panels. 
Incidentally, this is very close to 3;20;4. 
4;5;4 Osterman and Slater first meet in front of the bulletin board that will later hold 
their picture. 
4;5;7 Transition through narration while we look at the cover image from the recent 
past. 
4;6; 1 Same image as 4;2;2. 
4;6;2 Begin flashback episode #3, July 1959. Jon and Janey coming toward the event. 
4;63 Panel is a close! -up of the previous panel and is the actual moment the 
photograph of the issue is taken. Jon and Janey at the event. 
4;6;4 Jon and Janey leave the event; their backs are too us because we the viewer have 
not moved viewpoints except to turn our heads. 
4;6;5 "Fat Man" was once code for the nuclear bomb in WWIL When he steps on the 
watch, he stops timH, which is how many people describe what it is like after a 
nuclear detonation and what actually does happen to many wristwatches. 
4;6;6 Panel is from flashback #1, 4;3; 1. 
4;6;7-9 Time has stopped on the watch. It reads 1 :47. Time is up prematurely for the life 
of Jon Osterman. Our view zooms in progressively toward the watch. 
_ 4;7; 1 Flashback epis.ode #4,August 1959. 
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4;7;4-9 Our perspective alternates from outside looking into the test chamber, and inside 
the test chamber lool<ing out. 
4;7;9 Janey can't watch Jon's death. 
4;8;2 Time on watch is 8:35. Most likely Jon has not set the watch to correct time yet. 
4;8;3 image is from flashback episode #2 on 4;5;6. 
4;8;4 Osterman stands in his "Jesus Christ Pose" as the bright light engulfs him. People 
who experience near-death experiences often describe going toward a bright, 
blinding light. 
4;9; 1 Begin series of combined memories of Dr. Manhattan that he actually is not fully 
part of. Narration places panel, September 1959. 
4;9;2 Narration places the scene, Novembe 4 1959. Reference to Cuba and forthcoming 
Bay of Pigs. 
4;9;3 Reference to real world musician, Elvis Presley. 
4;9;5 Narration places scene, November 10, 1959. 
4;9;6 Narration places scene, November 14, 1959. 
- 4;9;7 Jon's quote applies much to the making of watches as to his systematic 
resurrection. Panel is 4;3; 1 from 1945. 
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4; 1 0; 1 This is the salTle day President Kennedy will be assassinated on. Narration dates 
the scene. 
4;10;4 A Myth about the few people who have survived lightening crashes have had all 
their hair fall off theil" body and possess a slight magnetic field around them. This 
has been true of some cases but not all. It is probably demonstrated here because 
Dr. Manhattan has Elxperienced his intrinsic field being blown apart and then 
reformed. Perhaps at this first total reformation of his field he has not fine tuned it 
enough to be un-magnitized. The white aura behind him makes him appear as if 
he is coming back out of the heavenly light that had engulfed him. He is 
resurrected literally, and floats above the heads of his former colleagues. This 
implies that he has reached a higher plane of existence. 
4; 11; 1 Panel returns to the present, 1985, on Mars. 
4;11;2 Panel focuses on supernova from the previous panel. 
4; 11;3 Begin Flashback #5, December 25, 1985. 
4; 11;7 Gibbons takEls us outside looking in, while the surrounding panels have us inside 
with Janey and Dr. Manhattan. 
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4; 11;8 Dr. Manhattan's thoughts on god. 
4; 12; 1 Flashback episode #6. Dr. Manhattan in mirrored reflection within his reflection. 
4; 12;4 Dr. Manhattan prefers the symbol for hydrogen, a highly explosive element. 
4; 12;7 The name Dr. Manhattan refers to the Manhattan Project. 
4;12;8 Panel is from 1945, on 4;3;3. 
4; 12;9 Panel has already occurred in 1985, 4;2;2. 
4; 13; 1 Flashback episode #7. We are viewing the television from the eyes of Dr. 
Manhattan. The first comparison to Superman. 
4; 13;2 Milton Glass in the background. 
4; 13;5 The sign in the background has the name "Gila" in it. In the reptile kingdom, 
there is an animal known as the Gila Monster. A monster is exactly what Jon 
appears to be at first to most people. Milton Glass on the right. 
4; 13;8 Reader is noionger seeing from Dr. Manhattan's eyes. 
4; 14;2 The crime den is Dante's, named after the Italian author of The Divine 
Comedy. Person in the right hand corner is Moloch . 
4;14;3 Milton Glass in the background on panel's right; on the left is Kennedy's family. 
Two years until Kennedy is assassinated. 
4; 15; 1-4 Hollis Mason marvels at what will be used to take his life while he has a 
conversation with a "dead" man who has taken away his retirement dreams before 
they have even had a chance to be realized. 
4; 15; 1 Flashback episode #8, May 1962. Hollis Mason stares at the statue that will kill 
him. Eighteen months until Kennedy is assassinated. 
4; 15;6 Electric cars are one of the by products of Dr. Manhattan's existence. Dr. 
Manhattan can synthesize mass quantities of any element. 
4;15;7 Dealey Plaza is where Kennedy was assassinated. The reference he is used as a 
transition into the nE~xt scene and to bring a close to this episode .. 
4;16;1 Flashback episode #9, November, 1963; we learn where Dr. Manhattan was 
when the world learned of his death. Headline: President Shot - Fear .. ?.Critical 
4;16;2 Dr. Manhattan explains that to him the future he sees has already happened, so he 
can't prevent it. The reasoning seems a little faulty, I think Dr. Manhattan has just 
decided the world is. following a predetermined fate and feels he has no right to 
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meddle in these things, although he later has no problem in involving himself in 
the Vietnam War. 
4;16;3-5,8,9 Salvador Dali's "The Persistence of Memory" hangs on the wall. This is also 
known as the famous "melting watch painting" to most people. 
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4; 16; 8 First appearance of the earrings Dr. Manhattan gives Janey Slater, and Laurie will 
later be wearing. 
4; 17; 1 Flashback episode #10, 1966. Crime busters meeting from Dr. Manhattan's point 
of view. Notice that Jon's costume is starting to expose more and more skin, 
which coincides with his statement that in 1964 he notified the Pentagon of his 
decision not to wear the whole of his costume. This is one more thing that sets Dr. 
Manhattan apart from the other heroes in the room. While these people all 
conceal their identities and wear disguises, Dr. Manhattan wears less and less of 
one. Perhaps he is realizing he cannot disguise himself because he will always 
stand out. 
4;17;3 Dr. Manhattan sees a future image from 1985 within this flashback. Laurie is 
wearing the earring8 that were once Janey Slater's. If these were images of a 
normal man, they'd Ibe considered fantasizing. This panel was first seen in 3;4; 1. 
4; 17;4 Dr. Manhattan in 1966 is pulled back from his vision from the future. He shows 
how unconnected hE~ is with humans since he cannot make sense of Janey's anger. 
- 4; 17;5 Dr. Manhattan has a vision from the near future (flashback episode #11). 
50f8 
4; 17;6 Dr. Manhattan joins the meeting again in 1966, not understanding or caring why 
the meeting is brea~:ing up. He still is unaware why Janey is angry. 
4; 17;7 Dr. Manhattan notices time is effecting Janey's age while not his own. Rorschach 
walks away from thE! Crime-Busters meeting in background. 
4; 17;8 Dr. Manhattan's thought concludes that he is unaffected or "standing still" in the 
face of time, while an image of him standing still is given. Contrast this panel 
with 11; 1 0; 7. 
4;18;page Panels alternate between the beginning of one relationship and the end of another. 
This fits in nicely with the pattern given in 3;6-7 and shows Laurie is just a 
replacement for Janey to Dr. Manhattan. 
4; 18; 1 Begin flashback episode # 11, May 1966. Laurie's question is answered in the 
next panel. 
4; 18;4 Janey throws down the earrings Jon had given her on 4; 16;8. Laurie, Janey's 
replacement, is wearing them in bed on 4; 17;3. 
4;18;5 Future image from 4;17;5 becomes the present. 
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4; 18;6 It is five till midnight on the clock. Dr. Manhattan remembers when he first met 
Janey and when he knew she'd leave, and he's see her for the last time. 
4; 19; 1 On the floor to the right of bed, clock's time is either 11 :00 or, more likely, five 
until midnight. It is ul1clear if the image offered or the ones Dr. Manhattan is 
describing were actually seen by him. 
4; 19;2 In an effort to live an even more normal life, Dr. Manhattan releases his name to 
the public. While the other costume adventurers want more than what normal life 
has to offer, Dr. Manhattan only craves what they take for granted. 
4; 19;3 Dr. Manhattan's reference of Kennedy in Cuba is referring to the Invasion of the 
Bay of Pigs. 
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4; 19;4 Flashback episode #12, March 1971. Woman hanging on the Comedian's neck is the 
same that he shot dead in Chapter 2. 
4; 19;5 This and the next panel may be seen through the eyes of Dr. Manhattan. 
4; 19;6 Drool is fallinfl from the Comedian's mouth and splattering on his button's right 
eye while Vietnamese soldiers are being burned to death. 
4;20;2 "I am reminded of how the Japanese are reported to have remembered the atomic 
bomb, after Hiroshima." This is because Dr. Manhattan is the bomb of Vietnam 
- 4;20;3 This panel/mE!mory has been seen before in 2;14;8. 
-
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4;20;4 We return to '1985. Either Dr. Manhattan is still standing in the same spot or he is 
remembering 4; 17;8. 
4;21; 1 Headlines of newspaper are "Third Term for Dick?" and, "Ozymandias quits: 
Smartest man in world goes public." Dr. Manhattan mentions Veidt's retirement 
almost goes unnoticed. It is as if Veidt picked the perfect time to do so. This 
memory of a newspaper headline makes a clean transition to flashback episode 
#13, 1975. 
4;21;2 First appearal1ce of Karnak. Notice the prevalence of Egyptian artifacts and 
decorations. 
4;21;4 Due to Dr. Manhattan, zeppelins have been regarded as safe. It is uncertain if the 
incident of the HindEmburg ever occurred. 
4;21 ;5-6 Two god-likE~ beings contemplate their powerful potentials and the morals they 
abide by. 
4;22; 1 Dr. Manhattan in the present. He is literally demonstrating the principle of yogic 
flying. 
4;22;2 Flashback episode #14, 1977. The red color of the panel conveys anger. Perhaps 
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this is also seen from Dr. Manhattan's eyes. 
_ 4;22;3 The White House is behind Dr. Manhattan. 
-
,-
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4;22;4 We now see fmm the perspective from behind Dr. Manhattan. 
4;22;6 Dr. Manhattan rationalizes the deaths that result from his actions. 
4;23;page The page shows scenes that Dr. Manhattan most likely did not see himself and 
most likely are provided for the reader's benefit. 
4;23;1 The Keene act is passed on August 3, 1977. 
4;23;2 We join Dr. Manhattan shortly after panel 4;22; 1 had ended. 
4;23;3 In our world, the Iranian hostage situation occurred in 1979 when the Teheranian 
US Embassy was sE~ized by militant students. 
4;23;5 Dr. Manhattan did not know Nite Owill's identity. 
4;23;6 This dead multiple rapist is one of the people Rorschach murders. His name is 
Harvey Charles Furniss. 
4;24; 1 Laurie is goin!~ into a guarded bathroom with the text saying she has felt the loss 
of privacy. 
4;24;2 Panel from 4;:23;2 
4;24;3 Cover image. Dr. Manhattan confirms he believes in pre-destiny. 
4;24;4 Scene has an old campaign poster for Nixon, Gunga diner, Mmeltdown Candy 
advertisement (as well as Nostalgia), Gunga Diner box or bag on ground, and 
possibly Rorschach smoking one of those pipes and carrying an issue of the New 
Frontiersman with Comedian on the cover. Clock in background reads 
somewhere around ten minutes until twelve o'clock. 
4;24;5 Image is from 4;6;4 
4;24;6,7 The watch on the cover of Time has the same time as the clock by the newsstand 
in what appears to be a train station or an airport. 
4;24;8 "Hands frozen" is referring to the hands on the watch from the Hiroshima 
bombing, but the image supplied is when Janey first met Jon and handed him a 
beer, 4;5;6. 
4;25; 1 Laurie knows deep down that the Comedian is her father. The text tells that she 
was restless after learning of his death. Foreshadowing. This panel would have 
occurred within the :same time of Chapter 1 . 
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4;25;2 Dr. Manhattan has limited capabilities after all since he does not know the this 
man in the coat is Moloch. The panel was first presented 4;19;5. 
4;25;3 This image was first presented 3;4; 1. 
4;25;4 This image is from 3;6;2. 
4;25;5 This image is from 3; 14; 1. 
4;25;6 This image is 'from 3;20;4. 
4;25;7 This image is "from 3;20;6. 
4;25;8 This image is from 3;21 ;5. 
4;26; 1 We have now returned to the present and the sands of "Mars" time have run out. 
4;26;5 The points of the structure resemble the tips of missiles coming out of silos. 
4;27;3 "Who makes the world?" When this question is asked in the Catholic Church the 
response is, "God made the world." 
4;28; 1 Final Structun~ resembles the cogs and flywheels of a timepiece. 
4;28;3 The image from the chapter's cover is seen one last time. 
4;28;6 According to Doug Atkinson: 
Einstein's quote refers, not to the atomic bomb, but to quantum 
mechanics; quantum mechanics destroyed any view of our universe as 
deterministic, and Einstein didn't care for the resulting uncertainty. This is 
particularly ironic since Dr. Manhattan's time sense suggests that his universe is 
indeed deterministic. 
The title of this issue "Watchmaker," refers also to the famous "Argument 
from Design," sayin~~ that the universe as a complex creation must have a creator. 
The metaphor was flrst proposed by William Paley in Natural Theology; his 
example was that of finding a watch somewhere, and that its complexity implied 
a watchmaker. This term has come to symbolize an intelligent creator, and thus is 
particularly appropriate to Dr. Manhattan, as is "The Judge of all the Earth." 
<Click here to go back> 
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Chapter 5 
IIFearful Symmetryll 
5; issue This issue is a mirror reflection of itself in design and characters from where the 
staples were placed in the original issue (between pages 14 and 15). If you were 
to undue the staples and took the book apart, you would see each joined page was 
a reflection like 14 and 15 in its layout and the characters used on the pages. It 
breaks down like this: 
Page 1 =28 Both pages have the 9 panel format and have Rorschach as the main character on 
the page. Page 1 begins with a reflection of the RumRunner sign while page 28 
ends with that same reflection. Page 1 ends with the second story window while 
page 28 begins with it. 
Page 2=27 Both pagE~s use a 9 panel format and involve the staircase within Moloch's 
apartment. 
Page 3=26 Both pagEls involve the entryway and staircase and Rorschach being hunted for 
within the apartment. 
Page 4=25 Both pages have the top row of three panels combined for one bigger panel, 
followed by six pane,ls. Rorschach and Moloch appear on the pages. 
Page 5=24 Both pages have the two panels in the first row, closest to the fold, combined. 
Rorschach and Moloch have found one and other. 
Page 6=23 Both pagos have two panels in both the middle and bottom rows combined and 
they are symmetriccil relative to the fold in the issue. Rorschach steps in the 
"RumRunner" puddle and the majority of the page involves the front of Moloch's 
apartment. On page, 6, Rorschach is exiting the apartment, while on page 23 he is 
entering. 
Page 7=22 Both pagl~s use the 9 panel format, involve Detectives Fine and Bourquin and 
posters from a crime scene. 
Page 8=23 Both pages use a 9 panel format and involve the newsstand that Bernard works at 
and Bernie reads at. Both pages also use a triangle symbol; Page 8 is stands for 
pyramid deliveries and page 22 it is used for a band, Pink Triangle. Both pages 
also utilize text from Tales of the Black Freighter. 
Page 9=22 Both pages use the same format in which each row has two panels combined to 
form a bigger panel and they are symmetrical relative to the fold of the issue. 
Both pages also transport us into the world of Tales of the Black Freighter. 
Page 10=19 Pages have three panels the in the top row, the second row is one big panel, 
followed by three regular panels in the bottom row. Both pages also Have Dan 
Dreiberg and Laurie as the focus and reflections are used in the panels, 
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Page 11 =18 Both pages use a 9 panel format with Rorschach as the central character. On 
page 
11, Rorschach is pul.~ing off his "skin" and on page 20, he is putting it back on. 
Page 12= 17 Both pages use a 9 panel format in which the panels alternate in setting between 
Tales of the Black Freighter and Bernie and Bernard at the newsstand. 
Page 13=16 Both pages use 8 panels with one in the top row comprising of two regular sized 
panels and mirror each other relative to the fold of their pages. Both have Adrian 
Veidt as the main character. 
Page 14=15 Both pages use three panels down the outer sides while both have a long skinny 
panel near the fold tl1at, although split, forms one image, particularly making 
symmetry within the panel with the gold letter "V' in the background. Adrian 
Veidt is our main character on both of these pages. 
5; Cover Gunga Diner bag/box and Copy of the Gazette with the headline (5; 1 ;4), 
"Russians Invade Afghanistan." The forecast on the newspaper is "Cloudy, heavy 
rain later," it is lightly raining now. Reflection of the Rum Runner bar's sign with 
a skull is made up of two letter "R's" that are symmetrical of one another. This is 
the signature Rorschach leaves on notes. Cross bones are underneath to make the 
symbol of death. At the top is the reflection of Rorschach's hat. 
5; 1 ;page Our eyes slowly move from the ground progressively toward the window of 
Moloch's bedroom which we will "go through" onto the next page. 
5;2;9 We are now looking up at Moloch (perspective). 
5;3;4 The Gordian Knot lock is broken from Rorschach's entrance on 5;1;6. We are 
now outside looking in (perspective). 
5;3;5 Rorschach's coat is sticking out of the refrigerator. 
5;3;9 First appearance of Rorschach's symmetrical signature. 
5;4; page The title "Fearful Symmetry" is from a William Blake poem. It is appropriate 
because this entire issue is symmetrical in its layout and design. 
5;6;5 The Chrysler Building is in the background. 
5;6;7 Rorschach steps in the same puddle leaving as he did entering. Symmetry. 
5;7;page Posters of crime scene: Buddha (enclosed in triangle) poster is sprayed with 
blood. Blood obscures right eye of Bud. This is the price of peace in our story; 
'This is the first day of the rest of your life"; "No Nukes"; Grateful Dead. 
Violence can come from peace-loving hippies in this apocalyptic climate. Lamp 
in panel three has triangle motif. 
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5;8; 1 Triangle symbol of Pyramid Deliveries. A triangle has symmetry. 
_ 5;8;3 Pyramid Delivery driver is seen later at 10;14;3. 
5·9·6 5~ 1 0; 1 Transition is done this time through picture without text. 
5; 1 0; page Dan and Laurie eat at the Gunga diner. Their table is next to a mirror and some 
of the panels (2,4,5,Ei) use the reflected images from it. The Utopian Theater is 
playing Things to Come. (Foreshadowing) Upside down triangles in Gunga 
Diner motif on the mirror. 
5; 1 0;7 Scene ends by looking through the reflection in the mirror. 
5;11 ;page We are looking out of Rorschach's eyes while reading his thoughts. 
5; 11; 1 Symmetrical stain on plate. Time on Rorschach's watch is 11 :00 am. 
5; 11;2 Knot-tops paint graffiti of lovers (see chapter 1). Work can be seen on this page at 
panel 5,8, and 9. 
5; 11;3 Pile of back issues of New Frontiersman underneath bed. 
5; 11;4 Landlady actually looks like Rorschach's mother. 
- 5; 11;7 Rorschach dines at the Gunga Diner as well. 
-
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5; 11;7-9 Rorschach creates a symmetrical pattern like those found on Rorschach tests. 
The person droppin~~ the message off for Rorschach we meet at 10;14;3. 
5; 12; 1 Knot-tops seen from different vantage point than on page 11. Newspaper 
headline reads, "Afghanistan: is Pakistan next?" Radiation symbol in 
background. This page alternates panels between the world of Watchmen and 
"Black Freighter." It ends in a symmetrical way with the paper in the panel. We 
are looking out of BE:!rnard's eyes. 
5;12;2 The panel now has us looking out of the "Black Freighter" character's eyes. 
5;12;5 Rorschach leaves the Gunga Diner in Background. Bernard asks, "Don't people 
see the signs?" A rhetorical question that can also refer to the radiation signs and 
the loom of nuclear war. 
5;12;8 Right eye is obscured by hair, soon the man will kill a shark. The man is seeing 
his reflection. 
5;12;9 Rorschach checks his "mailbox." Bernard says, "We see every damned 
connection." This i8 a clue to the reader as how to read Watchmen. The way 
the newspaper is hElld brings the page to a symmetrical close. We are once again 
looking out of Bernard's eyes. 
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5; 13; 1 Reflections calise symmetry with Veidt cuff links. There is also a Veidt brand 
keyboard that uses hieroglyphics as code. We can see the woman's face through 
reflection. 
5;13;3 We are now inside the elevator. 
5;13;4-5 We have panned away from the scene to get a look at the bigger picture. 
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5; 13;6-8 The panel stays focused at the same place as Veidt and secretary actually increase 
in size as they walk closer to us. Movement. 
5; 13;7 Perhaps Veidt's secretary should have taken her spiritual discovery more 
seriously since she now has to deal with it directly. 
5; 14, 15 Page is symmetrical in design and center of the issue. The floors and water 
creates many mirromd images. 
5; 17; 1 Same skull and cross-bones design seen earlier on RumRunner sign. 
5; 17;4,6,8 Rorschach walks by and checks his "mailbox" again. Headline in panel 4 reads, 
"Industrialist in murder." In panel 8, Bernard once again hints, "I bet there's all 
kinda stuff we never notice." 
5;18;page We are again looking out Rorschach's eyes and reading his thoughts. 
5; 18; 1 Silhouette IOV(3rs. 
5; 18;2 Utopian Cinema poster advertises Things to Come. 
5; 18;3 Gunga Diner blimp. 
5; 18;4 Pale Horse Poster and "Who Watches the Watchmen?" graffiti. 
5; 18;5,6 Nostalgia Poster :"How the ghost of you clings." Rorschach puts on his "skin" as 
we read. 
5; 18;8 Mugger and victim in a similar stance as silhouette lovers. 
5; 19;2 Background reflection of Laurie and Dan shows the whole picture. They are 
growing closer to being the Silhouette lovers in life. Foreshadowing. 
5;19;3 A mirror for Laurie to be symmetrical with. 
5; 19;6 Daniel keeps a copy of Under the Hood at his bedside table. 
5;21;3 Hustler magazine also exists in this universe. 
- 5;21;7 The character of Black Freighter eats raw shark. Foreshadowing of how 
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Rorschach is apprehended. 
5;21;8 Triangle symbol used for lesbian concert. In our world this symbol is upside 
down. Also in our world GWAR is a music band that would be very opposed to 
women's rights. 
5;21;9 On the back of Joey's Hustler Magazine is an advertisement for those weird 
pipes. Bernard make::; reference to Promethean Cab's motto because Joey works 
there. The Greek Titan, Prometheus gave fire to mankind. 
5;22; 1 Police detective Steve Fine holds a Grateful Dead poster in his hands (he is one of 
the millions who die at Ground Zero in chapter 12. The other police officer has 
the Buddha in a triangle poster. These posters are from the crime scene they had 
visited earlier. 
5;22;3,5,6 Gunga DinE~r blimp can be seen through window. This shows proximity to 
Ground Zero. 
5;22;4 The Grateful Dead poster is for an album titled, 'Aoxomoxoa." This title also has 
symmetry. 
5;22;6 Raw shark = Horschach. The Blake case is file number 801108. A symmetrical 
number. 
5;23; 1-3 Replay of s~~ne from page 1. 
5;23;4 Silhouette 10vHrs by skull and cross-bones. (also seen on page 25,paneI1) 
5;23;6 New Gordian Knot lock. The assumption is that Rorschach breaks it in panel 4. 
If this is so Veidt would have killed Moloch and have had master key for all of 
the locks installed by his company. 
5;24;4 Gibbons pulls us in closer to see the bullet hole is right in the middle and there 
are close to symmetrical streams of blood. 
5;25;4 Rorschach puts pepper shaker in pocket which he uses to blind an officer on page 
27 panel 2. 
5;25;6 Rorschach grabs a can of Veidt hairspray. 
5;26;3 "Here be tigers," is a reference to the Blake poem the chapter is titled after. 
5;28;3 Rorschach falls in the puddle that reflects his signature and is the image of death 
for pirates. 
5;28;7-8 Karma is an Eastern concept of how everything balances out in the end. See 
12;27;5. 
<Click here to go back> 
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Chapter 6 
"The abyss gazes also" 
6;cover This is a Rorschach inkblot design. Dr. Long uses this test ironically on a 
man who named himself Rorschach. Although it is a test some psychologists and 
psychiatrists use, most do not because it is not recognized as giving dependable 
results. 
6; 1; 1-3 Pull away from card up into the ceiling with the visual. 
6; 1; 1 We are now given Dr. Malcolm Long's journal to compare to Rorschach's 
narrative use of his own. As the issue progresses, Malcolm's becomes more reflective and 
more about himself rather than his patient. 
6; 1;3 First appearance of Dr. Malcolm Long. 
6; 1;4 Pull back to card with the visual. 
6; 1;5 We are looking out of Rorschach's eyes into Dr. Long. 
6; 1;6 We are looking out of Dr. Long's eyes at Rorschach. 
6;1;7 The comic medium allows us to get inside Rorschach's mind by seeing exactly 
what he sees . 
6;2;7-
6;3;2 The card is uSl3d as a transitional device to Rorschach's childhood flashback. 
6;3;2 Another SilhoUf3tte of lovers. 
6;3;7 Reflection in this mirror. 
6;4;8-9 Ink blots used as transitional device. 
6;5;7-9 We the readE~r watch Rorschach and guards walk toward us. Movement. 
6;6;3-6 The panels bring us closer into Rorschach until we are in his mind and see him as 
a little boy. Transitional device. 
6;7; 1 The stain on Rorschach's face is highly similar to the ink blot on the cover. 
6;7;2 The New York Yankees exist or existed in this world. 
6;7;7-9 We are brou!~ht back out of Rorschach's memory by backing out the way we 
came. 
6;8;5 Malcolm and Gloria's shadows are silhouette lovers. 
6;8;8-9 Rorschach's file being focused upon. 
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6;8;8 What is interesting here is that although Malcolm Long shows no evidence of 
having any children, he drinks from a coffee mug with the word 'Dad' on it. Ink 
pen is making and ink blot. 
6;9;6 Malcolm, a doctor of psychology, uses a medicine that is called "GoPain." As 
Rorschach's story b€!gins to cause him to be uncomfortable, he uses the pills. 
6; 1 0; 1 Rorschach shows his distaste for women in his comment about his former job in 
the garment industry. 
6; 10;3 We look throu~~h younger Walter's eyes to see the dress as he first did. 
6; 1 0;5 Come out of the flashback to see Dr. Long is becoming disturbed and needs to 
take some "Go Pain" in order to compose himself. Motion lines shows he 
struggles with the cap. 
6; 1 0;6 Gazette headline: Woman Killed While Neighbors Look On. 
6;10;7-8 Panels are sleen from the eyes of dying Kitty Genovese. This is probably how 
Rorschach imagined her last views of the world. 
6;10;9 Dr. Long finally has the cap off but he is already disturbed, as we can see in 
6; 11; 1. 
6; 11;8 The Rorschach card from the cover. Takes his medicine and pronounces that the 
case is solved in order to avoid becoming anymore disturbed and seeing himself 
through Walter's eyes. 
6; 13; 1-3 Our view pulls away from the coffee pot to get a bigger picture. Malcolm is 
pulling a late night working on Rorschach case. 
6; 13;2 Malcolm also uses a drug called "Pain Away." As we meet Malcolm in this 
chapter, these drugs fit his personality because instead of confronting or working 
on his own problems, he tries escape them by buffering his feelings with the pain 
of others. GoPain is a product by Veidt. The coffee pot is a symbol here for the 
conflict between pessimism and optimism of Rorschach and Dr. Long. Is this 
spherical globe half full or half empty? Is it half clear or half opaque? 
6;13;5 Clock in back9round reads, "Five minutes until twelve." 
6; 13;9 After a fight with his wife, Malcolm reaches for his Go-Pain for relief. Just like 
his diagnosis of Rorschach two pages ago, Malcolm likes the quick fix solution to 
problems. 
6;14;2 Malcolm's notebook has a quote of Rorschach from the previous session: " .. .face 
I could bear to look at in the mirror." A powerful meaning for both people 
involved in the session. Rorschach had to create a new identity in order to not feel 
crippled by the cruelty of the world, and Malcolm still cannot look at himself 
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introspectively for fear of seeing his failings as a person and the roles of doctor 
and husband he tries to fill (also father if he has kids, which he fills so poorly we 
never see him with his kids). 
6; 14;2-4 We pull into Horschach's eyes and mind to see his memories and read his 
thoughts. 
6;15;page Page cuts page; on right is images from inside Walter's mind. On the left, the 
present Rorschach grows closer to us in our view. 
6; 15;4 Clock reads, "Five minutes until midnight." 
6; 15;6 Scene shows the Keene Act has passed (Newspaper) but the man beat -up by 
Rorschach because he still felt the need to write "Who Watches the Watchmen?" 
6;16;5 This panel is seen from the other point of view in 8;3;7. 
6; 16;6 Silhouette 10vE~rs : "It reminded me of the people disintegrated at Hiroshima, 
leaving only their indelible shadows." 
6;16;7 Clock reads, "Five minutes until midnight." 
6; 17;3 ReappearancH of the cover Rorschach card. 
6; 17;8-9 Rorschach and Dr. Long are brought up close and look into each other's eyes. The 
story to be told will effect both as they gaze into each other's abyss. 
6; 18; 1-4 The Rorschach card is used as a transitional device as we grow closer to it and 
then back away to rEweal Rorschach's face within the flashback. 
6;20;9 Rorschach is shown in red either to show his anger or the violence he realizes 
must have occurred for the little girl to become dog food. 
6;21;6 Rorschach says "Mother," either because he imagines he is striking down his 
mother and/or is in clisbelief she would bring him into a world such as this. We 
are brought back out of the memory using the card. 
6;21 ;8-9 We are drawn into the card to return to the memory now that we've been spared 
the graphics of Rors.chach butchering the dogs. 
6;22; 1 Fred and Barney are the names of the male characters in the Flintstones. The 
address of the kidnappers is a symmetrical number. 
6;22;5 Time on the clock is 11 :55. 
6;25;5 Man about to be burned is Gerald Anthony Grice. Due to fire, there will be no 
evidence to show him to be a child molester, kidnapper, and killer. Thus 
Rorschach looks to have murdered him without cause in the eyes of the police. 
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6;25;8-9 We are brought out of the memory again to show Rorscach's face unmasked is 
about as unemotional as the masked one about the whole ordeal in which he 
murdered a man. 
6;26; 1-6 Possibly the most insightful and meaningful words to come from Rorschach's 
mouth in the series. Panels 1-3 show the man burning and consumed by the fire 
and smoke. These are the images Rorschach saw. 
6;26;8-9 Malcolm is stunned by the story and has a blank stare. He finally is able to close 
his eyes and reach for his Go-Pain. 
6;27;1 Man tries to sell Malcolm a watch. 
6;27;2-3 We see through Malcolm's eyes. 
6;27;2 Newspaper headline reads, "Nixon promises maximum force." The world is put 
on nuclear alert. 
6;27;3-4 Gloria and Malcolm are now the opposite of the Hiroshima lovers. Contrast. In panel 
3, Bernie throws away a package of Mmeltdowns. 
6;27,8,9 A clock with a pendulum sits in the foreground of the panel. 
6;28;3 Article on "Procedure for Nuclear Alert." Malcolm has taken Veidt Go-Pain to deal 
with his wife leaving him. 
6;28;4-7 The issues ends with Malcolm staring at the cover Rorschach card. as he grows 
closer we enter his mind and see it through his eyes and see that he now 
understands how Rorschach sees the word. 
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Chapter 7 
"A brother to dragons" 
7;cover Daniel's goggles "watch" the ship as the ship watches the goggles. Where the dust 
has been wiped is reminiscent of the blood splatter in Chapter 1. 
7; 1; 1-5 Our view pulls away from the goggles. 
7; 1;6 The goggles and ship watch Laurie. 
7; 1;7 Where Laurie is. wiping mirrors the shape in panel 1. 
7;2;2 Laurie brings out her pipe. 
7;3;page The page alternates between the present and a meetings with Rorschach in 1; 12;4 
(panel 2) and 3~24;6·-7 (panels 4 and 6). 
7;3;1 Dan replaces sugar cubes taken by Rorschach in issue 1. 
7;3;4 Flashback involves mirror images. 
7;4;7-9 The goggles on the shell of the Nite Owl II suit is brought forward and focused 
upon. 
_ 7;4;9 Panel is seen tllroUgh a reflection. This is the image on the cover, minus the 
silhouettes of Dan and Laurie in the reflection. 
-
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7;5; 1 Panel is seen t1nrough the glass of Archie, as if we were on the inside of the ship. 
7;5;4 We look out of Laurie's eyes. 
7;6;9 Laurie with pip~3. 
7;7;2 We are now vi~3wing from the vantage point of the Nite Owl II suit, looking inside 
Archie. 
7;7;3 Daniel's Nite Owl costume watches him and Laurie. 
7;7;4-6 These panels together form one image, but the space left between each panel 
accounts for time passing so that it makes sense we see Dan and Laurie inside the 
ship through a winclow on Archie in panel 4, and that we see them exiting 
Archie in panel 6. 
7;7;5 The Sword in the Stone is a King Arthur book by T.H.White. 
7;8;6 Laurie says, "Sort of costume that could really mess you up." Phrase can be 
applied to any costume in this series in relation to leading a normal life. 
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7;9;1-3 We the audience stay in the same place as the characters move toward us and the 
Nite Owl II costume. 
7;9;2 Big Figure appears in issue 8. 
7;9;8 Laurie sees the world from Daniel's perspective. 
7;9;9 We now see Laurie's new perspective through her eyes (continues in 7;10;1). 
7; 1 0;2 Devo is a band from our world. 
7; 10;3-6 We are at the same vantage point as 7;9;1-3, but now we watch Dan and Laurie 
leave. 
7; 1 0; 8 Laurie tells Daniel that it must be great to have his lair since "nobody" is 
watching him. Although there is "no body" in his old outfit, it definitely is 
watching him. 
7;10;9 Goggles watch Daniel leave through a reflection. 
7; 11;3 Laurie has no problem with Polish background, unlike her mother. 
7; 11;4 Dr. Manhattan cancer list is a set up. If anyone would contract cancer from Dr. 
Manhattan from mere exposure it would be Laurie. 
7; 11;5 Dan has many of the same owl trinkets that Hollis Mason also has. 
7; 11;6 Newscast mentions tenement fires. Foreshadowing. 
7;11;8 Laurie switchE~S off on Daniel once he brings up Ornithology. 
7; 11;9 Our vantage c:hanges to looking through either Laurie or Daniel as we watch 
television. 
7; 12; page This is the first page that alternates the panels with what is on television as to 
what is occurring between Dan and Laurie in his living room. This format 
continues through page 15. 
7; 12; 1 First appearance of Hector Godfrey and assistant Seymour. 
7;12;3 Red-headed Knot-top. 
7;12;8 Dan Brings up Hiroshima week 
7;13-15 Technique oftelevision text commenting upon the actions happening in 
Dreiburg's apartment. 
7; 13; 1 Manhattan Transfer is a band from this world. 
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7; 13;2 Missing Writer Max Shea who had appeared on cover of New Frontiersman and 
wrote Tales of the Black Freighter. 
7;13;4-7 Key information. 
7; 13;5 The time is 6:00 PM. 
7; 13;8-9 Commercial is using the song "Unforgettable," by Nat King Cole. 
7; 14-15 The Ozymanclias famine relief benefit that all of the posters refer to. 
7;14;8 Nova Express about Dr. Manhattan lies on the coffee table. Daniel cannot 
escape the presencc3 of Jon. 
7;15;3 Silhouette 10VElrs. The time is 6:40. 
7; 15;4 Benny Anger with Pale Horse musician, Red D'eath. The time is 11 :00 PM. 
7; 15;5 Mmeltdowns candy commercial. Its sometime after midnight. 
7;15;6 It is 2:00 am. 
7;15;8,9 Daniel's eye-glasses watch the television as the television watches the 
eye-glasses. 
- 7;15;9 A reflection. 
7;16;5,7,10,12,15,16 Hiroshima lovers. 
7; 17;5,6 Hiroshima Lovers 
7;18;2 Daniel's point of view is being seen. 
7; 18;3 Daniel wipes moisture away in same pattern as Laurie did on the goggles and 
Archie on page 1. 
7; 18;9 Reflection of Daniel. 
7; 19;2,5 We see through Daniel's eyes while he has his goggles on. 
7; 19;8 The impotent super hero is of no longer any use to society. 
7;20-21 Daniel puts on his skin just as Rorschach did. 
7;21; 1 Archie watchE~s Daniel through reflection. 
7;21;4 We see through Daniel's goggles. 
- 7;22; 1 We view the scene outside of Archie. 
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7;22;2,4,6 We are shown this perspective in the panel so that we can see out of Archie's 
windows with Dan and Laurie. 
7;23;2 There is a reflE!ction of Dan and Laurie in the radar screen. 
7;23;3 Archie is in the! top left corner of the panel, in front of the moon. 
7;24;4 Reflections of Daniel and Laurie. 
7;25;5 The child has a Veidt T-shirt on. 
7;25;7 The song is Billy Holidays, "You're my ThrilL" 
7;26;7 Daniel Watches Laurie with the Goggles. 
7;26;8 Lovers. 
7;27;8 Lovers pose. 
7;27; 13 Archie ejaculates in conjunction with Daniel. 
7;28;4 Goggles watch Laurie and Daniel through a reflection. 
7;28;7-9 The story ends as we pull away visually to see that Archie is watching us. 
<Click here to go back> 
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8;1 ;page 
Chapter 8 
"Old Ghosts" 
8;2;page Contrast of Hollis Mason's retirement to Sally Jupiter's. 
8; 1 ; 1 Hollis drinks Miller Lite beer. Lite beer is often thought of as an alcoholic 
beverage of losers among hard-core beer drinkers. Hollis keeps objects that 
glorify his past super heroics. 
8; 1;2 Nostalgia bottle in foreground while Hollis and Sally recount past times. Sally 
also keeps objects of her past super heroics. 
8; 1; 3 Map of the Middle East on television. Hollis is watching the news. Our 
viewpoint comes frorn out of Hollis' eyes. 
8; 1;4 Sally watches soap operas. Our viewpoint in this panel is through Sally's eyes. 
8; 1 ;5-6 The MinutemHn photo. Although Sally and Hollis are very different characters 
with different lifestyle~, they both cherish that time of their lives. Also notice 
Hollis has his book, ~Jnder the Hood prominently displayed while Sally still has 
her Silk Spectre Tijuana Bible out on her bed. 
8; 1;7 -8 A complete image of their past is formed from two different locations as our 
perspective in the previous two panels has focused in on the Minutemen photo. 
8; 1 ; 8 The date is October 27th. 
8; 1;9 "Who Watches the Watchmen?" graffiti. Hollis is in the window. 
8;2;2 Hollis' health habits include drinking and smoking. 
8;2;3 Sally's health habits include vitamins and natural herbs. 
8;2;4 Hollis covers his feet with both slippers and Phantom, his dog. 
8;2;5 Sally has her fE~et manicured by ACME Manicure, a reference to Warner 
Brothers' cartoons. 
8;2;6 The conversation leaves Hollis sad in his reflection. He is also left off poorer 
financially than Sally. Notice the can by the phone marked "phone money." 
8;2;7 Kid dressed as a pirate, behind his hat is a campaign poster for Nixon, "Who 
Watches the Watchmen" graffiti. Hollis Mason watches a devil, ghost, and pirate 
with death symbols from his window. 
8;3; 1-3 The three panels form a whole image. 
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8;3; 1 Hiroshima LOVE!rS 
_ 8;3;2 Pyramid deliveries truck. 
8;3;3 Utopia Cinema is playing The Day the Earth Stood Still. 
8;3;4-9 The panels alternate between "Black Freighter" images and the newsstand. Text from 
Black Freighter creates foreshadowing by speaking of enormous death. 
8;3;5 Nova Express 11as Dr. Manhattan, Rorschach and Veidt on the cover. Malcolm 
Long is walking by. Veidt method on back of comic book. 
8;3;7 This is the scene from 6;27;2. Pyramid delivery truck in background, radiation 
symbol, and Bernie I"eading "Black Freighter." Nova Express, and New 
Frontiersman in bad<ground. 
8;3;8 The phrase, "Have a nice day," is spoken again, followed by a passage from 
Black Freighter speaking of death. The Comedian is dead, and so should many 
others be, soon enough. 
8;4;1-3 The three panels together create one image. The distinct panel separation is a way 
to show movement over time within this area of Dreiberg's underground lair. 
8;4;2 Laurie is smoking pipe. 
- 8;4;4 Connections are now being made. 
-
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8;4;6 Gazette updates that "Reds Cross Pakistan Border." 
8;5;4-6 The three panels together form one image and the panel separation show Dan and 
Laurie's movement over time through both of Archie's "eyes" and the exterior 
camera monitors. 
8;5;5 Archie is still watching. 
8;6; 1-2 The guard is brought forward in the panels to show motion by the two men in the 
foreground. 
8;6;8 First appearance of Big Figure. 
8;7;6 "Valley of the Shadow," is taken from the 23rd Psalm. The Psalm reads, "Though I 
walk through the Shadow of the Valley of Death." 
8;8; 1 Gordian Knot Lock man. 
8;8;5 Gazette: Tanks Mass In Eastern Europe: 'Purely Defensive" say Reds. 
Other Article reads: California Governor Urges Hard Line. Nova Express: Spirit 
of '77. 
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8;8;6 Gordian Knot man says Dreiberg has maximum security, but Detective Fine at 
that moment is making Dan feel really insecure. 
8;8;8 Detective Fine notices Laurie's pipe (Dreiberg has just admitted in panel 5 he 
doesn't smoke). Detective Fine notices the sugar cubes that were found on 
Rorschach upon his arrest. 
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8;9;4 Detective Fine warns Dan to be prepared if he has things planned he doesn't want to be 
the eagle and for Dan to be the sparrow. 
8;9;9 Dan speaks of not being safe, and looks at Veidt's Gordian Knot lock. 
8; 1 0-15 Story telling format begins using the space of the last three panels of each page to 
silently show what Dan and Laurie are doing, while the above six depict a scene 
occurring elsewhere at the same time. 
8; 1 0; 1 This is the issue of the New Frontiersman that appears at the back of this chapter. 
8; 11; 1 Max Shea and Hira Mannish. 
8; 11;5 Hira Manish re~fers to Max Shea's story of a fetus chewing its way out of its 
mother's fetus. 
8; 11;6 First appearance of the "alien" creature. Notice similarities of alien with female 
genitalia, while Max Shea and Hira Manish discuss baby making. 
8; 12;4 Nova Express is financed by Pyramid Deliveries (owned by Veidt). 
8; 12;6 Right eye of pumpkin is obscured, death is forthcoming. 
8; 13; 1-6 Knot heads, Pale Horse Jacket. First appearance of Derf. 
8; 13; 3 Gazette truck pulls up. 
8; 13;6 Gazette headline: Sing-Sing Erupts; Captured Vigilante Sparks Riot; 5 Dead. 
8; 15;4 Blood splatters on Rorschach same as it did from splitting the dog's head. This is the 
beginning or Rorschach journeying back from his mental state that he has been in 
since the kidnapping case. 
8;18-19;pages The panels on these pages alternate to show events happening simultaneously 
between Dan and Laurie and Rorschach until they finally meet up. 
8; 18;6 Rorschach leaves bloodied footprints like he did on 1; 1 ;4. 
8;18;8 Big Figure also wears the Comedian's killer's shoes. 
_ 8;18;9 References to the Twilight Zone, and the pulp hero, "The Shadow." 
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8;20; 1 The beginning of Rorschach's attempts at being polite. 
_ 8;22; 1 The calendar is switched. Dan takes Detective Fine's advice and has looked ahead 
enough in his plan so that he and Rorschach don't become the sparrow in flight. 
. -
-
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8;22;3 Rorschach steals more sugar cubes. 
8;22;6 Nostalgia bottle that will be used in issue 9. 
8;22;8 Jon is reading about super-heroes in Nova Express. 
8;23;3 Laurie uses the term, 'Deus ex machina," which means, " god from the machine." 
8;24; 1 Dan's new Gordian Knot lock once again has not kept him safe, and is broken. 
8;24; 1-6 The panels ellternate to show Dan and Rorschach's escape in relation to how close 
the police are to capturing them. 
8;25-26 Scenes of Black Freighter and of Knot-tops racing to kill Hollis Mason. The 
Black Freighter dialogue is most likely what Hollis Mason would be thinking if 
he had known of his forthcoming death. 
8;25;2,4,6,7 Knot-topH. Panels 2,4,6 are seen from Bernie's perspective. 
8;25;7 Malcolm Long, Mmeltdown candies, man smoking pipe, ad for Nostalgia . 
8;26;3 Shadow of Knot-top, graffiti of Krystalnacht, Pale Horse poster for Madison 
Square Garden Concert. Note: this is the alleyway walked down by Rorschach at 
the end of 1 ;24; 1. 
8;26;7 "Who Watches the Watchmen?" graffiti gets its meaning again as enraged 
Knot-tops attack. 
8;27;1 Clock reads, " Five minutes until twelve o'clock." Hollis murder weapon by the 
pumpkin. Page incllJdes flashbacks where dialogue from the current attack is 
being used. 
8;27;4-9 Scenes alternate between reality and the memories in which Hollis Mason lives. The 
dialogue of the present serves to make these abrupt transitions flow more smoothly into one 
another. 
8;27;7 Nite Owl I is battling Screaming Skull, Captain Axis, and Moloch. 
8;28; 1 Right eye is obscured by Hollis' hair. 
8;28;3 Gibbons shows us a smashed pumpkin instead of Hollis' smashed face, leaving 
the gruesome detail8 to our imagination. 
8;28;7 Ghost devil and pirate with skull and cross bones greet Hollis at his time of death. 
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Chapter 9 
"The darkness of mere being" 
- 9;cover This image of the bottle falling and spilling is taken from the end of the 
chapter when Laurie finally allows herself to put the pieces of her life together 
and to see the ComHdian is her father. Up until that pivotal scene in the chapter, 
this image will be spliced into the story at various points to create somewhat of a 
"flash-forward technique," as far as time sequencing goes. 
9; 1; 1 Cover image scene for the first time in the context of the story. The appearance 
of Jon and the conflict this causes with her new romance with Dan has risen her 
stress level that mw:.t already be very high since she is now wanted by the police 
for her involvement with Rorschach's prison escape. 
9; 1 ;2-4 This scene has already taken place near the end of chapter 8 (8;23;6-8), only this 
time we are seeing it through the eyes of Laurie. Moore has taken the time to 
reintroduce this scene not only to give us a different perspective, but also to put 
the timing of this issue in context with the events in the next three chapters. As 
can be seen in panel 4, the time on the clock is 11: 13 PM (Hollis Mason dies at 
11:55 PM). 
9; 1 ;4-5 Fading to black to represent teleportation. 
9;2; 1-2 Fading to light to represent arrival. 
_ 9;2;3-5 
9;3;1-9 The images increase as this scene progresses, particularly as Laurie falls. 
9;3; 1 Nostalgia bottle image from the future. It is now at a different angle with more 
liquid falling out because Laurie's stress level has increased from the shock of 
teleportation and the oxygen depletion she is experiencing upon arrival. 
9;3;3-5,7 Sally's scrape book can be seen in these scenes. At some point the government 
must have let her pick up some of her things because this is the first time we have 
seen it. 
9;4;4 Dr. Manhattan's "house of glass." 
9;5; 1-3 Background images increase in size to show motion as Dr. Manhattan and Laurie 
approach. 
9;5;4 Dr. Manhattan refers to himself as being a puppet who knows everything is 
already predeterminE~d. 
9;6;5 "There is no future. There is no past." This Dr. Manhattan's perception of time 
and it almost applies to the number of flashbacks within Watchmen that 
endlessly take the reader flowing back and forth in time. 
- 9;6;6; Pipe. Dr. Manl1attan clue to reader, "Humans insist on viewing one edge at a 
time, Then the whole edge is visible." There is an hour glass on the table, which 
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fits in with the theme~ of "turning back time" for the reflections of memory seen in 
this series. 
9;6;7 Laurie reflects in snow-globe, almost looks like a smilely face. The forthcoming 
flashback this scene is from is seen through Laurie's eyes. 
9;6;8 Dr. Manhattan may be helping Laurie see her past. 
9;6;9 The text from the present creates the transition into the memory from Laurie's 
childhood. 
9;7; 1 Laurie sees her reflection in the mirror. 
9;7;4 Minutemen photograph is under the window and the wedding photograph seen in 
Mason's book is on the television next to the globe. 
9;7;6 Laurie touches the future Sally has in mind for her in her argument. 
9;7;7-9 The snow glob is focused upon and motion is shown as it grows larger in the 
progression of panels. 
9;7;9 Laurie has a clue as how to Jon feels with her slow time remark. 
9;8;3 The sphere in the panels before and after is compared to the Nostalgia bottle that 
is now spilling a little more as clues of Laurie's real father begin to become 
- apparent. 
-
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9;8;7 Laurie's lighter won't work because there is no oxygen. 
9;8;9 Although I'm sure Dr. Manhattan cares about Laurie, his accusation about being 
replaced is rather ironic since he replaced Janey Slater with Laurie. 
9;9;1 Dr. Manhattan compares the meaning of Earth and Mars to him. Red is a color 
often associated with anger, blue is a color often associated with sadness. 
9;9;4 Dr. Manhattan speaks of gravity as his crystal palace defies it. 
9; 1 0;4 Liquid is now Bteadily pouring as Laurie is about to remember another memory. 
9;10;7 Laurie can relHte to Dr. Manhattan's negative perspective as she contrasts her 
own effort she exertHd for a lifestyle she never really wanted. This text is used as 
the transition into thi:s flashback, as well as Laurie picking up the hourglass in the 
previous panel (which also visually aids us as her motion in the presented is 
seemingly completed as a dumbbell in her mind). 
9; 11;4 Daniel Dreiberg is the new boy referred to. 
9; 12;2 Moth Man comes for a visit. 
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9; 12;7 Image of the Nostalgia bottle falling and spilling more in comparison in reference 
to Byron Lewis in thE~ previous and following panels. Pieces of the puzzle are 
beginning to form a bigger picture in Laurie's mind. 
9; 12;8 Dr. Manhattan's question from the present returns us to that time in the following 
panel. 
9; 13;3 Ball pipe. 
9; 13;7 Laurie pours her water (liquid) and it spills out over the sides. She won't be able 
to contain the truth of her father from herself much longer. 
9; 14;2 Laurie reflects. on Dr. Manhattan's palace. 
9; 14;3-4 The top view of the palace over landforms serves as a transition to the next 
flashback as a map of land forms is seen behind Captain Metropolis' hand. We 
now see the Crime Busters meeting from Laurie's perspective. 
9; 15;6 Comedian says Laurie doesn't have Sally's hair. This is because Laurie has the 
Comedian's hair. 
9; 16;7 Sally's liquid b~ars spill out over her face as she tells Laurie about her rape. 
9;16;8 Shot of the Nostalgia bottle falling. Once again, unrelated text goes with the 
bottle as it empties E!Ven more . 
9; 17; 1-3 The palace's motion is shown as Olympus Mons approaches. 
9; 17;2 Dr. Manhattan forecasts the future. 
9; 18; 1 Jon forecasts the murder of Rorschach. 
9; 19;3-4 Transition to the past is made with the text in reference to the physical fog in the 
canyons on Mars and the mental fog Laurie clouds about the truth. 
9;20; 1 Reflection. 
9;20;4 Woodward and Bernstein are killed by the Comedian so that Watergate never 
happens. 
9;20;5 Suggested that the Comedian was also the assassin of President Kennedy. 
9;21;2 Laurie's right E~ye is obscured by hair. The Comedian suffers an emotional death. 
9;21;4 Liquid falls onto the Comedian's button, obscuring its right eye. 
9;21;5 Picture of Nostalgia bottle falling. It is completely upside down and liquid flows 
out more rapidly (as do the memories and the truth they bring). 
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9;21;6 The book being pulled out of Laurie's bag is somewhat shown at the end of the 
chapter. 
9;21;9 Thermodynamic miracles are unlikely events that occur despite physical law 
making them extremely unlikely. 
9;23;page Every other panel contains an image from a flashback featured in this chapter. 
The transitions between each panel is through text, which is also from the past, 
although not exactly matching the panels depicted. The amount of this text 
increases toward thH end of the page as Laurie can no longer deny Edward Blake 
was her father. 
9;23;3 A message to the reader can be found in, "If you'd only relax enough to see the 
whole continuum, life's pattern or lack of one, then you'd understand." Laurie 
takes this advice and begins to understand that Edward Blake was her father. 
Reflections of the pcllace, Dr. Manhattan and Laurie can be seen in the floor. 
9;23;4 Reflection of smilely face in sphere. 
9;24;page Text of past images and scenes continues, becoming even more intermingled until 
it all fits together in Laurie's mind. 
9;24; 1 Water from broken sphere obscures right eye of Laurie's slipper. Sally's dying 
marriage soon dies for good. 
9;24;2 Reflection of frowning face in Nostalgia bottle ("How the ghost of it clings to 
you"). 
9;24;3 Nostalgia bottle is finally thrown. 
9;25;4 Laurie and Dr. Manhattan are at the center of a sphere. The fall of the crystal 
palace is symbolic o·f the loss of illusion and seeing things as they really are. 
9;26-28 Our view of the events on Mars grows more distant so we can see the bigger 
picture. 
9;27; 1 From afar, Jon's smashed crystal ship looks like a tear on the Comedian's smilely 
face. Tear is obscuring the right eye. There has often been speculation of a face 
on Mars. This is pariedolia, the same process in looking at Rorschach ink blots. 
The death of many people in New York is soon to occur. 
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Chapter 10 
"Two riders were approaching" 
1 O;cover The radar screen looks somewhat like a smilely face with the right eye obscured. 
The date is 1 0-31-8~i, the time is 11: 59 and 30 seconds. Defcon 2 is the state of 
military readiness. (Defcon 5 is complete peace, and Defcon 1 is war.) 
10; 1; 1-2 Cover image is slowly being pulled away from. 
10; 1;4 Two riders in truck with stairs. 
10;2; 1 Nixon with nuclear football. 
10;2;3 Two helicopters, each with one rider: Nixon and Ford. 
10;2;6 Gerald Ford appears as if he will fall. 
10;2;7 One rider in each of two trucks. 
10;3;5 
10;4; 1 The transition is made through the concept of waiting. Nixon calls for this to be 
the next course of action while Rorschach calls for an end to it. 
10;5;4 Pale Horse Concert is all sold out, posters for Nixon Campaign say, "End 
is nigh," "one in eight goes mad" graffiti, as well as crosses. Gunga diner box in 
trash. 
10;5;6 Rorschach refers to living on the edge and surviving. Within two issues he will 
be dead. 
10;5;7 Rorschach is in the exact same pose as he was in Chapter 1 when he entered the 
Comedian's apartmElnt. 
10;6;2 Rorschach retrieves uniform with dog blood from kidnapping case and his 
journal. 
10;6;6 Young boy looks like young Rorschach. 
10;6;7 Rorschach se,es himself and shows mercy for once. 
10;6;9 
10;7; 1 Transition is made from silent panels. In the first, the landlady is flanked by two 
of her children, the one on her left with her hand on her back. In the second panel, 
Bubastis is flanked by two of Veidt's servants, the one on the left has his hand on 
the cats back. 
10;7; 1 Veidt airplane arrives at Karnak. Karnak was an ancient palace built by Ramses 
II. 
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10;7;4 Many triangles with ancient Egyptian artifacts mixed in. Gordian Knot painting 
to the left of stairs. 
10;7;7 Adrian preparE~s to watch a lot of television that randomly changes the channel, 
while also watching the clocks to their left. The time in New York is 10:05 PM. 
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10;8;1 Nostalgia ad, Reagan, and Mmeltdowns are among TV screens. Adrian interprets that 
war is coming. 
10;8;5 Veidt watches the world through television. Recording reels look like radiation 
symbols. 
10;9; 1 Transition from television screens to computer screens change the scene. 
Rorschach and Nite Owl are two riders in Archie. 
10; 1 0;3 Dan Dreiberg is most likely correct that Moloch's place was bugged, which is 
how Adrian knew of Blake's discovery and Rorschach's investigations. 
10;10;8 Rorschach apologizes. 
10; 11; 1-2 Is Rorschach not letting go of Dan's hand to prove a point or is this the first time 
he has had non-violEmt physical contact with someone and relishing it? 
10;11;4 
- 10; 12; 1 The transition between scene is made through the concept of the word "home." 
-
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10;12;3 Two horseback riders. 
10;13;page This page! alternates scenes between "Black Freighter" and the newsstand. The 
text of both scenes are used for the transitions. 
10; 13; 1 The Veidt Method ad promises to give bodies beyond our wildest imaginations. 
Two Jehovah's Witnesses are approaching riding by bicycles. The Gazette's 
headline reads, "Eastern Europe; Tanks Mass as Conflict Escalates." 
10; 13;7 Watchtower magazine. The quote at the end of the chapter is from Bob Dylan's 
song, "All Along the Watchtower." 
10; 13;9 The Day The Earth Stood Still is playing at the Utopian Theater. The two 
Jehovah's Witnesses ride away. 
10;13;9 
10; 14; 1 The transition is made through the concept of fear. 
10; 14; 1 Bar patron has bloody right eye. 
10;14;2 Nite Owl changes the sign from open to close. 
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10; 15; 1,3,5,6 Knot-top. 
10; 16; 5 "Happy Harry's" is a bar and grill, only grilling going on is Rorschach getting 
information. 
10'16'9 
1 O~ 17~ 1 Transition between the previous scene of Rorschach and Dan and the Pyramid 
Delivery boat is madle through the concept of "traveling steerage." 
1 0; 17;3 The brain is from the body of Robert Deschaines. 
10; 17;4 Life saver is prominently in view. 
10; 18; 1 The drawing 'from 8; 11;6 is on the floor. 
10; 18;2 The bomb's time is 11 :59. 
10; 18;3 Max Sea and Hira Mannish cast lover's silhouette while a hair falls in front of 
Max's right eye. 
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10; 18;5;7 Time's passage is shown by having all three panels form a broader image from 
the island as the moon progressively lowers in the night sky. 
10; 18; 7 Drawing of "alien" is washed ashore from panel 1. 
- 10;18;7 
-
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10; 19; 1 Transition is made through the mass death of those aboard the boat and the 
Ancient Egyptian Sarcophagus in foreground at Veidt's office. Reference to 
Veidt and death. Notice that for once Rorschach allowed Dan to go in ahead of 
him (polite). Corner of the room looks like a "v" from this angle. 
10;19;5 This chart on wall shows a graph of multiple crisis. More evidence that Veidt 
wants to be discovered. 
10; 19;7 Pyramid on Adrian's desk gets Nite Owl thinking. 
10;20;3 Rorschach watches Anubis, Egyptian watcher over the dead. Computer monitor 
manufactured by Veidt. 
10;20;4 The watchdo~~s Rorschach is referring to are Fred and Barney in chapter 6. 
10;20;7 Rorschach is commenting on biblical four horsemen and computer asks to add 
rider (reference to title). 
10;20;9 Veidt wants to be caught using such and obvious password. 
10;22;3 Pale horse concert sign at Madison Square next to clock reading 11: 55. 
Foreshadowing. 
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10;22;4 The only people Rorschach are at the New Frontiersman. 
10;22;5,6 Silhouette lovers on wall. Mailbox is right next to Rorschach's trash can. 
10;22;7 
10;23; 1 Scene and time transition shown by having the mailman picking up mail at the 
mailbox Rorschach had dropped his journal into. 
10;23;page Panels alternate between Black Freighter and Ground Zero. Transitions are 
made through the text being read from Black Freighter. 
10;23;2 Two riders on horseback. Reference to title. 
10;23;5 Joey approaches newsstand. Detail. 
10;23;9 Watch salesman to the right of mailman. Blimp airship in the sky. "Delivered at 
last into the hands of a higher judgment." Is the text from Black Freighter applying to 
Rorschach's journal? 
10;24;4 The outside of office of New Frontiersmen has Nazi graffiti. Across the street is a 
Woolworths with a Mmeltdown ad. 
10;24;5 Fineberg is the artist of Tales of The Black Freighter. 
10;24;9 
10;25;1 The line, "Tho birds could be in the air right now," serves as a transition back to 
Rorschach and Nite Owl. 
10;27;3 Papers taken for Veidt's office are on the floor. One seems to spell out "help" 
from afar. 
10;28; 1 Two riders approach. Reference to title. 
10;28; 1-6 Dan and Rorschach grow closer in the panel and then are backed away from so 
the scene can be changed to Veidt watching them. 
<Click here to go back> 
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Chapter 11 
"Look on my works, ye mighty" 
11 : cover Shape is thH same as blood splatter from issue one. Recurring symmetry. This 
time shows the shape of life instead of death. 
11; 1 ;page Our perspHctive is one that is backing away to see much bigger picture. 
11; 1 ; 1 This is interesting for the series because usually whatever is on the cover also 
appears in the first panel of the chapter and it does not do so here. 
11; 1;2 The cut up technique is by William S. Burroughs, an author of our world. 
11 ;2; 1 The shaman tradition of reading goat innards is known as Augury in Ancient 
Greece. 
11 ;2;2 The time is 111: 18 PM by Adrian's account. 
11 ;2;3 Richard Nixon addressing the nation on television. 
11;2;4 11:14 in New York. 
11 ;2;4-7 The screen ~jirectly in front of Adrian is being brought increasingly into view until 
we are actually viewing that scene on the next page. Transition. 
11 ;2;7 Nite Owl looks like he's waving to camera. 
11 ;3;2 Contrast of opposites by Rorschach saying, "Approaching heart of darkness," in a 
land of pure white. 
11 ;3;3 Rorschach unwraps a Sweet Chariot sugar cube. In the following panels he eats it 
and discards the wrapper. 
11 ;3;7 Looks like camera on right of panel. 
11 ;4; 1-3 The view from the camera on the previous page slowly brings us back within 
Karnak. Transition. 
11 ;4;3 By the push of the button Veidt turns all of the TVs into dead white. 
11 ;4;5 Time in New York is 11 :20. Reels on tape recorder look like radiation symbols. 
Painting on wall of .A.lexander the Great severing the Gordian Knot. 
11 ;5;2 Writing on door says, "Do Not Enter When Red Light is On." Combined with the 
window, chamber looks similar to the one that killed Jon Osterman. 
11 ;5;3,8 Cross symbols are perhaps biblical reference to messiah role Veidt has placed 
himself in. 
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11 ;5;5 Time in New York is 11 :25. The number "25" has symmetry. 
11 ;5;6 Viedt looks away from his actions. He can't watch. 
11;5;9 
11 ;6; 1 Transition is made through the inappropriate theme of celebration. 
11 ;6;page Panels altE~rnate between "Black Freighter" and Newsstand held together by the 
text of the former. 
11 ;6;1 Gloria and Aline approaching corner in the background. Radiation symbol on 
wall. Holiday magazine on newsstand as well as Home Baker. Bernard's 
complaints refer to Pale Horse concert at Madison Square Garden's. 
11 ;6;2-3 Aline and Pirate are viewed walking from same perspective. 
11 ;6;3 Silhouettes on wall, Gordian Knot truck on street, Gloria looks at her watch. 
Aline is a Knot-top 8lnd wears gang like jacket. Gunga diner box on the ground. 
11 ;6;5 Gazette: "War?" 
11 ;6;7 Gordian Knot Lock truck. 
11 ;6;9 Coffee dripping looks like blood. 
11;6;9 
11 ;7; 1 Transition of the scenes is made through the tropical magazine cover on page 6 
and Viedt's tropical paradise on page 7. 
11 ;7; 1 An onyx on bench, scarab symbol on fountain, Anubis dog on fountain. 
11 ;7;2 Fountain is in the shape of a pyramid. Veidt almost makes a joke with reference 
to "two alien universes." 
11 ;8;page Panels altElrnate between memories of Viedt in the past and those of the present as 
he tells his life story. 
11 ;8; 1 Veidt reflects while reflecting in pool. 
11 ;8;4 Veidt's parents names were Frederick Werner Veidt, and Ingrid Renada Veidt. 
11 ;8;6 "Alexander of Macedonia" is "Alexander the Great." 
11;8;9 
11 ;9; 1 Transition is made through Veldt's use of the word 'legends' and the Promethean 
Cab sign based on the Greek legends. 
11 ;9; 1 Gordian Knot truck is parked outside Promethean Cab. Time is 11 :20. 
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11 ;9;2 Arleen has Knots book in purse. Driver of Gordian Knot truck is the same 
locksmith who repaired Dan Dreiberg's apartment. The term "Guppie" is slang 
for "gay urban professional." 
11 ;9;4 Gloria looks at watch. 
11 ;9;6 Silhouette lovers on wall, mailbox has poster on it that says, "Badges not Masks" 
and cross graffiti on mail box. 
11 ;9;7-9 Bernie is being brought increasingly into the foreground for use of text as a 
transition. 
11 ;9;7 The book Knots is by R.D.Laing. 
11 ;9;8 Like the Gordian Knot locks, the Knots book is broken by being (torn in half). 
11;9;9 
11; 1 0; 1 Transition is made through the use of text that discusses shores and coasts. 
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11: 1 O;page Panels alternate under the same conditions of page 8. This continues onto the top 
of page 11. 
11; 1 0;7 Compare this panel to Dr. Manhattan in 4; 17;8. Panel is also a lot like 
4;10;4. 
11; 11;2 Time on clocl< is 11 :55. 
11; 11;7 Adrian once again lays waste to all life by the push of a button. 
11; 12;5 Adrian stops to smell the roses. 
11 ;12;7 Transition from this panel to the next pages by upturned face of death. 
11 ;12;7-9 Panels show how quickly Veidt's acts are covered up. 
11; 13; page Page alternates between present at the newsstand and Black Freighter, with the 
text of both scenes overlapping in each panel. 
11; 13; 1 The text of Black Freighter applies also to Veidt and serves as a transition to 
this setting. 
11; 13;2 This panel tal<es place at the same time as 11 ;9;5 
11; 13;4,6 In background, Joey is presented with Knots book and tears it up. 
11; 13; 8 Utopia is still playing The Day The Earth Stood Still. 
11;13;9 
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11; 14; 1 Setting chan~Jes with the common thread of massive structures. 
11; 14; 5 Dreigberg's comments about camouflage and being out of their environment also 
pertains to dead butterfly laying in foreground. 
11; 15;3 Veidt is compared to Hitler due to common threat of vegetarianism. It should 
also be pointed out that Veidt is blond, white, and blue eyed. 
11; 15;4 Many newscasters on television screens. Time in New York is 11 :40. Obviously 
what is transpiring here is at a different time than our scene's in New York. 
11; 16;3 Veidt sees reflection of Rorschach. 
11; 17;5 Use of motion lines. 
11; 18-19 Veidt recoul1ts and panels alternate once more between images of then and now. 
11; 18;6 Heroes fighting due to mistaken identity is a cliche used in comics often. 
11; 18;9 Younger Veiclt is a watchman: only three TVs, stacked in a pyramid. House cat 
by his side, clock in background reads 5 till 12. On screens Kennedy 
assassination. 
11; 19;2 Veidt fights Moloch at Dante's. Paintings contain images of hell. 
- 11; 19;4 Clock in background reads 11 :55. 
40f6 
11; 19;5 Veldt's plot b,egan in an attempt to prove the Comedian wrong. 
11;19;9 
11 ;20; 1 Transition through use of the concept of "meeting." 
11 ;20;page Perspectives continually are switching between what is happening in the 
foreground in respeet to the background. 
11 ;20;2 Malcolm wears one of those weird beat hats. 
11;20;7-9 
11 ;21; 1-3 Bernie is focused in upon Black Freighter text with the illustrations growing closer. 
On the next page the same technique is used as the reader begins afar from the events inside 
Karnak and is gradually brought closer. 
11 ;21 ;5-7 Scene is brought closer as Bubastis journeys toward the trio. 
11 ;22; 1-3 Motion over" time is portrayed as characters descend the staircase. 
11 ;22;4 Many ancient artifacts, part of Gordian Knot is on right. Cat head in another 
cabinet. Cats were usually the pets of many pharaohs, apparently Veidt also has 
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had cats for pets. 
11;22;7 
11 ;23; 1 Setting changes using the transition of lost worlds. 
11 ;23; 1-2 The end of Tales of the Black Freighter. 
11 ;23;2-6 In background Aline and Joey are seen fighting. 
11 ;23;5 Bernard and Bernie learn of each others names after all this time. 
11 ;23;7-9 These threl9 panels view the fight from different perspectives. 
11 ;23;7 Steve Fine was suspended due to his handling of Dreiberg. 
11 ;23;8 The seller of watches. 
11 ;23;9 Time on watches in background clock is 11 :25 PM. Watch salesmen in the 
foreground closing his case of merchandise. 
11 ;23;9 
11 ;24; 1 Transition of setting is made through the idea of the timing of events. 
11 ;24-27 Page format will depict 2/3 of the panels showing Veidt unveiling his master 
plan and then a 7th showing the last few scenes leading up to the "Alien 
Invasion." 
11 ;24;3-6 Panels alternate between then and now. 
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11 ;24;4 Veidt's method of saving the world is the practical joke that upstaged the Comedian. 
11 ;24;5,6 Naked women in background. 
11 ;24;7 Silhouette on wall, Pale Horse concert in background, Utopia sign The Day The 
Earth Stood Still, people coming together to end fighting 
11; 25; 1-5 Alternating panels between then and now. 
11 ;25; 1 Night Owl has bloodstain similar in area to the one comedian had on button. 
11 ;25;7 Scene here is of the "brawling denizens" that will soon be "in extinction." 
11 ;26;2 Adrian's right eye is covered in blood, recurring image. 
11 ;26;3 Adrian compares himself to Hitler. 
_ 11 ;26;6 Mmeltdown candies ad below clock reading 11 :25. 
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11 ;27; 1 Adrian stands in front of painting of Gordian Knot being severed while telling 
how he solved his own Gordian Knot problem. Adrian has also broken the 
tradition of the super villain revealing his plan when it could still been stopped. 
11 ;27;2 Time is 11 :5~1 and Adrian has unmasked his plan. The time 12:00 was not 
referring to when thH people would die, it was referring to when the heroes would 
learn that they were too late to be heroes. 
11 ;27;3 Time on time-clock is 11 :25 PM. The moon is full. 
11 ;28; 1 Time on dash of police car is 11 :25. 
11 ;28;2 Rorschach symbols flying out of Malcolm's suitcase. 
11 :28;3 Gloria's watch reads 11 :25. 
11 ;28;4 Gordian Knot hat, the words light and world can be seen on Promethean sign, 
time-clock reads 11 :25. 
11 ;28;5 Watch salesmen's matches say 11 :25. 
11 :28;6 Bernie's watGh says 11 :25. 
11 ;28;6-11 Bernard and Bernie grasp like silhouette lovers merge into bloodstained shape 
and then disintegrate into the light. 
<Click here to go back> 
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Chapter 12 
"A stronger loving world" 
12:cover Clock read 11 :59. Clocks are still running blast was not nuclear. 
12; 1 ; 1 We have drawn away from the cover image to see the scene at the Pale Horse 
concert at Madison Square Gardens. This is the event that has been advertised the 
whole series. The blood splatter above the sign is the recurring blood stain shape. 
12;2; 1 Apparently thHre are only four members of Pale Horse echoing reference to four 
horsemen of the apocalypse. Clock now reads, "12:05." The watch salesman's 
watches are strewn on the street, they all read, "11 :25." Perhaps at the core of the 
blast there was some nuclear activity. Newspaper headline reads, "War?" 
12;2-3 These pages are connected panels as we draw our sights farther away from the 
clock. 
12;3; 1 Watch salesman in foreground his watch still reads 11 :25. No movement of any 
bodies in last few palges. Utopia sign is for The Day The Earth Stood Still (a film). 
Newspaper floating I"eads, "War?" 
12;4; 1 Our head turns to see another corner of Ground Zero. Rorschach card on the 
ground. Newspapers asks, "War?" Detective Joe Bourquin lies dead. 
12;5;1 Yet another corner of Ground Zero. Time clock reads, "12:05." Malcolm and 
Gloria, Arleen and Joey are all dead in lover like embraces that echoes silhouette 
lovers on wall. Rors.chach card on ground. Gordian Knot Lock man, Milo, and 
Steve Fine lay dead, More newspapers with "War?" Nuclear radiation sign under 
tentacle. 
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12;6; 1 The final Comer which we have become intimately involved with as readers since 
chapter 3. News stands poster for GWAR has now been torn and now only reads 
war just like newspapers flying around. Rorschach card on ground. Bernard and 
Bernie in lover like embrace. Ad on back of black freighter is for the Veidt 
Method it reads, "1 will give you bodies beyond your wild imaginings." Center of 
creature is here, ancllooks like Hira Manish's drawing. 
12;7; page Our focus pulls away from Laurie to view her in the midst of this carnage. 
12;7;1 Laurie's tear iB much in the same shape as a blood splatter. Most likely we have 
been viewing the prE~vious pages through her eyes. 
12;7;2 Laurie and Dr. Manhattan stand both physically and mentally apart in contrast to 
silhouette lovers in tile background. 
- 12;7;3 Tandoori is a food served at Gunga diner. Tachyons are particles that move at a 
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rate faster than light. 
12;8; 1-5 Laurie spots handgun on corpse of Officer Steve Fine and takes it. 
12;8;2-3 The handgun of detective Fine is brought closer into our view, as well as Laurie's. 
12;8;3 There is more than one source for the tachyons because they are also generated 
from where the creature was teleported from. 
12;8;6 Watch salesman's watch reads, "11 :25." Clock in background reads, "12: 1 0." 
12;8;9 
12;9; 1 Transition of setting is seemingly abrupt but connected through Karnak being the 
destination of Laurie and Dr. Manhattan. 
12;9;1 12:05 in New York. 
12; 1 0; 1-3 We are brought closer into see Veidt's face as he turns to see his serious face. 
Perhaps this is the only action he has taken that he cannot keep from bothering him. 
12; 1 0;2 It is explained here what the brain of Robert Deschaines was used for. 
12; 1 0;4 Later in the issue, on 12;31; 1, will be graffiti that says, " 1 in 3 go mad." The source 
of this graffiti will because of the coded information Adrian Veidt included in the 
signal. This is very similar to post traumatic syndrome often experienced after 
war. This is why Max Shea, Hira Mannish, and Lynette Paley were on the island. 
12; 1 0;6 Adrian Veidt killed everyone associated with his plan but missed the man in 
12;10;9 
12; 11; 1 Transition from inside to outside of Karnak is through Veidt's monitors. 
12;12-13 Bottom row of panels is connected and show Laurie's position in relation to the 
other heroes. 
12;12;3 Time in New York is 12:15. 
12; 13; 1 Radiation symbol on the left. 
12; 13; 3 Machine is intrinsic field subtractor, exactly like the one from issue 4. 
12; 13;4 Skull and cr08S bones symbol on intrinsic field subtractor. 
12;14;2 Adrian kills once again by the push of the button and looks away. Veidt logo on 
machine. 
12;14;4 Jon in Jesus Christ pose. 
12;14;5 Laurie has arrived in time to see Veidt "kill" Dr. Manhattan. 
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12;15;3 The use of motion lines is rare in this series, particularly in this way. 
12;155-6 
12;16;1-2 Veldt's hand is brought closer into view. 
12; 16;6-7 Adrian Veiclt has created a new world order that no longer needs super heroes. 
12;18;5 The remote control is Veldt's weapon that by a push of a button has saved him 
from any harm by Dr. Manhattan. 
12; 19; 1 The news report about the pregnant woman is the realization of Max Shea's story 
that was discussed in 8; 11 ;5. 
12; 19;5 Gorbachev is the leader of the Soviet Union in this world as well. 
12; 19;7 Adrian victorious in severing his own Gordian Knot like Alexander in 
background. 
12;20;5-7 Rorschach is brought closer until he is within the entire panel to demonstrate the 
seriousness of his stance. His decision not to cooperate with Veidt may have been 
a hard one to make since he views no one as innocent. 
12;20;6 Nixon is on the television. 
- 12;20;9 In Rorschach's world, there is only black and white, no gray. This is why he 
cannot compromise. 
-
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12;21; 1-2 Adrian Veiclt tries to make bad jokes about Rorschach. 
12;21;4 Time in New York is 12:25. 
12;22;7 Silhouette of Dan and Laurie as lovers after nuclear devastation. 
12;23; 1 Rorschach's mask in similar shape of silhouette lovers. Transition. 
12;24; 1-3 Rorschach's face is brought closer into view over the course of these panels. 
12;24;2 Rorschach takes mask off so that Walter Kovacs dies and not Rorschach. 
12;24;3 Kovacs face in similar expression as his flashback to childhood in chapter 6 and 
as child in chapter 10. 
12;24;4 Rorschach in Jesus Christ pose dying so that millions upon millions can live. 
12;25;5 Jon smiles be!cause the future has happened as he saw it in 1;23;9. 
12;25;6 Jon walks across water invoking Christ like comparisons. 
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12;26;7 Adrian looks upon the universe. 
12;27;4 Perhaps the human life Dr. Manhattan will create is our universe or one of another 
comic book uniVerSE!. 
12;27;5 Nothing ever ends is perhaps the most god like statement Dr. Manhattan has ever 
said in the entire book. 
12;27;6 Jon becomes one with the universe, perhaps to create our current reality. 
12;27;7 Adrian stands in the corner like a punished school boy and cannot even face his 
own shadow. 
12;27;7 
12;28; 1 Transition is made through the physical positions of Veidt and Sally being 
similar. 
12;28;1 Sally says, "It never ends." Transition through text. The Outer Limits is on 
television. 
12;28;3 Laurie is wearing different earrings. The television speaks of architecture through 
fear which is exactly what Adrian Veidt made. 
12;30;3 Laurie starts talking about adapting her costume to something similar to her real 
father's, the Comedian. 
12;30;4-7 Sally remembers fondly with a bottle of nostalgia in the background. 
12;30;7 
12;31;1 Transition is once again made by characters having their backs to us. This time it 
is Sally and Seymour. 
12;31; 1 Burgers and Borscht has replaced the Gunga Diner this is a sign of the new peace 
between Russia and the United States. Silhouetted lovers being cleaned off the 
wall. Man taking down radiation fallout signs (and in panel 3 puts up sign 
promoting peace between US and Soviet Union) Pyramid Construction is building 
where institute used to be. Poster referring to New Deal is hanging on a wall. 
"One in eight go maid," has the eight crossed out and three is written above it. 
The new Utopia theater is having a Tarkov season (Russian) and a showing The 
Sacrifice and Nostal'gia. Anarchy sign gratified in background. 
12;31;2 "RR to run in '88" (Robert Redford) on Gazette. Remember that 
RR was also the sigl1ature of Rorschach. New type of electricity hydrant has been 
installed. 
12;31;3 Promethean Gab is under new management since old manager died 
12;31;4 Man is smokil1g traditional style pipe. Millennium ad has replace nostalgia ad by 
- Veidt. Graffiti reads "Quantum Jump", referring to space creatures teleportation 
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and also "New Deal." 
._ 12;31;5 "Who watches the Watchmen" has been replaced with watch the skies. Veidt tennis 
shoes are on Seymour. On ground is tabloid that claims New York survivor from 
-
-
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alien attack exists. Comic book on ground also entitled Tales from the Morgue 
indicates that comic books are now centered more on death rather than pirates. 
12;31;6 Nazi graffiti has been covered up. Mmeltdown ads have been replaced with 
Sunbursts. Time on clock is 5 till 12. 
12;32;5-7 Ketchup from sandwich falls on comedian smilely face bringing story to end and 
back to the beginning 
12;32;7 Seymour reaches for Rorschach journal. 
<Click here to go back> 
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Glossary 
- Atlas: Titian god who holds the world upon his shoulders. He is seen as a symbol of 
strength and endurance. 
--
--
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Blimps: Apparently a popular means of transportation in this universe. Zeppelins in our own 
universe WE!re largely abandoned despite their advantages due to the fact they were 
filled with hydrogen gas that is very dangerous as the Hindenberg proved. 
Cancer List: A list that consists of three people: Janey Slater, Wally Weaver, and Moloch. 
Dimensional Developments gave each person cancer at the orders of Adrian Veidt 
and then thE! Nova Express claimed these people contracted it from exposure to Dr. 
Manhattan. Veidt's plan was to use this list to create a public scare that would result 
in exiling Dr. Manhattan (it worked) in order to keep him from interfering with 
Veidt's plan. 
Comic Books: In this world, since super-hero's became reality, readers of these publications 
turned to stories of piracy for their escape into the world of fantasy. Thus, super-hero 
comic books died out. 
Cuba: Small country south of Florida that is most often associated in U.S history with the 
Bay of Pigs invasion initiated by President John Fitzgerald Kennedy. The invasion 
was botcheej, for which Kennedy assumed full responsibility, and almost lead to 
nuclear war. 
Electrical Hydrant: These are a lot like fire hydrants in that many can be found along the 
street curbs. Veidt owns the patent and people use them to recharge their electrical 
cars. The symbol on them is a lightning bolt similar to the one worn by the "Flash" in 
comic books. 
Ground Zero: Military slang for the point of detonation of a nuclear bomb. In the series this 
would be the area in New York occupied by the Utopia Theater, The Institute of 
Extraspatial Studies, Promethian Cab, a Gunga Diner, and Bernie's newsstand. 
Gunga Diner: A popular fast food eatery that serves Indian food. 
Keene Act: Bill proposed by Senator Keene that outlaws vigilantes in 1977. The bill passes 
and everyone is forced to retire except government operatives such as Dr. Manhattan 
and the Comedian. Rorschach is the only vigilante who ignores the new law. 
Knot-top: A label applied to members of a youth oriented organization due to their hairstyle. 
Typically, a portion on the top of the back of the head which is tied in a knot 
reminiscent of ancient Japan whom the style is derived from. A stereotypical 
Knot-top listens to bands such as Pale Horse, displays violent attitudes, uses drugs, 
and maybe part of a gang. However, these are stereotypical traits of Knot-tops and 
Watchmen does provide examples of Knot-tops who are non-gang affiliated, 
non-violent, and of varying social classes. 
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Krystalnact: A popular music group who is performing with Pale Horse at Madison Square 
Gardens. TI1e name 'Krystalnact' is a term associated with a night of terror against 
the Jewish Gommunity in Nazi Germany in which storefronts of Jewish businesses 
were smashed, leaving broken glass all over the street. 
Lunar Silos: No treaties have ever been signed in this reality that prevent nuclear weapons 
in space. Thus, Nixon and Congress take advantage of the strategic value of using 
the moon as a weapon base. 
Manhattan Project: The code name for the United States' effort during World War II to 
produce the atomic bomb that ran from 1942 to 1945. It got its name because much 
of the preliminary research that made the project a success was done in New York 
City. 
Mmeltdowns: a popular candy that capitalizes on the threat of nuclear war. 
Nostalgia: Scented Fragrance Produced by the Veidt Corporation. 
Nuclear Clock, or D()omsday Clock: A symbolic clock that appears in the Bulletin of the 
Atomic SciE!ntists that estimates the relative amount of time the world has before 
nuclear war becomes a reality. The closest the clock has been set to 12:00 (the 
reading of actual nuclear war), was 11 :57. 
- Pale Horse: Popular Knot head rock band. Thanks to Doug Atkinson, the name comes from 
Revelations 6:8 ("I looked and there was a pale horse. Its rider's name was death, 
and Hades followed with him; they were given authority over a forth of the earth, to 
kill with a sword, famine and pestilence, and by the wild animals of the earth.") The 
only band member seen in the series is the lead singer whose name is Red D'Eath, 
who wears a Knot-top hair style. The band name is gratified all over New York as a 
sign of their popularity along with the fact they have an up coming sold-out show at 
Madison Square Gardens. 
20f2 
Plutonium: The first man synthesized element that leads to nuclear capabilities and the 
Manhattan Project. 
Prometheus: Titan god of forethought who was the promoter of man's interests among the 
Greek God's. He is often seen as a symbol of enlightenment. 
Vietnam: War fought in Vietnam that the United States lost and did much damage to the 
country in terms of its morale and faith in its government. The United States wins the 
war in the pages of Watchmen thanks to the use of Dr. Manhattan against the 
Vietcong. Vietnam becomes the 51st state in the United States in 1985. 
VVN Day: New Uniteej States holiday to commemorate 'Victory in VietNam.' 
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